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Foreword

It is customary to write in this space a few well-chosen words

t E
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Production Notes

Staged performances of Bright New Wings by churches or schools«do net require a
performance license (other than the purchase of an ample number of ehoral'scores and
desired companion products). However, performances by churches, schools, semi-pro=
fessional, or professional groups when admission is charged ate subjeet to différent
licensing and royalty stipulations, and all such groupsshould contact Jubilate Music
Group for details. Also, if you plan to videotape, film, or otherwise record your perfor-
mance please contact Jubilate Music Group (866-742-7212 or info@jubilatemusic.com
to obtain mechanical and/or synchronization licenses.

A production of Bright New Wings, suitable to the message, suggests a simple set
depicting a period from the American frofitier.. Several loeales such as Appalachia or
the Old West are possible. The use ofmultiplelevels would'add interest. Varied and
creative lighting would be effeétive, but'is fiot essential. g¢Simplicity is the key to the
whole production. If possible, eachiactor shodldhave a stand mike to use near the chair
in which he/she sits. There should be an assortment of old-fashioned chairs.

The choir members may bedressed in aimanner which suggests an earlier period in
American history. Fhe menicould wear blue jeans, overalls, or black pants; white shirts
with sleeves.rolled up three-quarterss and black string ties. The women could wear long
dresses. Hand fans may be tised atsthe director’s discretion.

The six charaeters who have speaking parts are dressed in similar fashion except for the
EXPLAINER who, whether male or female, might wear all black. The actors may or
may not be singéts; however, it would be appropriate for the EXPLAINER to sing the
solo indicatediin theisong “Bright New Wings.”

Beside the EXPLAINER’s chair is a table covered with a long black cloth. On the table
are thelprops associated with each character: an artificial butterfly attached to a long,
slender,wooden dowel (JOHN); an apron and broom (MARTHA); a small white blanket
and cane (LAZARUS); a large, gaudy red shawl (THE SINFUL WOMAN); an elastic
bracelet with little Christmas bells sewn on it (THE LEPER).



The nature of this work suggests that the actors try not to “act” but rather learn their
lines, then tell the stories as honestly as possible, imagining that each telling is the first
telling. The actors should listen to the truths in each story and speak as though souls
were hanging in the balance. Remember, phony tears are phony. True emotion happens
on stage as well as offstage, and a sensitive person can use it to heighten his/her perfor-
mance. Forced emotion distracts the audience’s is attention from what is being said. By
telling the stories simply and truthfully, the right amount of emotion will be there. Love
is an emotion. Joy is an emotion. Don’t be afraid of it, or apologize for, it'but don’t
abuse it.

Bright New Wings is written for mixed voices (SATB), but the music is‘atranged. so/that
it can be performed by a three-part (SAB) choir by simply oritting the bass vocalline.

The selection titled “Havin’ to Dust,” for treble voices, can be sung three-part (SSA) as
shown, or two-part (SA) by omitting the notes in patentheses.

The songs, narration, and background music should flow contimaously from one to
another without undue interruption. In some.cases, the narration should begin and end
at particular points in the music score; these pomts are indicated by arrows. When such
specific instructions are not given, the narration and mugic.will relate in a more general
way.



Cast

In Order of Appearance

THE EXPLAINER
the narrator

JOHN
a farmer or cowhand: strong and athletic

MARTHA
a busy housekeeper: nervous and talkative

LAZARUS 6
a wealthy landowner: digniﬁed‘nd

<. '\
THE SINFUL WOMAN \

a saloon-keeper: world 1S€, aw e of humor

THE LEP. &W Q
a happy. m ho outside the sherriff’s office and whittle: unedu-
cated, bu oved by &o folk
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BRIGHT NEW WINGS

RAGAN COURTNEY, ASCAP CYNTHIA CLAWSON, ASCAP

Arranged by BURYL RED, ASCAP

Introduction
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EXPLAINER: Good evening.* I am here to explain whowe are and what we are doing. If this were a show
I’d be a master of cereménies; if this were a play, I'd be a narrator. But it’s neither. “What is it, then?”

you ask. Call it whateyou will, or don’t call'it.anything; but do listen as we share our gifts and explore
eternal truths.
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* Say “morning” or “afternoon” when appropriate.
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Repeat (if needed)

for narration

iy

SOLO (EXPLAINER, if possible)

