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Originally written for organ, Emma Lou Diemer's thoughtful and expressive Aria adapts perfectly for 
4-part flex band. Whether performing with 4 players or a full wind ensemble, the long, cantabile melodic
lines give opportunity for rubato.

Aria
for Flexible Wind Band with Adaptable Parts
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MaxFlex series ca. 3:20 | Grade 3

Full Score (showing all transposed parts)

Condensed Score (only “C” parts)

Adaptable Parts
(2 copies each of Parts 1, 2, 3, and 4 for each instrument)

Flute
Oboe
Bf Clarinet / Bass Clarinet
Ef Alto Sax /Baritone Sax
Bf Tenor Sax
Bf Trumpet / Baritone T.C.
F Horn
Trombone / Euphonium / Bassoon
Tuba

Percussion Parts
(100% optional)

Timpani [4 drums]

Bells

Percussion 1 [1 player]

Finger Cymbals (or Triangle),
Suspended Cymbal

Percussion 2 [1 player]

Concert Bass Drum, Tam-Tam

Emma Lou Diemer
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the MaxFlex series
Originally developed during the COVID-19 pandemic of 2020 to face the reality of socially distancing within our ensembles and 
to, therefore, create wind band literature that could be performed by any combination of four instruments, the MaxFlex Series 
has serendipitously filled a void in our catalog. Whether we are in a global crisis or normal times, there are ensembles around the 
world that do not have access to all of the instruments in traditional wind band music. This series is the perfect remedy. It is filled 
with pieces that have been adapted from existing works in our catalog that were originally written for full concert band, string 
orchestra, percussion ensemble, and more. Additionally, there are pieces that were written specifically for the series by composers 
at the height of their craft.

Adaptable Parts
Each piece is built around only four parts. Each part has been transposed and octave-displaced for every instrument in the 
ensemble, which means that you may perform the piece with any combination of instruments you have available. If you have a 
class of only clarinets, you can play it. If you have an odd mixture of a flute, tenor saxophone, trumpet, and tuba, you can play 
it. 100% flexibility is where the magic lies.

Percussion Parts
Keyboard percussionists may read any of the four Flute parts. Additionally, there are optional percussion parts included that 
feature percussion in its traditional role. You can mix and match these parts based on your instrument and player availability.

Recommended Part Assignments
With four parts being transposed for every instrument in the ensemble offering 100% flexibility, the following part assignment 
recommendations will help produce the best sounding orchestration.

Part 1: Flute, Oboe, Clarinet, Alto Saxophone, Trumpet, Keyboard Percussion

Part 2: Clarinet, Alto Saxophone, Tenor Saxophone, Trumpet, Horn

Part 3: Clarinet, Bassoon, Alto Saxophone, Tenor Saxophone, Trombone, Horn, Euphonium

Part 4: Bassoon, Bass Clarinet, Baritone Saxophone, Trombone, Euphonium, Tuba

Percussion: Any combination of parts

Copyright Guidelines
The music you have purchased is a full set consisting of a full transposed score, a condensed score, and two copies of each part. 
Whether you have purchased a physical print or digital edition, you are only entitled to print/distribute parts under the following 
guidelines:

 1. Reproduction of Parts: Directors are permitted to print or copy one part per student to accommodate the size of the
  ensemble that has purchased the music.

 2. Distribution of Parts: Directors may disseminate digital parts to students when distribution of physical parts is not 
  feasible. However, digital files may never be uploaded to an unprotected online location. Any online storage medium
  must be password protected and secure. Students must be required to delete all digital parts when the ensemble is
  finished with the music and must destroy or return all physical copies. The director may retain the original print or
  digital set for future use with the same ensemble.

 3. Scores: Two scores (one full/transposed and one condensed/concert) are included with each set. Directors are required 
  to purchase additional scores when required for festivals, adjudication, and other events that require original scores.

 4. Copyright Infringement: The music you have purchased is protected by copyright law. Only the purchasing ensemble 
  may perform the work and use photocopied / digital parts. Any unauthorized uses are infringements of the copyright 
  laws of the United States and other countries and may subject the user to civil and/or criminal penalties.

http://c-alanpublications.com/the-maxflex-series/

C. Alan Publications, LLC • PO Box 29323, Greensboro, NC 27429-9323 • Ph 336-272-3920 • contact@c-alanpublications.com

http://C-AlanPublications.com
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Part 2

Part 3

Part 4

Timpani

Bells

Percussion 1
Finger Cymbals
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Percussion 2
Bass Drum
Tam-Tam
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the MaxFlex series

ARIA
for Flexible Wind Band with Adaptable Parts

Emma Lou Diemer

Copyright © 2003 / 2020 C. Alan Publications | All Rights Reserved

Condensed "C" Score
Duration ca. 3:20
*Parts 1-4 are transposed for every instrument
with octave adjustments made as necessary
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