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On A Cold Winter's Night

"The First Noel" and "Away In A Manger"

Traditional
Setting by James Swearingen

Build-A-Band Series Instrumentation
1 Full Conductor Score

4 C Instruments Part 1 Piccolo, Flute, Violin, Guitar

4 B Instruments Part 1 B Clarinet, B> Soprano Saxophone, B> Trumpet

2 EPInstruments Part 1 B> Clarinet, E> Alto Saxophone

3 C Instruments Part 2 Flute, Oboe, Violin

4 B Instruments Part 2 B Clarinet, B> Trumpet

2 P Instruments Part 2 E> Alto Saxophone, E> Horn

2 F Horn Part 2 F Horn

2 ViolaPart3 Viola

3 B Instruments Part 3 B> Bass Clarinet, B> Tenor Saxophone, B> Euphonium T.C.
2 B Instruments Part 3 Eb Alto Clarinet, EP Horn

2 F Horn Part 3 F Horn

4 Bass Clef Part 3 Bassoon, Trombone, Euphonium, Cello

2 B Instruments Part 4 B’ Bass Clarinet, B> Tenor Saxophone, B> Euphonium T.C.
2 B> Instruments Part 4 B> Alto Clarinet, B> Baritone Saxophone

4 Bass Clef Part 4 Bassoon, Trombone, Euphonium, Cello

2 Bass Part 5 String Bass, Electric Bass Guitar, Keyboard Bass

2 B’BassPart5TC. B Bass Clarinet, B> Contrabass Clarinet, B> Tuba

2 PBassPart5TC. E> Contra Alto Clarinet, E> Baritone Saxophone, E? Tuba
2 TubaPart5 Tuba

2 Mallet Percussion (optional) Chimes, Bells, Xylophone, Marimba, Vibraphone

1 Timpani (optional) Timpani

4 Percussion Suspended Cymbal, Mark Tree

2 Keyboard (optional) Piano, Electric Piano, Synthesizer, Accordion, Organ

Special Notes About Distributing Parts:

The Build-A-Band Series should be approached by giving careful consideration to the
distribution of parts within your group to attain the best possible blend. You should
also feel free to adjust dynamic levels, and to instruct any instruments to adjust octaves
at your discression. In many cases, reducing or adding to the number of players playing
a part can greatly help with balance, and make for a much more musical performance.
Remember, the flexiblity in scoring allows you to be creative to enhance the sound of
your group.

The cymbal, snare drum and bass drum parts are all included on one part labeled
Percussion Part, so that they may be performed by either separate players or by one
player on a drum set.

The Mallet Percussion Part may be marked for the specific mallet percussion
instrument but it can be performed by any mallet percussion instrument,-and may be
doubled if you have multiple players and instruments. For best results, be creative in
assigning which instruments play in the different sections of the arrangement.

The optional Timpani part is always playable with 3 timpani.

For repeated sections, in larger ensembles, consider having woodwinds play the first
time and brass the second time; or have one player on each part the first time, and all
players on the repeat. Another option is having one player on the 1st part as a solo, then
having all players on the repeat.

In some of the arrangements which include 16th note runs you will find options to
convert some of those runs into 8th notes for players of lesser abilities. This can be
done with some or all of the players.

The various instrument parts are written in the octave of the most popular instrument
for that part; i.e., C Instrument Part 1 parts are written in the common range for the flute.
If you are playing that part on another C instrument such as the oboe, you may have
to adjust to a lower octave. In many cases, parts are written in several octaves to help
adjust for different instrument ranges.

All of the publications in the Build-A-Band Series have been arranged to be playable
with any instrumentation as long as each part is used: Part 1, Part 2, Part 3, Part 4, and
Bass Part 5. (Please note: In some of these arrangements Part 4 and the Bass Part
are the same, making it possible to play those arrangements with only 4 parts.)