-

==
=
1

1

»°
o
F

to

song

have a__.new

1

(S.AY mp

CHORUS

o
r

L)

to

Song

(T-B) np

re g
ha Y
Z

Gm7

Gm

narr. end‘s]

N
7
.

|

m < M
i m on ﬁ%’_fu | 128
S
-#. .mu cE T
ﬁllc M xnw. g _'I |||T
i-v i ,
rRmhil Yy
LY mo Y E Tl g .ﬁV L Y
L+ #ﬂnﬁ A
Lﬁll W e W Ex || olw L .fu/ |
I8 E 2 L1H I 8- | %
& i “— |
= v _{ i
ré m u# Pad oo |
_ Ldv “
A\ /
op )
i L 5 S~ TN
L. 4 BN ELN
Do NEe AT 0 (N
L { A



16

(JOIIN saunters over in “cowpoke” fashion.) JOHN: My name is Johm
Loping, “on the trail” feeling (in 2)
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We always seemed to be in the middle of it. We could ontride and outshoot anybody; and if you didn’t
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noise--not much use to anybody.

believe us, we’d surely try to prove it to you! Some-
where along the line, folks started calling us “the sons
of thunder.” I guess if the truth be known, that’s what

we were--“‘Sons of Thunder”--just a bunch of hot air and

One time -- because I was bored and had nothing better to do - I did a senseless thing.

There avere some butterflies flitting around a bunch of wild flowers. I thought they made a

gréat target so I started shooting. Those butterflies would explode in mid-air, never knowing

what hit them. Pieces of their torn wings fluttered to the ground. When I shot the last bullet

and the ringing stopped in my ears, my soul began to ache.

A few days later Pa and James and me were working when a man walked up to us and

said, “Come, follow me.” I did. I gave no thought to finishing the job we were doing. 1 just

put down my tools and followed. Somehow I knew that this man was the only way I could

stop the hurting in my soul.

Oh, friends, the things I saw and heard would take me until forever to tell you! I began

to see what a true man was. I had had it all wrong. It took more strength than me and James
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How Can 1 Understand
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EXPLAINER (addressing the audience as though it were a classroom):

Butterfly (noun):

1. Any of a group of lepidopterous insects characterized by
clubbed antennae, large, broad wings, often conspicuously
colored and marked.

2. A person who flits aimlessly from one thing to another.

(MUSIC begins.)
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Havin’ To Dust

(MARTHA:)
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*This song should be sung with a feeling of anguish and frustration; avoid any temptation to sing flippantly

or “‘corny’’ country.
**¥Any sounds to indicate thumping (bass drum) and sweeping (sand blocks).
*#*Whole-note chords may be played first time if pitch support is desired.
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(MARTHA:)
. but for another reason. It’s my way of serving
Him and thanking Him.
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The Truth of His Grace
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back of my neck. I was theqwicked woman who ran@ tavern. All the things they
said about me wére true, and thén some. But stilld had feelings. Oh, I pretended

it didn’t hurt. ‘Sticks and stones” and all that, you know. I even once tried going
to church, but.one of the fine sisters got up and moved when I sat down beside her.
It got8o that I ventured out'lessand less during daylight. Like some creature of the
wight, I'only breathed €00l evening air in the dark alley behind my place of business.

If business forced me to be on the public thoroughfare, I would protect myself
behind an extra layer of rouge, or a bright new taffeta slip that would swoosh when
I sashayed so proudly under my silk parasol. It was a flimsy defense -- no defense at
all, yotmight say -- against the insults hurled at me.

T might have gone to my grave gussied up like a painted buffalo, if I hadn’t met
Jesus. Now, I didn’t meet Him at church, like you might think. Some of the town’s
leading citizens were having a party, and who should show up but Him. He was a
regular sort. He would laugh -- have a glass of sarsaparilla -- but He’d cut the small
talk. When one of the fine gentlemen made an insinuating remark about me, and
everybody laughed, He didn’t. Oh, He smiled, but it wasn’t cruel or mocking. It
was sort of like He would swmile at His sister if she had just gotten back from a long

trip. 1 could have died from shame as their laughing continued to fall on me like

Humorousl, Y j
n - orousty i " _ &I-(h) Z sarcastically
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<4 segue narration
SINFUL WOMAN: Me they jeered at. I have known the heat of vicious eyes burning hate into the




No Man Condemns You %

my head held high because I was a clean woman. And my taffeta
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EXPLAINER: Is it not the desire to escape the confines of a stifling existence that causes the butterfly
to struggle to get out of the cocoon? Does not the struggle itself help the creature to build up
strength to spread its wings to fly to regions that were only dim dreams in the humble cater -

pillar’s head? (MUSIC begins.)

