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The Arranger

Instrumentation List (Set C)

8 - 1st Violin
8 - 2nd Violin
5 - Viola
5 - Cello
5 - String Bass
1 - Full Conductor Score

Additional scores and parts are available.

To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.

Jeff Bailey is a graduate of Old Dominion University with a bachelor’s degree in music 
composition and University of Virginia with a master of arts in music. He has been teaching 
middle school string orchestra since 1999, first in Chesterfield Public Schools in Richmond, 
VA, and currently in Virginia Beach Public Schools. Jeff’s teaching philosophy includes the 
integration and education of classical music in his middle school classrooms and often 
arranges music to support his curriculum. His arrangements and original works have been 
performed with much acclaim throughout his home state and his publications have been 
designated as J.W. Pepper “Editors’ Choice” selections. In addition to his music for string 
music education, he has also composed soundtrack music for educational videos.

Jeff has been performing rock and jazz musician for over three decades, both on guitar and 
bass. He lives in Virginia Beach, Virginia with his wife and three children.

The Arrangement

The four Norwegian Dances in Grieg’s Op. 35 set are primarily based on tunes he found in an anthology of Norwegian folk 
songs compiled by Ludvig Mathias Lindeman called Mountain Melodies Old and New. Like many sets of national dances written 
during the 19th century, Grieg's Norwegian Dances (1881) were originally scored for piano duet to satisfy demand for music to 
be played in the home. 

In 1888, Bohemian violinist and composer Hans Sitt (1850-1922), orchestrated the dances and brought increased performance 
opportunities. Retaining the flavor of Grieg’s homeland in the orchestrated setting, Grieg’s Norwegian Dances became even 
more popular. It is through this work and many others that his legacy as Norway's most significant and recognizable composer 
has remained unchallenged.

Note: Page 3 in this score has been printed in the student parts.
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Edvard Grieg (1843-1907)
Edvard Grieg is celebrated as Norway’s most widely recognized composer. Born in 
the city of Bergen on June 15, 1843, he began studying piano at age six, taught by his 
mother, and at age nine began composing. With Grieg’s talents as a pianist, violinist, 
and composer emerging as a teenager, he enrolled at the Leipzig Conservatory 
(Germany). He excelled academically and also in his music studies of piano, violin, 
and composition. However, he found the curriculum of the conservatory “backward” 
rather than “forward-looking.” He wanted to create a new kind of music – modern 
and innovative, yet still celebrating the true character of his homeland. He was often 
found improvising on his technical piano etudes, rather than practicing them as 
assigned by his professor.

As an adult, Grieg composed a variety of instrumental and vocal works. Many of his 
songs were inspired by his wife who was a professional singer. For a number of years 
Grieg and his wife toured throughout Europe and in 1885 returned to his beloved 
Norway and built a cabin (Troldhaugen) located near the city of Bergen, Norway. The 
view from his cabin overlooked spectacular mountains and a fjord. Grieg composed 
some of his greatest works while living there. Throughout his compositional career, 
Grieg was definitely successful and well liked. His compositional style influenced 

composers yet to come including Debussy, Ravel, and Bartok.

Troldhaugen

Image of Edvard Grieg (Photo Resource: Bergen Public Library, The Edvard Grieg Archives)
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Allegretto (q = 66)
1 œ. œ. .œ œ

‰ jœ.
⇥ ‰ jœ# .

≤

‰ jœ.
⇥ ‰ Jœ.≤

‰ Jœ.
⇥ ‰ Jœ.≤

œ.⇥ œ.

2 œ. œ. .œ œ
‰ jœ. ‰ jœ.
‰ jœ. ‰ Jœ.
‰ Jœ. ‰ Jœ.
œ. œ.

3 œ œ œ œ œ œ œ œ
‰ jœ. ‰ jœ# .
‰ jœ. ‰ jœ.
‰ Jœ. ‰ Jœ.
œ. œ.

