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When | was originally coming up with the concept for Blue, | was planning to write:
‘what if Debussy had written Blue Shades?" or "what if Frank Ticheli had been listening exclusively
to Debussy when he wrote Blue Shades?" might have been a more accurate title.
But | thought the idea of using the jazz idiom to tell my story of blue
would have been a little too "on the nose" or a little too obvious.
Plus, I didn't want to rewrite "Blue Shades" in the style of Claude Debussy
(though I would love to hear Ticheli do it someday).

I continued my work on Blue and eventually came up with the
opening clarinet section and then it finally started moving forward.

At the time of writing the original sketch, | was playing Alfred Reed'’s adaptation of "Come Sweet Death”
by Johann Sebastian Bach with my high school band and it heavily influenced the development of may first attempt at
the piece. Blue didn't end up getting performed when Yellow made its premiere, so it started*eollecting dust.
I have always been a huge fan of Charles Ives, and with my second draft of Blue, | thoughé! would try my
hand at polytonality to help get across what eventually became my concept fokBlue’

Sometimes, you just want to b€ sad.
And sometimes the feelings that come along with sa¢gliness'don’t make sense together.

Any teenager can attest to that. When you are in the §ortiof'mood where staying sad feels right,
all kinds of things happen to try to get you out £f that'stupor Sormetimes it is your friends.
Sometimes it is a random occufrende tHat putsaxsrnile on your face.

(before you remember that you made a deeisioh to be sad, but you're gonna stay that way!)
Sometimes it is your own minddaking youstoe happier place.

Somehow when you feel that happinesst furthek accentuates the melancholic feeling you
were striving for in the beginnifigh(\What put rae inthis mood anyway? | don't remember)
Beethoven was a Ring 6f using the glixtaposition of happy and sad themes
to make the happy maemmentshappier, and the sad moments utterly heart-breaking.

Over the course of Blue, theregre a\few opperturiities to follow our feelings and memories out of our sadness.
In some céises, it would be.by.following the happy thoughts | mentioned before.
Other times, it would mean felléwing thoughtssef anger that may have been the reason we were sad in the first place.
I have found that oftentimes, sadness,is accompanied by that need to question why you feel this way,
and what happened to put yau'in this position. This might make you feel the need to scream. WHY!?

In Blue, | could have ventured'farther down the paths toward happiness or anger but | decided against it.
Happiness<and Anger aren't what Blue was supposed to be about.
They get their time in the spotlight in Yellow and Red.

[ stafted\Blue originally at the same time as Yellow and Red in the spring of 2008.
1'did the "Ilvesian’ revisions somewhere around 2010 or 2011 if | recall correctly.
In theffall of 2017 decided it was time to finally close the book on Primary Colors and began
(what | hope to be) the final rework of each movement, starting with Blue.

-Drew Morris
September 20, 2017

Instrumentation
Flute (2), Oboe, Bassoon, Clarinet (3), Bass Clarinet, Alto Saxophone (2), Tenor Saxophone, Baritone Saxophone,
Trumpet in B-flat (4), Horn in F (4), Trombone (3), Bass Trombone, Euphonium, Tuba,
Timpani, Suspended Cymbal, Sizzle Cymbal, Crotales, Glockenspiel, Chimes, Vibraphone
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Drew Morris
(ASCAP)

