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The Composer
Jeremy Woolstenhulme received his Bachelor of Music Education degree from

Brigham Young University in 2000 and a Master of Arts degree in cello performance
from University of Nevada, Las Vegas in 2005.

Mr. Woolstehulme currently serves as the orchestra director at Hyde Park Middle
School in the Clark County School District of Las Vegas, NV, where he teaches and
conducts seven orchestras daily. His award-winning orchestras have performed at the
Midwest Clinic and the ASTA National Conference. In 2015, his orchestra earned first
place honors at the ASTA National Orchestra Festival in the middle school division.
Mr. Woolstenhulme has also traveled with his orchestras to major cities around the
United States and Europe.

Jeremy Woolstenhulme is the conductor of the Las Vegas Youth Philharmonic, the full
symphonic orchestra of the Las Vegas Youth Orchestras. As a professional cellist, Mr.
Woolstenhulme is a member of the Las Vegas Philharmonic and the Seasons String
Quartet and also performs as a freelance musician at many entertainment venues in
Las Vegas. He is the founder, coordinator, and instructor of the College of Southem
Nevada Summer Music Festival, an innovative weeklong day camp for string students.

With a steadily growing number of original and arranged works to his credit, Mr. Wa@@lstenhulme is a commissioned and pub-

composes to teach, challenge, and inspire. He has served as clinician and
Australia (including the prestigious Maryborough Conference) and the

The title of this work comes from the Latin percussi en played on the side of a timbale. It is heard in many different
styles of music including salsa, bossa nova, [ ments are often found in the midst of cascara-style music and
rhythms including claves and cowbell.

For sections of the work where i
round part of the stick hits the

Timbales part says “‘strike both rim and head,” try holding the stick flat so that
meanwhile allowing the other stick to hit the upper rim of the drum.

|deally, La Cascara requires one
into the timpani/percussion section,
students to join in the fun!

and three percussionists. You might want to bring a few of your string students
those with a strong sense of pulse. And/or you may want to invite several band

Instrumentation List (Set C)

8 — Ist Violin

8 — 2nd Violin

5 — Viola

5 — Cello

5 — String Bass

| — Timpani

| — Percussion |

| — Percussion 2
| — Percussion 3
| — Full Conductor Score

Additional scores and parts are available.

To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.
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La Cascara
for String Orchestra and Percussion

Full Conductor Score Jeremy Woolstenhulme
Approx. performance time—4:25

Allegro animato (J =120)

_ /N 2 3 4
p —— % )} %
1 y o - g - i 3 - & - i 3
{en>2 / % /1 v/
p—* & 3 & 3 & 3 &
Violins
ILL’ = - g - 1 - [) B - v #
2 |[Ho>—4 i 4 = - oo )
oJ =
mf
[ 3 3
. % % — p— [y} T— %
Viola 1& - = 2 = ¥ —r  —— g %
5 I 3 3 g g T T g g ® La ﬁ#?ﬁ
o — e — B e - - T o
m —_—
™= 3 3 f 3 3
0 — % )} — %
Cello - 1 [ g  — — p— \’—1 % | —— 7
\ I —— 3 i —r & =
. e e T J—i‘—i\—j—' o " - '—‘—J—“—i‘* ’
String Bass

Timpani (3)

Percussion 1
Timbales

Percussion 2
Conga

Shaker (or Maracas)
Tambourine
Percussion 3
Cowbell, Cabasa
Claves

Vlns.

Vla.

28

. . . - . -
g @ s . o o @ - o o ®
Cell OO 3 r— r— o ' F o @ I PO oo I
ello p— 1 - A o 1Ty ® I I I I I
i 3 i 3 . .

L)
"

Str. Bass

Timp.