About the Arranger

James Swearingen's talents as a performer, composer/
arranger and educator reflects a background of extensive
training and experience. He has earned degrees from Bowling
Green State University and The Ohio State University. In
recognition of distinguished contributions, Mr. Swearingen was
recently accorded the title of Professor Emeritus from Capital
University located in Columbus, Ohio. Prior to his appointment
at Capital in 1987, he spent eighteen years teaching instrumental
music in the public schools of central Ohio. His first teaching
assignment took him to the community of Sunbury, Ohio. He
then spent fourteen years as Director of Instrumental Music at Grove City High School,
where his marching, concert, and jazz bands all received acclaim for their high standards
of performing excellence.

Mr. Swearingen currently serves as a staff arranger for the famed Ohio State University
Marching Band. In addition to his arranging responsibilities, Mr. Swearingen manages to
be very active as a guest conductor, adjudicator and educational clinician. Appearances
have included trips throughout the United States, as well as Australia, Canada, Europe,
Japan, Norway, and Singapore.

School directors, student performers and audiences worldwide have enthusiastically
received Mr. Swearingen’s numerous contributions for band. Withjust over 700 published
works, he has written band compositions and arrangements that reflect a variety of
musical forms and styles. Many of his pieces, including 125 commissioned works, have
been chosen for contest and festival lists. He is a recipient of several ASCAP awards for
published compositions and in 1992 was selected as an Accomplished Graduate of the
Fine and Performing Arts from Bowling Green State University. In March of 2000, he
was invited to join The American Bandmasters Association, considered to be the most
prestigious bandmaster organization in the world. Mr. Swearingen received the 2002
Community Music Educator Award given annually by the Columbus Symphony Orchestra.
In that same year, he became conductor of the Grove Gity Community Winds. This highly
talented ensemble consists of many fine musicians from the central Ohio area. On June 20,
2009, The American School Band Directors Association, Inc., presented Mr. Swearingen
with the A. Austin Harding Award. This prestigious award is presented annually by the
organization and-is. reflective of valuable and dedicated service to the school bands of
America. In-2011, he received the Hall of Fame Award presented by the Ohio Chapter
(Mu) of Phi Beta Mu. The OMEA Distinguished Service Award was presented to him at the
2014 OMEA Professional Development Conference. Later that year, he was presented the
Signature Sinfonian Award by Phi Mu Alpha Sinfonia. On April 21, 2015, The Ohio State
School of Music honored Mr. Swearingen with their Distinguished Alumnus Award. In the
fall'of 2021, The Vandalia Butler High School Alumni Association honored him, along with
three others, as inductees in the newly formed Hall of Achievement. And on January 1,
2022, Mr. Swearingen was designated as one of five distinguished teachers to represent
music instructors throughout the United States in the widely viewed Tournament of
Roses Parade. It should be noted that he is also a member of numerous professional and
honorary organizations including NAfME, ASBDA, Phi Beta Mu and Pi Kappa Lambda.

Many of Mr. Swearingen’s most popular band compositions have been recorded by the
prestigious Washington Winds and are available on Walking Frog Records compact discs:
His recordings include In All Its Glory, Exaltation, Celebration For Winds And Percussion,
The Light Of Dawn, and the newest release, Flight of Valor.