4 œ- jœ. ‰
‰ jœ.

‰ jœ.
‰ Jœ. ‰ Jœ.
‰ Jœ. ‰ Jœ.
œ. œ.

5 œ œ œ œ œ œ œ
‰ jœ. ‰ jœ.
‰ Jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.
œ# . œ.L1
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6 œ. œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ# . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ. œ.

,
7 œ⇥ œ œ œ œ œ œ

‰ jœ. ‰ jœ.
‰ Jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.
œ# . œ.

8 œ. œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ# . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ. œ.

,
9 œ⇥ œ œ œ œ œ

‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. ‰ Jœ.
œ. œ.

10 œ œ œ œ œ œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. ‰ Jœ.
œ. œ.

11 œ œ œ œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. œ. œ.
œ. œ.
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?
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#

Vlns.

1

2

Vla.

Cello

Str. Bass

12 œ œ œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. Jœ. ‰
œ. œ.

, œœ.
⇥ œœ. ..œœ œœ
œ.
⇥ œ. .œ œ
‰ jœ.

⇥ ‰ jœb .
œ.
≤ œ. ‰ Jœ.

œ.
⇥ œ.

[13]
div.*

L2

14 œœ. œœ. ..œœ
œœ

œ. œ. .œ œ
‰ jœn . ‰ Jœ.
‰ Jœ. ‰ Jœ.

œ. œ.

15
œœ œœ œœ œœ œœ œœ œœ œœ
œ œ œ œ œ œ œ œ
‰ jœ. ‰ Jœœ .

‰ Jœ. ‰ jœ# .
œ. œ.

non-div.

16 œœ. Jœ. ‰
œ. jœ. ‰
‰ Jœœ . ‰ Jœœ.

‰ Jœ. ‰ Jœ.

œ. œ.

17 œ œ œ œ œ œ œ

œ. œ. ‰ jœ.
‰ Jœn . ‰ Jœ.
‰ Jœ. ‰ Jœ.

œ# . œ.4

18 œ. œ œ œ
‰ jœ# . ‰ jœ.
‰ jœ. ‰ jœ.
‰ Jœ. ‰ Jœ# .

œ. œ.

,
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Norwegian Dance
Op. 35, No. 2 

Edvard Grieg
Arranged by Jeff Bailey

© 2019 Neil A. Kjos Music Company, 4382 Jutland Drive, San Diego, California, 92117. International copyright secured. All rights reserved. Printed in the U. S. A. 
Warning! The contents of this publication are protected by copyright law. To copy or reproduce them by any method is an infringement of the copyright law. 

Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.

Full Conductor Score
Approx. performance time—2:15

*div. = optional divis. Upper part can be assigned to advanced players.
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19 œ⇥ œ œ œ œ œ œ

œ. œ. ‰ jœ.
‰ Jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ# . œ.

20 œ. œ œ œ
‰ jœ# . ‰ jœ.
‰ jœ. ‰ jœ.
‰ Jœ. ‰ Jœ# .

œ. œ.

,
21 œ⇥ œ œ œ œ œ

œ œ
‰ Jœ. ‰ jœ.
œœ. œ. œœ. œ.

œ. œ.

poco rit.
22 œ œ œ œ œ œ œ œ

œœ œœ
‰ Jœ. ‰ jœ.
œœ. œ. œœ. œ.
œ. œ.

non-div.

23œ œ œ œ œ œ

œ œ
‰ Jœ. ‰ jœ.
œœ. œ. œœ. œ.
œ. œ.
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⇥
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œ⇥ œ œ œ œ œ œ œ

œfl
⇥ œ.>

F
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[25] Poco più mosso (q = 72)
26 œ.> œ.>

œfl œfl
œfl œfl
œ œ œ œ œ œ œ œ

œfl
œ.>

27 œ. œ. œ
œ. œ. œ
œ. œ# . œ
œ. œ. œ
œ. œ. œ

f
f

f

L1

28 œ. œ. œ
œ. œ. œ
œ. œ# . œ
œ. œ. œ
œ. œ. œ

2 L1

L2

29 œ œ œ œ œ. œ.
œ œ œ œ œ. œ.
œ. œ. œ. œ.
œ. œ. œ. œ.