Timbales (on the side)

[T Y — — — — K p— —
Timb. | e e e
+t o o o oo 00 o o0 S R — " f—" A
’mf Conga f
C B % - 2 - % e e e e N N N e e
onga 4 4 . —! ] | — ] | ! . ————]
14 ==
mf Cowbell f
% - ry ) - % -
Cowbell HI % ¥ 7% - e e S
| i 3 3 3 S —

© 2019 Neil A. Kjos Music Company, 4382 Jutland Drive, San Diego, California, 92117. International copyright secured.All rights reserved. Printed in the U. S. A.
Warning! The contents of this publication are protected by copyright law.To copy or reproduce them by any method is an infringement of the copyright law.
Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement. SO410



1

-~

i Nl nl and and
ws
>R =R TN X
[~ Sl [~ gl Lyl [~ gl [~
9
e L
V.PHE =>Q! \\—
(]| (
[ HEN L B
Y Y A
A A
C \g C \\—
W] (
A u
H.P\\ H.P o o
_ Susyl Susyl Susyl Susyl N
[ YAA (Y Q] qY
ol ol (9 \\ws (9
ol (Y (el
L BN L B QL gL
[ YERI §PY [ YERI §PY [ THEE PN
L EEl L B TNV -q
= [~ Sl [~ N [~ ! [~
o . 3 YAB -q]
[HEN (BN LREE [N 1‘7
[ YEE [ 1 LY [ YER q
ol o L e L
o s \ o [ E
il il o Joll =
LY LY
ﬁ Q ﬁ Q 1 188 1
0n
.. Jel] e
.ﬁ\ .ﬁ\ o | ...vw f | ...v
- - Lo HL.N &
N N AN AN
3N H ch )
. . o el < =]
E = = ERNE -
> O = O m

Vla.

Timb.

Conga

Cowbell

SO410



o o O B v
Q4
o
| e (|
~ ~ =>|Q| >N [ )
- [~ il [~ il [~ il [~ il [~ gl
o Ce C

=
I

~

~ Lol C [l
Sanul Sanul Sul Sul Sanul
&
ol o N L <@l ]
e Y 1 Y M Y QL]
Cele [ Y i L el
L] i ool
I - K
~ L] ~ON [ 18
oo Sl ol ol Sl
[ ] X YHE
LY | AN PN 4
~ [ L] [ 180
el
« " M M k
e/ (1 H= ¥ mi S
| mCHL Y Ce | ~ o QL
< ( ( .vl_
o]
el
~ ) Y L [ 18 Il
Sapul Sapul S H Sapul t Supnl
| | N mi.N “v 7
ob Sl [
n \ w w ﬂ ra Ay ra Ay ﬂ
— o
n < .|.0 7 a, g %s 3
= = o 8 g = El s
= ~ S & = =8 %
B O
n

A M R
Y N [
=R T L ML
N ae « e
(9]
9 L
Y Hl ML
Y
(Y il
9 |11 (.
. P [
Y
LCe L] ML
[¥|
11 L1 ML
N I H Sal
o
N .
|- ..
|- ..
11 L Ml
e H clasy
|- ..
[ [ Ml
N ..
1 [ [l XA
-q ||
e
Cole L ML
~ [ ML
[y H Supul
1
— <
Yy b y mal?
. ; ° 2 . : - =
E = = K 3 £ 22
- T =
wn

SO410



r I riH Dund S huad I
el el ||
Aty ws Aty L]
/9 |9 L] AN
-|e] -|e] ||
L L
(L TNETE Y . | 1ha
>Ql] mEEAL) W >R -4 -9 ul A
N = =
s %74. [~} o [~ S 2+ o Su [~} oy
ﬁ_f .
[ .PH— el el — ||
) (Y 7 (Y L] AN
N ALY ALY —
L[] ol L]
I A | H | I
[y T ’ ’ L AN
xS —
C C I\ el el —
[y i [y AN
& g s _
[ I H e
HH Ll Ol Huum{ ‘| ‘| ‘_m_ AN
pul Susyl Susyl S S & H Ny
W. 7 _a—
Py uill el N [
ol .- ws " p
ol o] | o b
[ Y ol | . ||
A s - o
[ Y i\dﬁ oLl Ll Ll il A
o [t ey v -.4. ey
N
Ol LY L
o LE i i
ol T (Y ( L AN
L 1ual Lh : ||
o LN I i
o 1 LE A L AN
LE (Y
(4l (q i i
ZENA N H
XHHIES X L
aul Sul asl
<
8] g ° =,
— (o}
. . o %) 2 b a, =
z s = & FE : =z
V ) e [ = @] Co
n