(The EXPLAINER brings over a bracelet, made of small bells, which he rattles
as he hands it to the LEPER. At the same time, the LEPER is examining his
forearm, amazed that there is no trace of his former disease. He looks up and

laughingly addresses the audience in a “folksy’ manner.) LEPER:
I tried\to i
Darkly and mysteriously 3 /\ 1°Foro gnore
N 3/ T | |
K - ) hod Ti | -
&} = e e
P = g o
D} L - T =8
P —_ 3 - T ———— | mp } - ——
- T - haTg
: 5 §e 7 : =ua =
y.4 A 127 LA ) [ al b I
2 8 } ]" s VI 1

rt

the white patches that.began to appear on'my skin. But eventually I had to face the truth.

I was adeper. Unclean. Impure./My family wanted to keep me in the house, away from the
prying eyes of the neighborsiuntil the end; but I feared contaminating them, so 1 left to join
roving bands of decaying men and women that huddled together for support and fleeting
moments of human contact. (The LEPER puts on the bells brought to him by the
EXPLAINER. He shakes them conspicuously as he talks, to accent what he is saying.)

How can one explain the horror of watching one’s body waste away? But that was
almost bearable compared to the feeling one had when people would turn their faces in re-
vulsion. Those of us who still had lips would call out, “Unclean! Unclean!” as we walked
along the wayside. Some of us wore bells on our clothing to warn others of our approach.

Time and again we heard stories of a Man of God who was going about the countryside
healing sick people, and each time the stories would become harder to believe -- crooked
limbs straightened, blind eyes opened -- and hardest of all to believe, the dead brought to life.

Not that I dreamed I would be healed; but 1 had yearned for death so long that even this slight
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Thank You, Jesus
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EXPLAINER:Now you have heard these stories — how each person was transformed by the living Christ

into a new creature.
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Youysee, jall of us have sinned and come short of the glory of God; and the price we pay for sinning is
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Bright New Wings

death. But there is no condemnation to those who are in Christ Jesus.

Behold, all things arc made new! Are you tired of
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a butterfly? If you will let Him, Ile can’change youmright-fow; and you, too, can have
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Thank You, Jesus (Reprise)
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*Phrasing of narration should correspond to the phrasing of the melody in the accompaniment, and should be
spoken in a natural manner.
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Referred to many as the “singer’s singer” and called “The most
awesome voice in gospel music” by Billboard Magazine,

Cynthia Clawson has received a Grammy and five Dove awards for
her work as a songwriter, vocal artist and musician. Her career has
spanned over four decades with 22 recordings to her credit.

« She was three years old when her father first asked her to sing in the
small church he pastored, and Cynthia has not stopped since — from

. local neighborhood churches to London’s Wembley Stadium. Though
never considered a southern gospel singer by critics and fans, she

has been honored to be a frequent guest on Bill and Gloria Gaither’s Homecoming Series. Cynthia has reached
millions throughout the world with her music.

A graduate of Howard Payne University with a major in vocal performance and a minorn piano, Cynthia was
awarded an honorary degree of Doctor of Humane Letters from her alma mater in 2007. She holds the same honorary
degree from Houston Baptist University in 1995.

Her rendition of Softly and Tenderly set the evocative tone for the soundtrack of thé/Academy, Award Winningimovie
The Trip to Bountiful.

Included in her schedule, Cynthia has performed as a guest artist for Grammy-nominated Conspirare,ahoral group
recognized as the preeminent a cappella choral ensemble in the United States. She’s also performed with the Houston
Chamber Choir as well as years of singing with church choirs around the 'wotld.

Her talents bridge the arts of music, theater and cabaret. Her eclectic style allows$ her artistry full expression.

Cynthia currently resides in Santa Fe, New Mexico andfs,married to lyricist, poet and playwright, Ragan Courtney.