œ. œ.

p
p

p
p
p
pizz.

30œ œ œ œ# œ œ œ œ

œ. œb . œ. œ œ

œ. œ. œ. œ.
œ. œ# . œ. œ.

œ. œ.
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31 œ œ œ œ œ. œ.
œn œ œ œ œ. œ.
œ. œ. œ. œ.
œ. œ. œ. œ.

œ. œ.

32 œ œ œ œ# œ

œ. œb . œ.
œ. œ. œ. œ.
œ. œ# . œ. œ.

œ. œ.

33 ‰ Jœ.
≤ œ. œ.

‰ jœ.
≤ œ. œ.

‰ Jœ.
≤ œ. œ.

œ⇥ œn œ œ œ. œ.

œfl
⇥ Œ

F
F

F
f

f

arco ,

34 œ. œ# . œ. œ.

œ. œ. œ. œ.
œ. œ# . œ. œ.

œ œ œ œ# œ œ œ œ
œ.⇥ œ. œ. œ.

1L1

H3

35 ‰ Jœ.
≤ œ. œ.

‰ jœ.
≤ œ. œ.

‰ Jœ.≤ œ. œ.
œ œ œ œ œ. œ.

œfl
Œ

36 œ. œ# . œ. œ.

œ. œ. œ. œ.
œ. œ# . œ. œ.

œ œ œ œ# œ
œ.≤ œ. œ.
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37 œ̆⇥ œ̆

œ̆⇥ œfl
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œn .>⇥ œ.>

œfl
⇥ œ̆

P

P
f

P

P

L1

38 œ̆ œ̆

œfl œfl
œ œ œ œn œb œ œ œ
œ.> œ.>

œfl
œ̆

39 œb . œ. œ

œ. œ. œ

œ. œ. œ
œ. œ. œ. œ.

œ. œ. œ

L4
40 œ. œ. œ

œb . œ. œ
œ. œ. œ
œ œ

œ. œ. œ

L4

41 œ œb œ œ œb œ
‰ jœ. ‰ jœ.
‰ jœb . ‰ jœ.
‰ Jœ. ‰ Jœ.

œ. œ.

42 œb œ œ œ œ œ œ œ

‰ jœ. ‰ jœ.
‰ jœ. ‰ jœb .
‰ Jœ. ‰ Jœ.

œ. œ.
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#
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Vla.

Cello

Str. Bass

43 œ œb œ œ œb œ
‰ jœ. ‰ jœ.
‰ jœb . ‰ jœ.
‰ Jœ. ‰ Jœ.

œ. œ.

44 œb œ œ œ œ
‰ jœ. ‰ jœ.
‰ jœ. ‰ jœb .
‰ Jœ. ‰ Jœ.

œ. œ.

45 ‰ Jœ. œ. œ.

‰ Jœb . œ. œ.
œ œb œ œ œb . œ.
‰ Jœ. œ. œ.

œ. Œ

L1

46 œ. œ# . œ. œ.

œb . œ. œ. œ.

œb œ œ œ# œ œ œ œ
œ. œ. œ. œ.

Jœ. ‰ œ. œ.

47 ‰ Jœ.
≤ œ. œ.

‰ Jœb .≤ œ. œ.
œ œb œ œ œb . œ.
‰ Jœ. œ. œ.

œ Œ

48 œ. œ# . ŒU

œb . œ. ŒU

œb œ œ œ# ŒU

œ. œ. ŒU

⇤U
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œ.
⇥ œ. .œ œ
‰ jœn .

⇥ ‰ jœ# .
‰ jœ.

⇥ ‰ Jœ.

‰ Jœ.
⇥ ‰ Jœ.

œ.⇥ œ.