[N

o
[ IENG ™ Gl 1A CL 1N

X w
L L 18 L 1
Lk I e
LA CA N
’S THee |- ik
-« -

L
o

-
"
=
j——
>

o

L 9 Ik,

JRA, N
E=d I L] L]
C|Ql Cnl C LIS K.
g = ey et
Susul Susul Susul Susul Y

0 3
#@—p—‘
S
3 3
o . .
[y) C—
>~ —
. /—— i
i S ——— —
sw
3
o . .
[y) C—
>~ —
. /—— i

~

H
0L
i I il el
\ (] (4]
0, u -
o Al Al 1
Ny
( AL R il
|
W] (
— Sy S Supl
Q pllen) ¢ ¢
SN T al
< = 4 g, < 5 5}
— =1 < g =t Q
R R -
h=} O
n

SO410



il il
_V\_f o
1ol Jel
[ [ [ . ..TH irYy
ol ol
.V\_f o
SVl Jel]
T TR il .rvuw By
&
e e ol
MMJ. %\J X
‘-\A. ﬁ\d —w
k\\u‘v \\Ar |
P I I
L CTo N C N
. .\\14— . .\\J—
W1 Q]
J— |
I I I i
W1l Q]
. J— T
C >|M.1Ev\\ C ﬁ\\ C >|n.wwl ~t ~t
Ol o o o o
1 RN + QN 1 inNA A .
o] LE e W W
Cel] Co L4 cdll
& Ol Ol
. '.EV\ . LV\ @l all
o] N Y H_
Cell C V Cel C C
N H N H 3
<Q <Q el
N e
— o
% & 2 4 8. 4 & 3
=] = = < g = 2
— > Q . m 3 S z
V O nm = = ®) Fou
N

il i
.F\- Lt
f\g 1 ] |
LHH! L]
m
Il 1
Il
1 ] \H 1
Il
1 1 \H 1
Il
Il
1 1 1 \H 1
Il
ﬂm, ’ ﬂ[, LA A
wn

SO410



il i L [YEl [YEl X o
ﬁ H ] _v\w _v\w mu —1
=>||e/ =171 = AL I % WH Panl
o o o ﬂ\\mv ﬂ\\mv 1 1 H
[ SaNg [ SaNg XH T
S QL = elll oLl 1 xw T
||| | ol [ [ il aE
1L 1 i i [
1 | o [ 18I [ 18 m |
1 R |
k\H. k\H.
La] e Scy| & ol § mH oS W E m
~ [ 18 Il
~t ~t ~t ~t A.P\L
-‘-r\\ . [l -.\\ ..r\- m [l
ﬁ 3t 3 1 - P
[ 1aNG [ 1aNY ‘c
S S| 111 | R
il nootn o4
QW l ( (
20 W | |, _ _
» »
ol N i i } } [
w m .”i 0 0
| 7\ ﬂ 1) ﬂ [} I I "
i | il . .
SN N Iﬁ N V\ ﬁ, I
= - 9 & = Z 3

50

.

—

(1!

o

N N N N A A |

X

X

X

) N N N N N i |

X

mf

X

s

X

m,
) N N N N N

-~

I N N

\\\\\\\\\\1\\\\%
. e R R AR ==&

i

=

Vla.

Str. Bass
Timp

Timb.

Shaker

Cabasa

SO410



i
i

X X X X X

e

XXX X X X X X
o

54
— — — —
X

Y/
Y/
)/

/1
> 3
y /1
=x

—

Py

Vi

[y )

[~layl

$e e

ol

—

.
.

~
~

pizz.
pizz.

52

o

r
174

e
174

(7]
.
.

XX XX X X X XXX XXX X] XX XXXXX XXX XX

.

)

X

12
s

7

i

i

s o
i

Cello
Timb.
Shaker
Cabasa
Vla.
Cello
Timp.
Timb.
Shaker

Vlns.

