UNACCOMPANIED SAXOPHONE

Viclav's Dre@
a Balkan Doe

DURATION: 4 minutes
LEVEL: Advanced
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About Vdclav Performance Notes and Suggestions

As far as [ know, there is no Vaclav. But if 1. Though this music is more Gyps

there were, he would have had this dream Jewish, you might consider a Klez

many times over. like approach to the

gestures.
In it Vaclav fantasizes that he becomes the 2.

life of the party at a local dance. This is no
small achievement as he is one shy dude.
Anyhow, while the band plays on and
everyone else dances up a storm Vaclav
privately builds up the nerve to get on his
feet. He begins rather hesitantly, 3.
eventually gaining his footing and his self-
confidence. Before long he’s the center of

attention on the dance floor, puts on a

you’d care to hear

unforgettable show, and end oaches this piece.

triumphantly. . one can tell, Vdclav sounds
good performed on any of the
Véaclav, incidentally, is fro saxophones.

Eastern Europe where t music uses
exotic melodic mo

and a lot of fanci About the Composer

the instrumentalist Rick Hirsch (b. 1970) is an award-winning

voice-like ge

composer, arranger, educator, and
saxophonist based in State College,
Pennsylvania. He specializes in writing
music for saxophones. And he welcomes
you to contact him directly with feedback

or questions.

e Vdclav brings much joy to you and

audiences, and that you find it a

ing piece to sink your teeth into.

~ Rk
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Unaccompanied Saxophone to Alex Meixner

VAclav's Dream,
a Balkan hoedown

RICK HIRSCH (2014)
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* m.9: THIS GESTURE IS A DOWNWARD PITCH BEND, LIKE A MUSICAL SIGH. IT IS NOT A "FALL-OFF" OR “DROP" LIKE 40U WOULD FIND IN JAZZ MUSIC.
IT IS PRODUCED WITH SOME COMBINATION OF DROPPING YOUR JAW AND LOWERING YOUR VOICING (IN YOUR THROAT).
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Vaclav's Dream,..
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Ll

45

= B

NEw MooD - SLIPPERIER

®

_‘_o

[

A
&Y D
L \d V4

507

(FASTER) J = 152

EXPRESSIVO A LA KLEZMER
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BEND WITH THROAT, VOICING
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PoINT TO AUDIENCE WITH RIGHT
HanD WHEN You Say "Hey"
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THis Time Point, Bur DoN'T SaY "Hey"
(AND HOPE THAT THE AUDIENCE DOES)
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(Stop Foot TAPPING)
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