[49] Tempo I (q = 66)

L2

50 œ. œ. .œ œ
‰ jœ. ‰ jœ.
‰ jœ. ‰ Jœ.

‰ Jœ. ‰ Jœ.
œ. œ.

51 œ œ œ œ œ œ œ œ
‰ jœ. ‰ jœ# .
‰ jœ. ‰ jœ.
‰ Jœ. ‰ Jœ.

œ. œ.

H3

52œ- jœ. ‰
‰ jœ.

‰ jœ.
‰ Jœ. ‰ Jœ.

‰ Jœ. ‰ Jœ.
œ. œ.

53 œ œ œ œ œ œ œ

‰ jœ. ‰ jœ.
‰ Jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ# . œ.

54 œ. œ œ œ

‰ jœ. ‰ jœ.
‰ Jœ# . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ. œ.
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55 œ œ œ œ œ œ œ

‰ jœ. ‰ jœ.
‰ Jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ# . œ.

56 œ. œ œ œ

‰ jœ. ‰ jœ.
‰ Jœ# . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ. œ.

,
57 œ œ œ œ œ œ

‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. ‰ Jœ.

œ. œ.

58 œ œ œ œ œ œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. ‰ Jœ.
œ. œ.

59œ œ œ œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. œ. œ.

œ. œ.

60 œ œ œ œ œ
‰ jœ. ‰ jœ.
‰ Jœ. ‰ jœ.
œ. œ. Jœ. ‰
œ. œ.
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&
B
?
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#
#
#
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œœ.
⇥ œœ. ..œœ œœ
œ.
⇥ œ. .œ œ
‰ jœ.

⇥ ‰ jœb .
œ.
≤ œ. ‰ Jœ.

œ.
⇥ œ.

[61] div.

62 œœ. œœ. ..œœ
œœ

œ. œ. .œ œ
‰ jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ. œ.

63
œœ œœ œœ œœ œœ œœ œœ œœ
œ œ œ œ œ œ œ œ
‰ jœ. ‰ Jœœ .

‰ Jœ. ‰ jœ# .
œ. œ.

non-div.

64 œœ. Jœ. ‰
œ. jœ. ‰
‰ Jœœ . ‰ Jœœ.

‰ Jœ. ‰ Jœ.

œ. œ.

65 œ œ œ œ œ œ œ

œ. œ.
‰ jœ.

‰ Jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ# . œ.

66 œ. œ œ œ

‰ jœ# . ‰ jœ.
‰ jœ. ‰ jœ.
‰ Jœ. ‰ Jœ# .

œ. œ.
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B
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#
#

#

#
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67 œ œ œ œ œ œ œ

œ. œ. ‰ jœ.
‰ Jœn . ‰ Jœ.

‰ Jœ. ‰ Jœ.

œ# . œ.

68 œ. œ œ œ

‰ jœ# . ‰ jœ.
‰ jœ. ‰ jœ.
‰ Jœ. ‰ Jœ# .

œ. œ.

,
69 œ⇥ œ œ œ œ œ

œ œ
‰ Jœ. ‰ jœ.
œœ. œ. œœ. œ.

œ. œ.

poco rit.
70 œ œ œ œ œ œ œ œ

œœ œœ
‰ Jœ. ‰ jœ.
œœ. œ. œœ. œ.
œ. œ.

non-div.

71œ œ œ œ œ œ

œ œ
‰ Jœ. ‰ jœ.
œœ. œ. œœ. œ.
œ. œ.

P

P

P

P
P

72 œ œ œ œ œ

œœ œ œ

‰ Jœ. œ œ

œœ. œ. œ œ

œ. œ

73 œ œU⇥

œ œU⇥

œ œU⇥

œ œU⇥

⇤U

⌅
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⌅
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⌅
,"

⌅
,"

7

SO412

SAMPLE



Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 

Neil A. Kjos Music Company, Publisher • San Diego, CA • www.kjos.comNN1408K

Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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