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The Composer

William Camphouse is engaged in music making with student, community-based
and professional performing ensembles throughout a career that continues to provide
inspiration, enjoyment and an opportunity to work with similarly motivated people.
Throughout his professional life he has been influenced by music educators that
served as effective role models, by supportive colleagues, by a family always engaged
in music making and by a belief that meaningful music is a powerful communicative
device for the enlightenment and pleasure of humankind. In addition to service as a
public school music educator, Camphouse developed and led a comprehensive music
program at Kaskaskia College in Centralia, lllinois preparing students in foundation
level music coursework as well as making a vital contribution to the cultural life of
the community. He is a graduate of the University of lllinois, was awarded a Morris
Doctoral Fellowship from Southem lllinois University at Carbondale and studied con-
ducting with John Paynter (Northwestern University) and Katherine Comet (St. Louis
Symphony).

His interest in composition and arranging has been ongoing and has resulted in a
number of commissioned and published works for orchestra and concert band with
many based on regionally inspired themes. He was awarded the lllinois Phi Beta Mu
International Bandmasters’ Fraternity Outstafiding Composition Award, appears as
a festival clinician throughout the mid-west, is a frequent presenter at the lllinois M ducators Association All-State confer-
ence and maintains an active schedule of performing and conducting activities. E icdl'interests include service as Village
President of Perry, lllinois where he and his wife, Kristine, are restoring their Civil e. They are the parents of
three sons and grandparents of three active children.

Instrumentation List (Set C)

8 - Ist Violin

8 - 2nd Violin

5 - Viola

5 - Cello

5 - String Bass

| - Full Conductor Score

Additional scores and parts are a e

To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & SonsViolin Shop, Inc., Albuquerque, NM. For
more information about their services, visit: www.robertsonviolins.com.
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The Composition

A Somerset Lament and Reel is cast of original melodic ideas in ABA form (slow-fast-slow) with modal (dorian) tonality and a
feel akin to the native music of the British Isles. It is not programmatic, but rather it is intended as an homage to George Sainton
Kay Butterworth, and is composed in the style he championed. The “Lament” is a lyrical, ballad-like statement. It is a folk song
without words using melodic contour, triple meter, dynamic contrast, and implied rubato to suggest simplicity, emotional sincer-
ity, and tragedy. “Reel” is a rambunctious 6/8 dance piece whereby the tune is stated, then recurs in varied form every eight
measures or so. When the compound meter elides into common time at L’istesso tempo, a transition occurs and the perpetual
motion of the dance ceases. The Lament melody reappears, this time in 4/4 and gradually returns to a somber Andante at mea-
sure 43. Additional melodic material emerges from Lament and is introduced in one final burst of intensity. Soon after, tempo
and dynamic level ebb and the piece ends quietly in unison.

Special Background Notes

A Somerset Lament and Reel is written as a reminder of World War |, that “War to End All Wars,” 100 years after the signing
of The Treaty of Versailles. The war's staggering sum of blood and plunder, while statistically impressive, doesn't begin to reflect
the damage and loss incurred on a personal level. Those lingering “what if" questions regarding the promise and potential of
young warriors cut down in their prime shall always remain. Examining and honorin brief life of English composer and mili-
tary soldier George Sainton Kay Butterworth (1885-1916) is a valuable case in pai

at Eton and Oxford, and devel-
newspaper). Like the generation

Butterworth was born in London, showed musical aptitude early in life, received form
oped professional skills as a performer, composer, and music critic (for The,Times, a Briti

style and content. An orchestral work in particular remain
[t was premiered in 1914 and was likely the last time he he

erworth of the |3th Battalion Durham Light Infantry, volun-
rench warfare during the Battle of the Somme, and in the early
hours of August 5, 1916 was shot and killed & iper. Butterworth was only 31 years old at his death. His The Banks
of Green Willow has come to represent the s € i eration and an anthem for all “Unknown Soldiers” lost in battle.

Britain’s Mountainous Countryside
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A Somerset Lament and Reel

Approx. performance time—5:25
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*Cello cue sized notes are optional and are provided to support the upper bass line as needed.

50434



—
—

#
#

o
o
—

P

B A A

P

B A
68

>
e
>
e

— 62

o
o
]
unis.

61M

e

o
#

]

S

o o o o
o A A

S

unis.

S

div.

[

DO

———

® o o 0 4
65

div. |unis.

V— 59m

o A A
e

i3

644

AP.

58

o

n—

)

T

o

7

— ) 4
e):
DS

57

Vlns.
Vla.
Cello
Str. Bass
Vlns.
Vla.
Cello
Str. Bass

M =[|TT®IA =T8I A=N"¥

o o o o
e—o o

74

SO434

o o o o
oo o

73

==
Vel ——

I
IN
| 18N
[ 10 ~t ~t
{ 18 o o

9] .FH— o~ o~
ﬂ CA | en Aeth AW

T
I
7

= > =
2" e P
——

_

I —

. \}
> > >

_

> > >
—1

_

> => =

70

#

OF

7

1
2

Vlns.
Vla.

