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The Composer

Deborah Baker Monday is an active string music educator in the award-winning Logan City,
Utah orchestra program. She received her BM.E. Magna Cum Laude, from Florida State
University with an emphasis in string education. She was awarded an academic fellowship to
attend the University of Alabama where she received her M.M. in Composition. She contin-
ued her studies at Louisiana State University where she received the Chancellor's Award to
participate with the LSU Symphony Orchestra under the direction of James Yestadt. She has
studied theory and composition with Harold Schiffman, John Boda, Frederic Goossen, Paul
Hedwell, and Dinos Constantinides.

Ms. Monday continued to be an active bass performer when she moved to Utah. After
completing the coursework and passing the written and oral portions of the doctoral exams,
she was hired to teach in the Logan City School District as a low string specialist. During her
tenure with Logan, she has pursued her interest in composition and arranging for educational
strings. Many of her published works have been honored as | W. Pepper Editor's Choice
selections.

conferences, The Midwest Clinic, and the prestigious Ohio State String Teacher Wo
and adjudicator, and has received awards and commissions for her work. Her studi
teaching combine to make her one of the leading contributors to the repertoire
ing part of her career while she and her husband Bill, have raised four amazing chil

. She is active as a guest conductor
osition and experience in string

Deborah Baker Monday is a member of ASCAP.

The Composition

Dramatic Opus is an original composition commissioned
Graham Middle School in Mountain View, CA. When aske
Middle School Chamber Orchestra, clearly stated that he waRte
Beethoven’s Symphony No. 5.

the g of Graham Auditorium, the dramatic arts building at
ki f piece was desired, Stephen Hyde, director of Graham
mething starting in turmoil and ending in triumph, like

Within the scope of a grade 2 piece for str
is mostly apparent in the tonality. It begins i
with a shift to D Major. It is based on a rhyt

e result! Turmoil and triumph in Beethoven's Symphony No. 5
cludes in C Major. Dramatic Opus begins in d minor and ends
h is developed throughout the work.

The form is ABA although the
manner. A comparison can be

ike a development section moving through different tonalities in an imitative
allegro form if further study in classical form is explored.

Dramatic Opus is an example of th al style. It isn't programmatic, meaning that it does not tell a story. Rather, it is
abstract or absolute music, music written for its own sake. However, it does invoke emotions which can become a story created
in each performer’s or audience member’s mind.

This piece provides a great study in the key of d minor, which requires F naturals and B flats. Using finger pattern drills is
an excellent way to refine intonation and accurate fingering. With careful attention to pitch and the use of energetic bows,

Dramatic Opus will be an exciting addition to concert and festival programs.

Instrumentation List (Set C)

8 — IstViolin 5 —Cello

8 — 2ndViolin 5 — String Bass

5 — 3rdViolin (ViolaT.C.) | — Full Conductor Score
5 —Viola

Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc,

Albuguerque, NM. For more information about their services, visit: www.robertsonviolins.com.
S0397




Commissioned by Stephen Hyde, this piece is dedicated to the Graham Chamber Strings
and the 2017 Grand Opening of the Graham Auditorium (Mountain View, CA)

Dramatic Opus

Full Conductor Score

Approx. performance time—2:45
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*A part for 3rd Violin (Viola T. C.) is included.

© 2018 Neil A. Kjos Music Company, 4382 Jutland Drive, San Diego, California, 921 17. International copyright secured.All rights reserved. Printed in the U. S. A.
Warning! The contents of this publication are protected by copyright law.To copy or reproduce them by any method is an infringement of the copyright law.

Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.
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*Smaller notes are for 3rd Violin (Viola T.C.)
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Slower, but agitato
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