FULL-LENGTH
DIGITAL
RECORDINGS

AVAILABLE AT

BARNHOUSE.COM




Traditional

ON A COLD WINTER’S NIGHT

n ~
O A || ltd
Y A ol b/ | » (Y [ 1
m 9 ﬂ.@ g ﬂ.@ N H M ,v — .v A-u— ﬂ. .I_ ﬂ-p_ T hirzv i
52
w N’
v | N N kL . | m TR
% i L] | L1 L1 I L i
m »d N N N m
« S I (1] 1]
.”u W A.v FH A b | A./v H b T ol N AL ™ —1” i
w
= .X ul m
o =2 lii I li I 1 k. ! \ | [y N o
£ X5 il M
E KFE . ' . ! .
%u _‘m_ < | L i T T MM ol ol (TR
N N Al Jv H ﬁ#v
RIAS TSI 1 XN ® e e ® B i ule 13 e e
Y Cy H o ¢ A CT CHH (Q\ o TS C] ¢ G C
n_opo i HH
= 1) )
m (YN { b | A I YR N | ol e BRIt L
< . L
m M [REl L | L T ol . ol Ji/v 7Y M
>, R
z M 1] I MF/V
SO 1 [ iR L o (il all L)
AW / / Ll HH
,.d (YRN i (1l N (n NI VAN A ﬁ N
=
< il |
s o L L L N o« QL TR L K
)
M o« il L T TN oLl h \F} e TN L
)z 3
E (YNRE! L ol N aL el a..m 4 Nesl
[}
_m (il || ('l N 1Y vl el il m W L« Mo TR L
£
S ( RS | .
s s M ! FS NSNS MES YIS YHlsS  [Ns© N 2 Xmwf s 10
=
~ 4l < L < b/ | L < | | < 119l 1911 < - & i <
£ o £
o_w A-\ M @ ﬁ N 1 \-H_ | Ti _fﬁ\ﬁ Ma M, ﬁ)sv
) = Z
.M ~e 1™ L . e ~y m m ~e
2 ) O
g 4 { { { { - ol s [ & Zhwt/ s £ e s M o
2 h h h nE g g S h
= S . S i Syl ol Syl Syl N N N S S
E . E A | 1 1 .
% ° %ﬁ % Aﬁwu N\ Wm Aﬁwv nmwv Mm 9 Mn %n . nwu %n o%ﬁ %
o - 4 = ) = - § - § e | S— | S— N————
[} —
S E =)
3] RS = g
Do 2 g 2
5% ¢ 2 g - 2 = = g g g - SE
- N =] Q Q = Q D) ) O Q Q o = ~'g
51 5] o < @ ° =] —_
g5 g g £ £ g g £ g g £ E 5 £ 55 =-. &S ==
= <t 2 = = £ = 1= = & & = A = 233 <
i 2~ z2 — 2~ 2 2 IZEN En 5 Z2en 2 en Een O 2« 24 Ug O S g g™ 25k =
SO 2 = 27 Z g £ 5 K g £ 5 2 = 2 % 2% ex 585 <-2
S =% =5 =5 SF =5 =5 T5 25 =5 =5 £5 @5 =5 =5 %5 &5 @ 3i E&  Eix 58
CAU [OF-¥ [aaly [Sa =W O m m A Sy -W - m m A Sy aW aalyam m [Sa =M m oy m MC ol RS M2

mp ———— f

© 2003 Birch Island Music Press (ASCAP)
This arrangement © 2022 Birch Island Music Press (ASCAP), P.O. Box 680, Oskaloosa, 1A 52577, USA

International Copyright Secured. All Rights reserved. Printed in U.S.A.
WARNING! This composition is protected by copyright law. To copy or reproduce it by any means is an infringement of the copyright law.



£ _»

T
I
I
/
r 1
-
!
I
-
!
I
T
J
r i
-
!
T
.
i
I
J
r 1
.
+
T
&
T
T
i
r 2
r ]
T
1
|
J
r 1
-
!
I
!
-

—

—T1
| —
—

o

b

=
~
| —
.
m—
—
~—

-
i =

£ »
L‘I)\

2z
| o Wi

b

| {ar W

|
/2
|
b
D

T
y w2
b

P

2

r3

T
y W/
b

P
y LW/

A4
D)
0
A
(o
N4
D)
0
i
 Fan}
N4
D)
s
£
[ £an
| Fan Y
ANA"4
D)
)
yan
| Fan N
ANAY4
D)
)
ANAY4
D)
raxs
Z
o
Z 5

y

-
!