Cello
Str. Bass



" —

80

S

79=
"

78

77
|

o o o o
e—o o o

76

Vlns.

o A |
o *e *e ﬁ
NeLR L | o TT®A TTRIA AT A A Ik M = =9
#" L L [ .
R Wl e At \t.wx} / hiss rﬁl Ly %N SCY
o € S-San
. =MoLl =MoLl ~
! . A 'Sl e o H
. .V\H_ _HJ. o
.. i . L. m I N~ [ 1aNE [ YA
A TlA Al Ay I~
ol e
\\H‘ —H\A-
il N
§A AL A ! s 7]
e Eha . L .
.. o M MRy /
K " &)
3 T
.LH . #V\\
| - ER AL [ A
o o
o
A .9, \ Ml " . . o
& il TR A e A
i &
o !
oA AL A | ir i n .
I i W oA AL Al
Ny
\ﬁuwr} o S Sias > I (YA \frr
1 .OLOH\' \/
! J T Ae
R Y Nl
2 il
AR e 3 11 [ YA Al A N
L L Eu Eu E i i Eu == s v w
il R Xes A A B -
— o — o
= 4 % < = Z &% < = 2
5 g = s o 3 = = < 3
S & = - S & > g C §
7N 7N %)

50434



o o o
o0 @

=
o

=
2’98

o

=
o

SO434

97

]

—_—

P
@

57— o £ Eoof fe o

o

94

——

r

#

93

ﬁ ﬁ -i N Sy clau Sy
e M M W o/ 'Yl M ﬁi.
™ LA !\\f - m LY LY A AL o] * [
O ¥ +H Y el T A BEL L X = .
) iR o ol e “H o 5
AL Y T T 'y el o/ e}
X / ||
=/ PpEE Ao O A Ll [ YHEE
a A u A
N W o ﬂ Tl | SN S
" i A \A Ce Al i i
Nt i | s N AL A LY
m_ m_ Onl Onl L L aay (Hl
AN L el AN o NP ma y * —
=]
Y = - o = w> L A ol 'Y
o ﬂ A = o
. \ i L N o xin . H_
Ll i N« - T A A
ol M H _1 | q
(1 N T || (YHEN L W\
= s -+ H
ol T | g
] ol
i Il QUL 1 W
] Aol Ll A
&./ !
| || | || [ 10N
nan =[] ] Ny ul o £ Wma}\ R CAljell 7
| JHR a ﬁ\ ﬁ\ rw (m el e
x.\} H - .v# %d
C'q \ H H - N ol [y
‘uﬁ\' Prami Prami ol | q
. il o
. < /F\l L% * 4.
Q] 1 ] (Y] Q| =@ = L q EL
S (1] S
=1 e 11 - Prami Il
il o ol ﬁ f q
i H [F
Cell | Ml Ml C Ce|| A e Ml i) Y 5
N i i i\ul M “h [
L | | i~ ~ A. N » » il
i i o pu == i pu o == ™
Y DL DL DL N A~ A~
all 2 NE xE o & ) SNGe N N

2

Vlns.
Vla.

Cello
Str. Bass
Vlns
Vla
Cello
Str. Bass
Vlns
Vla

Cello
Str. Bass



10

= 96)

[111] L’istesso tempo (J

~

YRR M\ ® 3 . 3
D.JH < oS TS ENLS N
(i (W
=>\q] pmJ >Q|| p.mJ =@/ p.mJ WV ﬁmJ =>TTT®
T
X YHA Aol AL AL AL
x
i 8| A
A \H MJ. A AL
\.,U ||| AL T A N A RLL
X Yaik Aol L YAA L YAAS
AL AL TINA A ARLLL
=
- Alell
YL YA YR YA mE A >owww~
w| (M ol TTTe[A X Yaik S
- < g L ﬁ
3 3
>A\ellS=>AJell 5  TTM|A jx il X il
£ £
- ~t ~1 A vaw JYL YAES JYL YRS
Aol A A A A
1 1 A \H A 1~ A \\N
« Aelll ALY ANl
! ! A A ﬁ A ﬁ
o Aol A R Al
N N Aol € ARl S AWl
i i g §
9] ux g s
- N e N C e >fH> H S CA N
- aul [~ o aul o m N
Il e E E s
AN N ¢ ¢
S— )
— o
% < e 7
= = T g
= - S =
k=]
15)

dolce

mf

f marcato

poco rall.