60 Achingly Slow, Legato

q C C
Cq G ¢& Clldl ||l ¢ dll- dISE &\ qJr o
HW\\ " \\Mn S T L T
M o 8 L
A,
Y || 7Y H BE |
BEL,
A (I P i i IS
b | L BN N ™ b | LY
alll - Ml (5 e § e S
=
3 /M- m
c
3 W e s
g > W o o s 1 q 0
o b | | b | |
[ YHN wwdéﬁ AL N
ﬁn\\\ L
Ml ol T M N
AN
LN
il TR (i
R
[N JUi| &
| N TR ~
BL.N
AL |
AN [\ 8 |
AL
5! )u’
Y [ N
oL W. ﬂualwm.. N jod] ml
& & €
o W IEdin: e
C C C Fv C C C q C C C g C
JME VR E
N ﬂu
Qi \w i 8
¢ ¢ d V>m d 'q il ¢ C ¢ ¢
TN & e B
¢ ¢ ailll <) ¢ V>m ¢ 9 il ¢ ¢ ¢ q
A L
g g
el e
c q e \ )Le e c anll ¢ C q C
N & T
MIERIIE
AN =TT
c q q Gt € v> c q c anll ¢ c q C
8 /s
[ § N 8§
Rusyl Rupyl N Rusyl Rusyl Ryl Rusyl Susul N Rusyl Susul Sasyl Susyl S, Susyl N e e T S Sasyl S SN
d o H AoV IR - L1 aal d -Aa ST
NP N AN NP NEP NP N NP N N NG NDP NE AN AN BN N N 3 o NG o N
o 2 ~
[} b [}
~ N o c < Q o ™ ™ 2 -
o o o) (e} < = e - - o o
8o e & @ g ¢ £ § & @ w« u e 35 8 5 5 T %3, 8 g8 g 5
- o o = o K] o~ Q s £ £ S £« I} c S c c ks g 3382 =< 2 g S
2 a 2 @ 2w o X T 0 b % ca €% Q 8 0 2 K] S £ €20 3 9 £ g
2 S g £ £ 2 & o o s s 8 ] 5 £ b S s = £ >&= S ] 5 5
= oa 3 g 3 o S 5 £ € T T = S a K] z 2 S
I3 (8} m = S £ S 3 = K [C]
< © g = =

n

10

13

12

Copyright © 2019 Drew Morris / Yellow Envelope Publications

www.drewmorrismusic.com



mp
b
mp
mp
mp
mp

mf
mf

O
O
o

mp
mp

——

e

e

o
i

b g

gy Wig Pe @
=

Y
f
to®
+#
=
e
Fid

i)
&

—_—
Sus. Cym
ZVan Mallets

E
wf
g

E

V4

_— ———
p—

mff ——— ff

o
=@

&

S glhg Wiy
&

1t

%
Red

o

it

Il ony Pig @

fote
+#
P
|

P
P
P
P

o
T
el
(e
ho
1o
i

rd

T

b

Ze
‘ﬂ'>1)

T
Td

be

2

o0

P

IR te
=
mp
(if available)

i

TN

rJ
-

f

4f

i

IyppParyl

nf————

‘F
nf

o

F.‘F-Ff#f

mf
fﬁf‘ le
mf

anf .

el

o
mp

(o]

i

o

- i

mp

mp
O

mp

These figures are basically
a'tuned bell tree" effect

i

|
T
T
5
{?
NS4

b-

b-

b-

i

12

Y

b-

)

{y?

T

5

5

)

§ Crm /2
y w2
y w2
)y
§ w72
§ w2
7
{y?
D
7

y i
4

) o/
{5
AN
{y?
&
{5
O
{ey
&
rax
rax

7
p 4
y i
{ey
D
ey
AN 4
{ey
NS4
7
yai
)
7
7
)
7
)
7
y i
7
7
1]

ray

5

7
y i

{ey
NS4

y i

N

7
y i
7
y i
y i

ray

.
i
I

f‘pfﬂ#.f

mp
Bed

T
5
a

Fl.1,2
Ob.
Bsn.
Cl1
ClL2,3
T. Sax.
B. Sax.
Tpt. 1.2
Tpt. 3.4
Hn.1, 2
Hn. 3,4
Tbn. 1
Tbn. 2
Tbn. 3
Euph.
Euph.
Tba.
Timp.
Cym.
Crot.
Glock.
Chim.

Vib.