T
-
®
!
it
f
-t
f
F

|
-
£ »
I
-t
f
e
>
I
.
!

f
z

)

| {ar W

y o/
B
b

)

N

7F

=
N—

|
!
i

E:

3

T

)

0
v i

)

)
=
[

v

A

V.4
y
o
2z,
&
X
[\

ot
N
!
X

C Inst. P1
Bb Inst. P1
Eb Inst. P1
C Inst. P2
Bb Inst.P2
Eb Inst. P2
F Hn. P2
Vla. P3

Bb Inst. P3
Eb Inst. P3
F Hn. P3
Bass Clef P3
Bb Inst. P4
Eb Inst. P4
Bass Clef P4
Bass,

Tuba P5

Mallets

Timp.

Perc.

Kybd.

15

14

13

12

10



A a TN ,v a A Al h. ,v Al ﬁ. ﬁd
T_ ﬁ) T_ v\a m FH N TN 1) Nk MM LAl m TN (NN T TTN— |TTTY
(N e Rl (NG e R ik e
b ) MM ik ol (VI oln b | MM MM
] (VI T T N e T MM TN 1) 1, M Ol LA olel ol T TR T
o ﬁ\- v ﬁl. a ﬁ\a v ﬁ\- “J _ﬁJ v
vp Ik ik V; m ik, TN T » MM Nk ol T L) | e vt N ™ M
QU {1 (1] ML T ML 11N 11N BNIL M T oL NI (] {111 T h T ToN e
H\) _I, ) | ﬁla _ﬁ}
ol 2| ol ol T ol N ol 11 . N (1 (YARE m ST F; ™ TN me Ty TN
ﬁ) vl—l\ | ﬁl- ﬁ}
(AN N (AN o T o N N Ny (1 T oL ™ .1; T VI ¢ TIeee ik
ﬁi _JTJ 2 ﬁo 1l
oL AL ol ol TTT9 ol AL AL N ol TN ol TTT ) T_ e b | fd e h
o b | [YHAR ol ™ AL ol ol b N N [ VI [YHRY T ~Te[T™ || ) AL TN
ol AL ol ol TTT9 ol AL AL ol TN ol b | T
o N o o T o N N N (Vi m (AN e R AR e ) | TN M
[YRRRN 1R (YHRE Ol m A ol ol 11 . (AN (VI [YARE m NN T L T
Afﬁl | A#i [ iR TITS [ 1HR N b | LI v bal. TTT9 A#i [ 1 A A | r{.v N cv MmN
o N ol ol T ol (N N N (VI N CanN CHAN olel o T 2| \Jﬂ- T
ol k) 1 ol e ol AL 1k LI TN e (! e b | m [N [
(l an Q@ moq ano tWowmh Wy Wedgh o Qi Q | 1)
o L a n ™ a (W L L) k. N o« ™ ad e o [Ty m.. M A
g
m ~
B
Il 1L YAl Il T I T TR 1) e Mo QU TR n M M Y M e
o N (N N MM N (VI TN L) 1k MM ol m N (NN e 1l Al
ol \ | ol ol T ol (N i e[ T R ol T L) . | il
ol AL ol ol TTT ol AL AL ol TN ol AL allel ol I 7 b |
Jmhv Ay Jmhy Ay al.y ‘hwu Ay L.y wwb Ay w_whw wwb Jmhv wwb J.ru wwb
D NG N NG N N N 25 NG N N AN NP N AL MR N I i
A\ Y o v X e - - Nt ————— A —
e &
= = z o Q 8 . & 2 o 5 & & 5 "
= 2 2 = % 2 A~ £ % 2 P O % 2 @) A~ 2 . :
1Z] =] =] 7] =) =] = ) =] =] = @ =) =] » =] = [=% : =)
=] — — g = —= s < = — = @ — = ) @ O = g 2 2
— N a — N S — N -~ < N _a < = s = 15 >
@) m m @) m m m > m m ™ m m m m = = = ~ M

22

21

20

19

18

17

16



T
I
T
1 L 2

172

T

d

m
L
L

127
e

1

iy

7o
o 2
i

a

rit.
£ T L -
mf
wf
L
mf
nf
L

ny
ny

-
mf

']
>
r i

razAw=
ANZPA

e
A=V A|
(e
FAZAY

AP

>

® o

Tl

it
5o
il

r ]
Chimes preferred

#

riize
P =1
#=
L™
L.~
rl

S.C.