Ragan Courtney is a communicator. As a.ninth grader he had his firsgpoem published, [#
and this event directed him into a study of literature‘and a career ingwriting! When he
graduated from Louisiana College, he enrolled in The New Ofleans Baptist
Theological Seminary, but left after one semester to study acting at The

Neighborhood Playhouse School of the Theater in New York City. After graduating
from the Playhouse, Ragan worked at various jobs in the city while working toward
the goal of a career in theater. His break came when e and his cousin, C.C. Courtney,
wrote and starred in the musical, £arlof Ruston. Aftentouring the South the show
opened on Broadway in. the Billy Rose Theater; but it closed within a week. Devastated
at this sense of failure, Ragan was deeply depressed;however, at his lowest point he had
a profound spiritual experience that tfansformed.his life.

Out of this experience he wrote, Celebrate Life! with his good friend Buryl Red that went on to sell over a million
copies and be performed in countless venues. He then wrote, Bright, New Wings, with his wife, Cynthia Clawson,
and it, too, was a success. Inaaddition'to Celebrate Life! and Bright, New Wings, Courtney has written and published
the following church shusicals: Beginnings, Lottie D., Acts, In the Name of the Lord, Song of Bethlehem, Angels, In
Obedience, and Room at the fin, to name a few. He also wrote and published five books of poetry. They are: Poems,
by Broadman Press; The Wind I Soar On and Death Has Set My Mind on Fire, by Triune Publishing; Suddenly Sin-
gle, by Zondervan Publishers; and Three Voices, by Convention Press.

Ragan taught at the Southern Baptist Theological Seminary in Louisville, Kentucky; worked for the Baptist Sunday
School'Board.in Nashville, Tennessee as a Drama and Worship Consultant; and was the Director of the Center for
Christianity and the Arts at Houston Baptist University. He has conducted countless workshops across the country
on creative worship. Additionally, he has written, directed, and performed in plays and pageants for nearly 25 years
including the remarkable presentation 4 Christmas Spectacular at Houston’s First Baptist Church.

Ragan lives in Santa Fe, New Mexico with his wife where he continues writing.
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Buryl Red was a noted composer, arranger, and producer. His work, described by the Washington Post as
“uncommonly creative,” has been heard in such widely diverse places as Carnegie Hall,Saturday Night Live,
thousands of churches, schools and theaters (including Broadway and Radio City Music Hall) around the world. His
output includes more than 2,500 published compositions and arrangements, production of over4,000 CD’s, author/
editor of more than 50 college/school music textbooks, and the musical supervision, ¢ompesition, and/or arranging
for several hundred shows, documentaries, and music specials, many of them award-winning; for network and cable
television. Several of his choral works including Celebrate Life (with lyries bypRagan Courtney), It ’s.Coolin the
Furnace (with lyrics by Grace Hawthorne) and the first performing edition of the Pergolesi Magnificat (with Virginia
Red) are considered landmarks. He was the executive record producer, or consulting producer, for all of the most
widely used school music textbooks in the United States including the'Silver Burdett Ginn Making Music series.

In 1969, at the behest of the Southern Baptist Radio & Television Commission, Bufyl Red founded The CenturyMen,
an auditioned men’s chorus of professional Christian musicians who are music ministeérs and educators from across
the United States. Red co-arranged and orchestrated most of the'music for The CenturyMen since its inception.

Other major collaborations have resulted in a Drama.Desk Nomination for(Outstanding Orchestrations (Violet,
winner of the New York Drama Critics award for/Best Musical), and orchestrations for Caroline or Change (6 Tony
nominations on Broadway and winner of'the Olivies/Award for Best.New Musical in London).

Buryl was co-orchestrator with Joseph Joubert, onithe feature film Nights in Rodanthe starring Diane Lane and
Richard Gere. Together with Michael McElroy they received a Grammy nomination as arrangers for their setting of
“Joy To the World” from the Broadway Inspirational Voices,CD Great Joy — A4 Gospel Christmas. With Linda Twine
and Joseph Joubert, Buryl creatéd the music score forthe acelaimed Emmy nominated documentary, We Shall Not Be
Moved, narrated by Ossie Davis.

Buryl was honored with many civie andprofessional awards and honorary degrees. Among his most recent honors
are the Tercentennial Medal from Yale University, the Exemplary Leadership in Christian Music Award from Baylor
Universitygand the/W. Hines Sims Award from the Southern Baptist Church Music Conference. As evidence of his
versatility and eclectic interests, Buryl Red enjoyed the distinction of having been nominated for Grammy awards

in both the populardivision (arranging) and the classical division (classical crossover). He was particularly honored
with the inclusion of his well-knownsong, “In Remembrance”, in the African-American Heritage Hymnal published
in 2001.
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