21

19

18

17

16

15

14




mp
mp —
L

31

mp ——
PA
mp:

(o)
2=
TS

Y

o

mf

(o3
P
mp
P
30

Distantly at first
F3

mp
mp

1d

29

RE

N

a7
28

1

Sizzle Cym. m
R
ad
PP very soft!
nf
27

26

o

L

——~
P
25

mp

e offom

Bsn.
<

-
mf
Red

bl
o

oLy —
oo
23

(o]
=

710
=

T

{2
NS4

3
i
b
i
3
i
b
i
3
5
/2
5
T
T
5

)0
e

7

)

7

)

7

)

7

)0

7

)4
i

)
7

{2y
NS4
{ey
D
{ey
NS4
{2y
NS4
| {ov Wia
ANi4
{ey?
N4
{2y
NS4
{?
NS4
{y?
D
{?

p 4

y i
4

y i
7
7

y i
yai
y 4
y i
y i
ray
ray
ray
)
y i
raxa
)
L1
y i

\e)

N
TR T 6
| ros
N R N
A..y \.My I
I f I BEL,
ol ol H1-
N N N
Aﬂww\ Pﬁuww\ ] _Hu« "
Call IESAail IS N Y,
A A TN | TN s 47N
I YRR R el 1|-ALLL TR e e
el el e TN e T T
.\\\:mJ L fmJ TN rmJ TN RS
~e ~e 1~ 1~ 1~ BER *1
TN i Oy i
o 0 [
n o HR
|12 b
\\HM \J'v 79 '
lik v s
~ 5 BEL,
JuE k\\- ™~
BN H\\.v
F\Iml ik T
Y
™
e
T
FEMV L lml
LY
| o
t.rpuwy
[IRCYRN
ol Aa A
e YRl
Hl. ol
TN o
o [ YREi
e [ YHRN!
Hl- (Y
e | o]
r ml (1R \n
i w8 W&
AN I
olell
(YH N g
t.ruu\y
olell
o &
Ta Ta & B
N N [N NG NG NG N
\
Y ™ X
- g g = I s] 3
g ©° 8 S 3 o g

T. Sax.
B. Sax.
Tpt. 1.2
Tpt. 3.4
Hn.1,2
Hn.3.4
Thn. 1
Tbn. 2
Tbhn. 3
Euph.
Euph.
Tha.
Timp.
Cym.
Crot.
Glock.
Chim.
Vib.



- VI Y T
|3 bl e N S RTINS oy
(11 sy il
“~ Ty | | i
11 A 1
A T o
I ol
S S J &
shl) ¢ S e Jl s
LI o Sl ® | S 5
i
< < S ENITHIEN “ - - “ N < S TS TS TS s s s SIS 2T s
< iz <ﬁir\\ TN T TN
e o 1 b o 0 o d q q ® || ¢ q q q 0 o WS Fnp 8,
c c < c < 4 c c < c c c c c c SIS S
all vl v e Bl wlee e v s ollralll wele e s #elkedleldls e ldellelle sl |
= 5
N ik T V| T R T [T T B V| N e 1 || || NN V| R T ]| TR
Trmi e [Tret £ YHER I I T8l [T I > | YN .
QL T TTe! TN \\\4\46 \\Aﬁv 79 TN U Ié NN TR TON TR QL [L NN Al AL ™ TTe1 [L RN f _.\\bP‘f
Hlp NN N N VI N N S N ~ N N N N N N N N N S T
L Y h N
Nﬁ‘.\% N L | || | L [aal Ml L
#JW p ﬁ L N j# j# ﬁ L 1 ﬁ L] 1 »
h.\ymu‘m ® N ® T8 N ® \\4‘ \\4' T8 ™ [(TTT% IL LT I N _f\\ ) | T
| b
o \ T [l e i) T ™ Ak 1l Ty
#M fMJ ”H tMJ e -Mwu 7Y BEL, e N e TR T I~ TN 179 1911 W D R N N L
) A il 1R ) ‘\\\- ) " i B L £ NN I i E23 \\Af
m [ Ty Bk m N Td Hw
ﬁ}. W}J e ik
NN o e XA Ty Yl L) | [N TR 1 (T QL S S I . [T ™
» | TS N TrTm \\4' [ T T8 L
Ol 7199 JuN 1T \\AT TN TN
pdl T” il ‘ m T N N
tv\\ 0| '\\\A N BEL, N \ [ N [NEEE N 19 e IMJ e
mJ o 79 ji AL AL (179 (179
WLW . il L) \j.@ - vw .\\\w TN HTre
ik { YA [TT% L || || [T i
i S i B i A B |lBe B e g Bl %L e W e e
N ﬁtﬂw iy (| ﬁﬂuﬂ M1 T 41-
L liliy md o SHY s [
(Nl b3 ik o E y T 3| A (| T o li)
W JI s VT s | v v Iy iy
IR 1 et % rmJ F:mj gl & e ch / p aA L e fmjil 1 TN e
Nlel A AL TN -J_ ol ﬂ._mJ fmj ﬂ..mJ e
el !l ol TITY T T Y| a || e || m R e
N N i \\Hw gt |- \\jbf, N
-Mv \-lv TN s T (|| o ||| YN T ol N M. T
A il f /] [ M1 T N T
o o N || (- )| || th )| || fmJ M|l s [ Yis e T i
I 1 [T N
W« W« N | TR T N N L ncll
oy oy [ b !
Cull Cull K e
alll ol A I S L 1l || gl ||y
A N W N Ao N RS N N e we Ao N A W Al & e & W oz N Ao NG N
~ i ) 3] = % % % N < N < - ~ ™ & & . a . - ~ .
g = - o T © T = ] o : : - I € ] £ o)
I T - B L - i & 0§ § B B 2 8§ 8 B E 5 &8 3 85 ¢