£

iz

-

14

&
&
=
o

2
153
2
153
T2
b
s

CIw/
153
s
5

) /2
4

)
)

A
s
| Fan ¥
e
s
b A
| Fan Y
s
 Fan}
N4
s
 Fan}
Z

2z,
7

7,

y 4
y J
7

2,

| Fan N
Z.
 Fan}
A4
e ()
| Fan N
 Fan}
A4
y 4%
| Fan N
7
| Fan}
AND"4
o)
P
 Fan}
ANA"4
s
raxs
| Fan N
raxs

B 2

X

C Inst. P1
Bb Inst. P1
Eb Inst. P1
C Inst. P2
Bb Inst.P2
Eb Inst. P2
F Hn. P2
Vla. P3

Bb Inst. P3
Eb Inst. P3

F Hn. P3
Bass Clef P3
Bb Inst. P4
Eb Inst. P4
Bass Clef P4
Mallets
Timp.

Perc.

7

30

-y

29

28

27

26

ot J
"\/‘
25

f

ot

mp

-4
24

—_—

23

/2
y Crm/J

y 4
v

)

N

Kybd.



38

i

tr

37

36

35

34

7=
-

33

—_— f——— wf
—_— e wf
—_— | — |mf

S.C.

Bells

wf

(D)
1)1
(Dye
D

32

¥
rS

i
)i

31

/2
153

y I/

> 2
2

v

7

| o W7
y CIm/J
v

<P

Y ()
(5P
D
o
ra Y

NI MR NI NN MR N M T ) T MR QU
b || T iR i T I N N 1) T MmN ol
L1 T L
ol e b |
I
A .1— Ml- A -@ 1] MR 1. I I TTOTTR TR TN QL
) | T YHI
A N N v (A
b || T iR 1] MR 1. I M TTOTTR M TIN QL
o] il L
[ Ya N I AT
(YN b/ | (1 | | N [T ol
A#ﬁ; A -\; ﬁ#g -%E rala V EJ. _1- ﬁ#w_
I i v TN T Af
Mt Mmls RS TS s RS s TRmes dts TS vl s ~
N i R e
[ YNRRE ol [YREN! v\ﬁ hJJ M\J M\lo TN ) TS MmN ol
o N L1 || T ol T T ) T TN ol
o N (1N | TIT (VI TN TN 1) T TN o
o (11N o N M N T T A TN T (YR |8/ g i1
S RS = 3 & e g
ﬂ-l\ T L
L ™ N NIl MR \IiR VI TR ) TN TR QU
g
F o T N N ™ N i i UL TN i) (Yl
o[ o R 2\l
2
=
£
m AL N (I NN MR N I T ) T MR QU N
M I.IHMW ALy I.IHMW ALy I.luhv ..nm.unv o Imhv ImMW y mhv
n N, N .2 RN bl N . N e NP N N o " " i
o =
= ~ ~ N a & ~ & & n w5 S S S
- 7] 17 - 17 17} a 17 17 Q 7] 17 Q
@ = =} 1Z] = =t = N = =t = P =) = @
= = I~ = = = = K= = = = 2 - - g
Q a] m O as] 53] I > m m — as] as] m an]

[

Bass,
Tuba P5
Mallets
Timp.
Perec.
Kybd.