Str. Bass

Cabasa

SO410



10

arco

on the side

Conga f

—
Cowbell f

i

-\.v
< <
m Sunul Sunul Sunul Sunul
On On On
(18 L1n N
PH— [ Y wau= I
Q] AL QL
11 1
_ [~ Sl [~ Sl [~ Sl [~ Sl
O
[ 10N
o
[ 10
Pu
1 1 1
ol
o
[ 10N
Pu
Susul Susul Susul Susul
g
o o o
(18 (108 L
[} g [ 1
2yl =l gl
mi.N
< < o~
a I a
— o
% < 2 A o, g g g
= = 5 = g CE B
V H o n O
n

Vlns.
Vla.

-~

=

Timb.

Conga

Cowbell

SO410



I

%
s 3
%
s 3

%
= 3
%
s 3

i

%
= 3
%
s 3

e hanil e e hand
C %
=>Q 1 ~t = Q] = QL [
o [~ Sl [~ Sl [~ Sl [~ Sl [~ Sl
O
[l Y,
ol il A\ ]
il
o] L] ||
(Y il
[ i\ Nl
C E % LC||el C Ll
il \
A 11
Chll i Clell| el
. Runa Runa 2l aul Runa
o
ol L il || o]
] ole 1] L] [ 10N
el L9 Ll L] [ YA
o] || il (YiR
(YiN ||| ||| o]
Ul ~y 1] Ll [ 18
— [~ (o [~ (o XK XK [~ (o
e
[ YEE || L
(Y1R
il o (il \
(18R ~ [l L] [ 180
ha -4 1 i itk
\a LI H H A
o L9 | L [ 18
[ Y
(q ( ( _F“
o]
{10
LIRERI RN Y i Clle
| | . N . N
NE -~ ]| ]|
8l =g 3
— o
. . o n . = < —
g = = & £ £ e B
— V 5] m =1 3 ES
> O ) = & O 5]
k=] ©]
n

Vla.

Cello

Timb.

Conga

Cowbell

SO410



12

E
=N
o1

- e e e G TPPPite s ceee,
| | | 7] | | |
1 :)v 4 —_— i T T ﬁ—%
Vlns. -
2 F ===
} | | | b
H
Vla. e f i - i e f f f
— \ ——— \ i \
3
3 4 i
™ =
n — 4 . 3 .
Cello |D5F—=—= £ | e s £ !
LA 3 } | |
4 4 £ 7 S— p S — — —
Str’ Bass D—4— - -1‘ ‘ Q \P -1‘ ‘ Q \; ‘:‘" r‘a} f _Jr }’-A} \! | I } P | I ]
- ‘ ‘ — —
. ’ % | - | | | - | | I I T | T —] ]
Tlmp. [ ;-_/-;"_-'-'-'I_'-'-‘_---—-—--‘ I ‘. | | | | | |
N i 1 . ] 1 = ~ ~

A 4
Tlmb E“m P & O 0 O O S:- O !'7 " 4 @ 4 O O & O 0 S 9 & o9

Conqa W P & & & o & 6 9 P & & & e S & 4

OSS]

Cowbell R

Vlns.

Vla.

Cello

— o — ! —— f — £ foo—F e
Str. Bass . D D . . — i e — o -] ] ® i ]
Do i I o i ] I = I = i . —— i o —
1= { I I 4 — e

Timp.

Timb. e I it 1t it s i e i i 1 i i i i i i

Conga Www

Cohell W = =
I I I I I I I I I

SO410



I3

E

81

=
= i =
>ﬂﬁ>. N

——
fe
B

r g
1 R

P

:l 7]
ﬁhl

Cello

Str. Bass

Timp.

Timb.

Conga

Cowbell

| | 1 ]
1 1 ] ]
~t
TN |
TN L
\\\r rr\\ | 1
i <
~{
1 [
\i 1 1
~t A\
Il
mE o ylE
1 [ I 1
~{ A\H— ~t
L.
.V\\f \Hf M|
mi.N
| Bl |E
% 5 Ko z . = 5 3
= = Z = 5
> e ja c ] ,m
wn

SO410



14

div.