Sunu Bupu Sunu Nupu Bupu Bupu
dqw\\ { 1uES
e RS TR | el oL Q
2 , / /
o
=
s 118 o v [ YHER
el RS N\ A o A EEERPEREAT
9
ﬂ i ol
3 oL T ol Em ~
g
] ol QL (R
N
— o
=3
<«
£
1 -
QL
<t B
9
I
N
o
s
| ,
N
s
I/
- il Nﬁ Iy O ol
9
, |
s .L H
L IR
=%
NIE \
= 5 || QL [[\1nuE [[\1nuE
& n
| BY By Ess e Ay
p J. J.
il ol O
— o < = Z
. . = =
= = - O M
- > =
n

N E
= =
TN e UM S
S S
= .v\\ml = .v\\ml
3 1 1 0 = \o =0
Hzoﬁ >H>o >H> 0 LCAQ CAIR
on
N Aol
sl KR Al \ﬁs A _Fﬂ A .1\4 A .1\4
ALl AL Al Al .VL Al .VL
Q] N el Ll Ll
>A ﬁu— M\ A z«?@ z«?@ Al m.v@
14 [I[ YR K YREN | QL | QL
M TITe! .m_ ol m L m L
rYans o Ziellall Eie 214
[ YRAR Tl o ol ol
Q] [ YR ol o ol
_al ol S L L
«@
=ellly, =M1 R F} o | o |
m ~t m ~t [ NN [ 1NEN [ 1NEN
m o] m o m o
S
1 . . .
— Leal ENW £
m s s o] ol ol
<
..w. ol . ol . ol
) C(elll .mH N P.mH |
M Susul Susul aul N N
v v 3
m NG NG ¢ ¢
\ (
— o
% < 2 2
S = T g
= - S =
)

50434



I

. || % L) )
=
< L] e
- —
0 o\ M ii./ T 9| =0
8= /1 < ‘
2, | e (YEE
(YR
ol T TRl | ol ol
mL \ N
L a
T i )
[\ 7o T N of
g v (
. \\t_ Iy
o Q| S
TTRI 9 )
s AN E
m QL 0 i~ Sl AMV ERINEER
ol T [YHEN
[ Y M . ﬁ.vwl 1m_
L
% QL gl \ 1ol QL 1
el
TR |
T
. [¢] \\j/ QL
iy
e o) N .
TR
- TR T \\jv TR
— S
e M T =
) ) S §
TTTe 171 m QL m .
il g
L) ) N I
X s = = X W X
aNGe N ol

Vlns.

Vla.

Cello

Str. Bass

mp sostenuto

82)

P

POCO MENO Mosso (J

143

opt. div.

145

S .

—

Vlns.

Vla.

Cello

Str. Bass

149

Wo o] ‘W A\o 10/ 0
a1
e I L
al v m <

( m @ - G
1> W e
RN RN S ) e
pha LI SLAN B R BRI
Bl @ Qb
I

ﬁ.y ﬁ_v AA 00 o0
& )

Vlns.

Vla.

Cello

Str. Bass

SO434



12

POCO meno mosso (J =72)

div. L o
B R 57— 158 159 e @ 1600 161 ,/2\
¢ I I = = P I I
I e i N — e © .
oJ -~ I I I I e I I
Vins P sempre legato — |mp gy
() 4 LA | o | \/\—\
A R e e e o ® o = e S
= T =
~ N —
P sempre legato /|, cue | —— —— |mp Vla.cue ape—
\ﬁ \’Y/v’_\ \. f\. \#ﬂ\? . }/}\ i Ej/.\,. .4?\0
Va. N P P I A S N r e
= ‘ \ \ ; :
P sempre legato —_— ,> mp — | ————
div _\ div.
Y o o - unl‘s/‘g — fAii unis o E 2
0 i © - © It ©
Cello O Us | re i
\ \ \
p sempre legato — —_— || ———— mp — | ————
unis. 9 o
Str. Bass ﬂzﬁq‘ — = = — = =
~ I
P sempre legato mp
., Poco rit. poco piu mosso (J =
S
0 — o
S
1 } I l | ] —
Vlns.
‘ | o
9 e
i i N i——
Vla. I I -
~— ~
A\
\7‘9 I
Cello ‘ o —
Str. Bass & £
\ \
. .
172; unis. 73 —a3—174 ™ 175m 176
! e teee =2}
\ \ T \ e r®
mp »p pp —_— | —
Vlns. unis.
ml —3— ™ ml
2 P—" " Z— N ZS——— —— ¥
[ PN PN I [P N I I I [P N
! Y —— oo o o © =
\ = 1= === = Z =
v mp P rp _— | —
n - —3 n !
B~ S S— [ S S S e m— o S— .~ S— " S—1
Vla. ! S — ! e —— ! P
v mp V4 rp —_— —
- —3— ™= unis.
- _ P e | o P P ml -
Cello o f. }l O [0} (P—Q—Q—FQ?—S—FFFJ—F Z (o] O
\ \ \ \ \ T \
Jsub.p —_— |\ f mp r rp _ —
o _ i _ ——— A R
St Bass  |-FA© z e o e *22 e s ees - 2, o o
= \ \ \ \ \ \ T \
Jsub.p —f mp p »rp —_

SO434F - A Somerset Lament and Reel

o "8 5138“ 2

4027"0