"]

-

“Away in a Manger”
#

-0

&)
2
[T L] AL s
m
q] T Tt D NIl ) AL
N 1 T 1) A ) N
1 T N A
M T il P {1
T 7% || ] 7%
b
T TS N N TR
s v A N
H g o T.J pEEL
1 S 6
il Al il "
T ol L]
N T T [ 1)
N T [T N L ]
v ( Il v A I .v A
| T ol >
u | /TN ol
. | L% (Y
|| N I T ol N L)
i ~N i ~N 19 ~ I!U ~N 'y ~N i )VD ~N i ~
T A | (e | (e 1BH | i .MP y .th e N Mth (e .Mh
NG NG &) NG NE N o jeee] ) ") N e &) o N N N n N en
- b \ Lf » N y
£ )
- — — ~ Q) [ag] o < <
= A A & ~ A~ Q A A © B ~ i B w
o Z 2 o 7 2 A~ o Z 2 ~ O Z 2 o A~ z : <
Z E 2 Z £ £ = P k= = = 2 = = 2 48 = g g S
— o = — N = T = o ™ T 3 -~ o < < S s R 5 >
&) m m &} m m . > m m . m m m m M = = = o~ M

46

45

44

43

42

41

40

39



F:20n
r:20n
iz}

ri20n

T
T
T

7
i

S.C.
mp

o
gl

$t ¥ o |z

T
o

Fr et

</

o

<

h

+

/2
/2

| o Wi
i
)2
7.

.
7

| {ar W
<P

/2

[ o W)

<P

b
a
b
s
i
/2

)y

V.4

)y

4

y 4%

> 4

| o Wi )
ANSY4

4

| v W

ANSY2

> 2

| {ar W

<P

O

V.4

7 5T
y I/
v

7

| o W7
<P

D)

7
2z

| oo W1 )
ey
(2
P

ANSY2

7.
 Fan}
o ()
| Fan ¥
ANA"4
7.
 Fan}
raxs
()
y a0
7z,
 Fan}
ANAY4
raxs
raxs
raxs

X
X

[,

C Inst. P1
Bb Inst. P1
Eb Inst. P1
C Inst. P2
Bb Inst.P2
Eb Inst. P2
F Hn. P2
Vla. P3

Bb Inst. P3
Eb Inst. P3
F Hn. P3
Bass Clef P3
Bb Inst. P4
Eb Inst. P4
Bass Clef P4
Mallets
Timp.

Perec.

54

53

52

51

F

49

48

47

y CIm/J
153

v

)

Kybd.



17

NP

—

'\_/

o
o

(e

0

(e

"
5
e
e
o 8T
L
g
e
o™
ft
e
e
s
e

i

* (>

.
T

&
.

A~

-

.

A

£He

Hee

r_AZAY
7
oy
™=

-

S

(e~
A=V
=y
ALV
B
1isir 3
(EYe
Ay

T
0

7

) 4
v
s
 Fan}
s
y 4
s
y 4
()«
7.
s
7.

&
D
i
{ey?
D
(e
D
(e
D

\eo

’E
o s
D
(e

2z

(g
e

153
P

v

rax
}

C Inst. P1
Bb Inst. P1
Eb Inst. P1
C Inst. P2
Bb Inst.P2
Eb Inst. P2
F Hn. P2
Vla. P3
Bb Inst. P3
Eb Inst. P3
F Hn. P3

Bass Clef P3

e
63

|

=

62

S.C.

Z |
61

|7y

60

59

- &

7=

-10 -

L4
o

58

—

2

[ I
57

56

T
T

2 (e

9

55

ata

i P

153
2

s
 Fan Y
ANAY4

)
Z

2z
&
<P
)
| o Wi

X
L

Bb Inst. P4
Eb Inst. P4
Bass Clef P4
Bass,

Tuba P5
Mallets
Timp.

Perc.

Kybd.



poco a poco rall.