AY R i V> e/
|| il 1 1 1 1
A i u> THel'A
o LT i il = o/ |||P
o
E=1TTe 1 év i v
=
i~ 1 1 1
T it e e
m [\ ) 1 / |1
e [
lhr . T .
C Fdﬂdv f | Rdv f
Ol Ol 1 '
i 1 0 c|lf R | M
S L
i 8| [A ™A A
~ ~t Mw M\\ A —\ A —\ A
ﬁ\d\/f H?Ml\/f H—H >f H—H >f
o7 o7 Ol o7 " " "
\\m i\mv RN TN TN 1
. % / il
L iy Hy
il v> e v A e v A
1 || e 1 1 1 1
“ellh V| ¢ A \\ub A
Bl i
=N N I ) (N ) DN ) PN | I - I -
— o
% < e 2 g, 2 & 3
[= = — < g 2
= > 8 & £ =5
wn

98

97

96

N 1 1 I
A<
1 ﬁ['i | P!\\ P!\\ 1 1 1 L
A8
L TN il
—v|| N aRR il
' \m/fp |all] ol " ' ' il
g
=} o o
L eell o Al
e BN il
' (i (i " ' ' Al
ol ol Al
| BN Al
. [
. § | \
||| p ‘m;.-r\\ L
3
ol ol IR m @w all
L A L A
o B
A Il
)| L\ A
s I I "
Ol Ol o
" " " "
o) o)
mi.N mi.N mi.N
o) o, &, ' R’ R
4 < i) 4 8, < 5 ¢
= = g = E CE- B
> = A ) @)
A

SO410



)

MP_H_F_%
A -

mf

Solo V/_\

Solo \/

f—

SO410

A

104

103

102

f—

IN

A
A

o

A

IN
IAY

101

o

A

A

100

f—

A

ﬁ:

al

Vlns.

i i
P HY H i F xco A (18 (18 . R .
[Pl 1]
rmJ < rmJ L)
i A ' ' 2m 0 mih Al el e el
B B & T _HJ.
‘u.w. [\ ™ 1 X _oﬂi. A o ol —|||e_
[N (=}
()
. wt [ Y L) AN %\/ s m.\l \J B
- . . T A e A N >\Dl
T (sl (\EI ' ' il \\J.J
NN e A n @nrl TN
—v|||el e il o AN Nel] A
L ] m Mﬂx
el || n TN b 1] e A e o e
Sl g
. . e
Wﬁ S S ! ! ' HH I s A A
AT o A el || v
H! NI T e v
L Il A |
- [ Y e
e ol i " i v
|| |e_ e Al
L NI
78| | Al
A
el NI NEIR 1 1 ] L
A<
] NI
I~ N il
ram BRAL 1 e Al &
A8
T |ell] (Yl " " " L
A
—|||el e il i kY
o) o, g, ' Bl IR oy
— o~
2 Z s, g g g % < 2 4
= = £ B g E S S = =
=) R s = = > ~m
o = = = = O > @) =
n n

Timp.
Timb.
Tamb.
Claves



Tutti
1Y,

>

N7

> _—
']

—_—T

110

_

16

’ -4 (YN || ﬁ..\
( oy | ‘s
r o« o /] (
A < Aﬁ (Y A A b
L o
« E [ ool
fmJ : n.mJ > .ol o H || 1 . >y oM
8 a~ [YEE oM N
. R .v@— N N A .1_
i R
| il E i AL 1 H\ =
) | < [ Y
. - .F\i W 5| (el sy \H 2 \i M (4]
=0 maER \ H Af\
E5 T o]
= =4 J ° M 9
r colils odly] i .
G .
[ [ A8 1 (4]
o= o Alv
INR o
N
EUEE
L L ll
(]
il e L1N
> h'lp 7 Pal
] ] !
pfl | &L [ YEN ol o
> h‘ Pan H Pan
o |
[ —|||el_ e Al o
L La]u!
\11 L TN H\ Al
A hl i Pl
] ] A
o [Cuny [Cuiy »H < (
A= “
(
UL N mooEn el
4 hw.. C <
N\ 1B R/l F] =N/ sl
— o
% 9 ] 3, g ) ¢ % < 2 2 3, < el g
E 3 K E EOE S & = 5 = E g & 3
- = - = - = = =
n n