41

40

Red.
39

38

Red NN Red. |
37

36

34

Bed

33

Red.

32



(/=60)

\e)

19 (YIRS el olell
191! TN JHE . JEE .
B3 E=3 EinaEss £ aEss
(L HAN| T8 ole el

AN N o U/ o Nl \“ \ o n/ “/ v/ |16 g g i AN
B ik

19 [ICYARS el CRECYA
1911 TN JuE N |
AN B3 AN [ NN [
1] sz e fmJ oi_v\fml L AT Yl

N XY g o g o 0 o o b |16 q g kY o AN
N BE.S iyt | iy A iy \H.H,J I
/ \ / / / ‘4 i I
L iR R
T TN 1™ f\\ e
ﬁ\j i ﬁwa
e o E g B g F R A i g 2 I I g % I i
L
MJ N
| RES N QL ™ vp
{ON] . NN El.y
il Il
RN ﬂww'
||| I W [
N M e gl aele G 3| \ Bith
A 1) Wl
ﬁv LMJ
il &
alll L
st [N
il TR e e | Al s T e s AR N s IR s s
b | ™
M\\\

. R

=3

g

= . 11 op il
« (R | P wmw / Q & 1L |4 L 28 |W L 1
M| m i 3 g e Mo MR I
N BEN NLN A a
, AN TN
[ B3
£ | M R ) Bl F | E O pE R || med || imeE e
\wb \mb wwb B B LY Ly wwb wwb wwb wwb wwb wwb \mhv \mb mhv \mhv
M N A, D WP DO NP NP NP N ™ W N &) e n e . n = NP NP NP N
A
; ; ¢ ¢ o < o ~ : : ; : ; ¢ :
- A - LU AN S SN SRS SN S-S RS- S-SR ¢ ¢ 3 % £ g
s @ © o o <" = o e 2 i £ = = 2 it o = = fe) s} 3 5 >

mp
Bed.

44

46

45

43

42



rit.

February 28, 2019

b
oo o\ g
L £ [
1T
-
2
<
o o gl & oo IS
D
iid
1~y 1~y 1~y 1~y —_
.8 b3
TTT9
as | <
‘[ e oy Ml X
A N A W
- [N -
mm E== Pas
g
B e
V| MR N Bl
& 2
o
il 1 IS
- & P
([ oo} nl
al.N L £
, N » |
) || N -
8
B EE
il i A
[T =
=
Y Y ]
W E (90 E RS
= .
N | 1 e e LY .y BN BN BN BN BN BN BN [en | BN x|
N ) N NG N o P N & & &) P N e e e P ™ e = NP N e e
e 74
o . = ~ " % o ¥ N < o o o : . . ; : : < : .
- g e N o 8 3 b 2 ° o s £ £ s s g £ £ o 5 £ g
s @ © ] o = o e e £ £ [= = = I @ = = 19 l¢] 3 5

Springdale, Arkansas