T \.b) ===
Q
>y ~e 1~y ~y ~e 1~y ~e ~e >y ~e 1~y ~e 1~y ~e ~e 1~y ™~y L.um ~e o
- O
>y ™~ >y ~y ™~ >y ~e ™~ >y ™~ >y ™~ >y ™~ ™~ >y m ™~ -m ™~ e
= g
g 9 b o g 1 b g N 5 N g - £ | = N
a1 a an a1 a1 s a Vinl an Pal a 2 Sl P M )
Yol T Yad Y L N T T ™ I Yas N NTTY Y me 5 i (N I *V m
\ b \ / \ U S i & < N ,
2
(=9 53
£ S &
L o . L 1M i jie LB L1 i | 1 M \ LI ol R K [} .2 [/
C o [am Cla ClRH- ¢ ¢y CTIT CIRl G TR CTR. Cof CTIRl  C N CRH Gl S S|~ M N
M1 M 1
I Ta AL H\J I ml\: M
. A Il I TN L] T L[ 1o T N8I N e m 1 !
A b || ﬁa /v i L ™
LS N P11 PN N NS . N N L P PN SN BN Y [iSmiadililis
I W T8 Y 1NN 8 ~d ~ ~d e ~y ~d ~y ~d ~y oy ~t ~d ~d o
(AN M CHAN (CHAN 1) N T TN 1) T TN ol TN 1) N e Jqf e
ﬁJ r v A.F‘
il AL o IR T (VI T TN L T MM ol TN NTTY A i)
o TN (AN 2 T (VI T TN L T MM Cal N N A e 1) T
b || T il 2 T (VI TN T 1) N ik il T L) ol 1L I\ e 1L
A.\1 TN ﬁ.\} 3 ‘\J_v (VI TN TN fv T v \\\.v Aal\ N N ,v A-\} #i,v
ol 2 il (IR 1) T T T 1) N ik iR T ) ol M T » 1
(18N TN (AN 2 T (VI TN TN L T MM o TN N A N T :mJ 1)
2\ 12 Yal A M (NG 12 Vo 1 Y N h (Va8 o el L)
2 2 s s s N s 3 2 3 N 2 N N 2 N N
. S A S . S 5 S /3 5 S L[| S L[| 8 . /S 8 S A . S ]S S N S [l 8 S S
CTINE] N o= YIRS e’ < oML TN R TN = V= TR MmN’ < Sl [ = TN N S AR o< e 7 Y] K
N [T [ M\J. L)
(YRR || [ YAA -\L N -\\H k) a | L) TN T [YHAR [ VI § L [TT™ e
)| | _ﬁé , | A, ™
.\\H il .1‘ vL ™
NN mw i T %
QL / M \,v} b 5 I TR e Gl L M h L MmN il e
ol AL (il b |
#TH .\L FL b\ | T il N N N )| m o« LA olel o« T | .
oL I ol e
|
TH H\J. w@ 2 T (VI TN ml\- N
o ﬁ- ﬁ\. ﬁa ﬁ
o N oo TH L) m i T ) T MR VL] T A i ) || i
) | T iR MM ™
A.\1 i A.\1 T A.v
(YN i iR 1N MR T T i N MR i JANR T ML me m TR w 0
Ra3 Ra3 Ra3| Rzl
BLN AN AN BLN AN AN I~ AN AN . .\hv AN AN fl .\hv A .\hv BLN I .lnv
NP N N N N R N e NP M e o MNP N o o N o il 90
A\ v X ” . > - 2 / X £ il
= )
— — N I o < <t
— I N [ [
= - A & & - Q - = ~ o 5 = ~ 5 w "
2 z z g Z z e Z z o z z < s 5 . : <
E K= A= Z = = ks 5 k= A= ks @ = k= 2 g8 = g ) )
N N N N —_— N N < N -~ < =] = 5] >
@) ) m @) m m . > ) m ™ m m m m m e = = ~ M

% 7 71 7

68

67
-11 -

66

65

64