SO410



17

%
= 3
%
s 3

Sasy Sasy #1 114 Sasy N
(YR (Vi || ol
[\REH LETE - L. .vlwa
[ 1EE [ YRR [ L] [ 1N A
(il ol il ol
[YHEI RN [YHEI RN \\— { Mo | JHEE PN
o NN i i q A
— [ [~ aul XK [~ (S [~
s} F M
(188 (188 L]
N ol
LV\\ Y LV\\ Y I Y
nit (A 1
o« ol il * i
o s\ [» [ L (o a
o ol N ] o M
(1 (1
( ] || ( ] || N Iﬁ ~oll —
.vg—
o ‘-7\1_ H‘\
m s s SUILSEEY IS _FH w1
o o il il I
(i el il
[ [\ il | |
= Q] = |q] > =l ~t
bl
i~ ~ i~ e [ YR °
o o Ot o [ 108 .m
L 1S L 1S N L 10N _P\ui °
Y Y, [ Y, *
w..vl [y _ -1_ . .FH .FH
X YES X i Al YL YuAS YL YuAS
CAell C A CAelll C AN CANLY
(1 | >
(4l ( #
¢ ( il
ALN [ A = T
(Y q‘
1 Ny 1 - ||
2N NG 28 N B aal
— o
2] < 2 % a, < S 3
= SR - -
= = = “ 3
n

L p !

L p !

H Sty
al
] < 2 % g, B 5 5]
= > S & £ E R
> O . = H= o) )
= O

wn

SO410



18

e e cLadl cLadl d Ao e
[ YEE L L
o / 'y -
(B o] ( i ik
[ [1ER [|] q Ll L]
AL il o A L q -
o i [ — I
‘.f\ il gy - Il Y
LY o L Ll || A
! _
o ﬁ .HE o ﬁ [ 1 Ll
-l leT ™ q — il 11
| _
- ] |
N
o] V! el ] Celll il
42| Susul ﬁ Susul Susyl ffl Sunul ﬁ N .-'.v Susul
Sean e ol ,W‘ .
q ol [ RN L]
I/Per ol f- ol sm -m“_ =
2> = =" |q = N b | |
= 3 I
774_ —-v
0 i, W
' hisg il
]
o H Pan Pranl |
I L il
Cial ol Clel T I
Nl [ L !
|
i m Q nmn M | il
CIEN LY Sasy Nasu N < Ay
| . NN
ST a =
— o
% < 9 a o, < S 3
E S - E £ 2
g - S 5 & F 83
n

) /1
x
y /1
> 3

-
S

) /1
x
y /1
> 3

%
k= 3
%
x

| || = |/l \ || [ ) M
ﬁsnﬂ 2yl nﬁnﬂ [~ o [~ oy
oilil 1 | | :
(¢ (
, q il oL Sl
(] ( i
L1 | |1 g
e — | e/ N Nl il il
Onl | \5 Onl Hﬁ Ll L
YN L AQ\ o] M
‘ I L,
| —— ;m_ ] 1] /Nl Nl | il al
. A““.._ X X LT. ok - O
2 “
‘ ] ol il il
ol
I
« " “ “ 1 ' mE &J -P\\ TR TR
Ol — | _v [|] [ 1N il il M
el | % |
hee __ 'r, —_ L (YN Ll L
it
» —7 | Beos ol [ 1Ho [ {Hes
R | 0. |t
S m“m “""m U 4 o A
L.y N ~ mi.N L.y
mn,.ynmwd S. _._nwd o : ﬁ, X =
— o
2] < = ] g, < 5 5
=} = = S = = 2
= > < /M £ = o z
> (@) = 2 = o ﬁw
n

SO410



19

und And And ey
A 'rt |
l E
L A
& u
o = !
Cel ™ il
Y 100 ' ( (i
N |
s
J (1
< M N N Syl
(a8}
N [ JEEi
« o n [ 18
Ag | e
ﬁg , (18
q
o]
=>4q 1
o N N 3 [l
[aa]
m._ I o
(IR R 1"
Ll L [ 18
A-_ | [
. L
- )
collelll i e
N [ JEEi
-4 M [ 1N
e
., M
Sl L
Sy Sy Sy
mi.N N mi.N
NP N
. . o n . = < =
V O B am ®) n.ou
wn

K 4# #a #4 ,14 #a KA
[ B [ 1R b L] |
O
o/l o] i i ..
X 3+
< o/ AE 18 | il ||
] i i
(18
. o 1 v
' ol ol L i il 2l
~ Y Sy \ Sul Sul Sul Y Sy
)
sl : o
« (YEN |
o ol g i .
=
(B A A | il il Al
(1! “h T N L
(18
o N | e
'Yi Celll oLl ] il ||
'l
(Y] o o L
| 4
X Yo | L Al
q
IBEL L,
el |
| Y YA o | L M
Rupyl #ﬁ S 3 Sasyl
i | il
I i il X1
e #T. m ma NS
( F
122} < e a =} 8 =
& = 3 8 COE
= - SHEN
197}

SO410



)/
s 3
s 3

)/

%

u -

il

—

x
)/
x

)/

140

e

LI
ho¥ 7]

[y )

o 213 4

lor~

il

)/
e 3
Y/
x

-

A

x
Y/
Y/
x
Y/
)/
X

i
i

| £an MLAEEY /]
E’:\

b
E’:\

b

ANIY4

D

2

Vla.
Cello
Timb.
Conga
Cowbell
Vla.

Vlns.

Str. Bass

20

Cello

~ %

i B
s 3

L.

ng
-

)/
Y/
x

) /1

& 3
=x 1

D

oy
-

Timb.
Conga
Cowbell

SO410



21

ﬂ.'l.fxlr ﬂ._FJ A. i ﬂ.“\ [ 18
o . o 'y
f ? ) c 1 (W] a
" hﬂ : J ﬂ
>4q Y = Q|| PV | pV.\\ ] Ty
o o1~ o o7 [ 18
-q N 3 11 N 3 ‘may [ Y
-q ..v% Al QL ﬁé
sl g h .LML i
¥
e . el e/ |
(o G i ( ({
(Gt Sl Qi O (
o J N
el . — .4l N
-l -q . QL] L
Gl i« (o .
ol o o« |
al: ﬁ& @ ] <« A.F i
T . rl
- Rty . — [y
m - -
(. (. Wil @‘ | g
| 'yl ]
Gy Gy G G B
q (1N
>. [l =-d =>. = Q||| oL
Ol Ol \J_
N -q M i Yo A H
] XY _ il
ISl s
a Susyl 3 Sasa S
m m nﬂ@u |
— o
% < 2 2 8, g} o 2
= — — < g =1 2
= = 8 £ & & 5
wn

o o o
4]
™ I S ~t
11— Wu_ Wu_
Ex o it
o o
3l i e G = &l
|
[ M
R ( (
-l | I
Ay
L aay M M DM
il ] ]
L _oﬁ _ﬂ il
ol ] ]
M | | }
TTe il
ol
H
[ M
M (
T8 il
\ sl
2 < 2 2 . e 5 Z
= = = & E £ 5 3
> = = ‘ o 3
n

SO410



Kjos Music’s Guide to © Copyright

Composers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

Extra scores for our band and string repertoire (Beginning BandWorks,
BandWorks, Conservatory Editions, StringTracks, and Steps Successful
Literature, among others) are available for purchase from ya@ favorite music
dealer: If you're performing a work from a series that's no
contact us for permission.

Making an Audio or Video Recordin
A license is required any time you make an a4di i ing of a
copyrighted work. Audio recordings are coim [
your request; you just need to apply fo

please visit www.copyright.gov.

The license to make a video o
License, is not compulsory. Permi
holder before distributi
away for free.

Arranging fq
We're pleased
arrangement of

to make a marching band (or other)
ert works. However, permission is required
and there are a few works whose composers have
o not want their compositions to be altered. Please

the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher * San Diego, CA ¢ www.kjos.com

Credit: The jacket and score photograph was taken at
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more
information about their services, visit: www.robertsonviolins.com.
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