FULL CONDUCTOR SCORE
Catalog No: 023-4613-01

Grade Real music using only the first octave!

Chasing The Future

Jonathan McBride

”SOung 
Foundations
§eries
FOR BEGINNING BANDS!

“nd

C.L. BARNHOUSE COMPANY®
Music Publishers * Oskaloosa, IA, 52577
www.barnhouse.com




fundamental approach laying the foundation for a sound future.

Sound Foundations Series
(Grade levels 2 - 1)

The Sound Foundations Series is carefully designed and written to serve the performance needs of the beginning band program. In addition to providing
quality performance literature for your concert program, each title in the series provides an appropriate musical setting for the conductor/teacher to reinforce
musical concepts and skills that have been addressed in the first year of instruction. Written at two grade levels (1/2 and 1), the Sound Foundations Series
provides a variety of musical works that employ the note and rhythm sequence used in most band method books. The Sound Foundations Series is a sound

CHASING THE FUTURE

Jonathan McBride

Instrumentation
FUll CONAUCEOr SCOTE ... e 1
OBOB 1ot 2
BP CLAINET ... 12
BP BASS ClATNET ... 2
BASSO0N ..ottt 2
b AIEO SAXOPRONE ... 8

B> TENOT SAXOPNONE ... 2
Eb Baritone SAXOPRONE ..........vveeveeeeeeeeeeeeee oo 2

BP TRUMIPEL ..o 10
FHOIM et 4
TrOMDONE. ...ttt 6

Baritong B.C. ....cucviviuiteiceeteiceeiecectece et 2
Baritone T.C.. ..ottt 2

THMIPANT ..ttt b er e 1
Percussion 1: Snare Drum, Bass DrUm.........ccvvvirrernnsiinninessissnsinnes
Percussion 2: Crash Cymbals, Suspended Cymbal
Percussion 3: Triangle, Tom-Tom-Tambourine..........ciiecieiiececinecncreennns
Piano/Keyboard (OPtioNal) .......ccvveeeeeiieirirce i retiee s 1

Program Notes

Chasing The Future begins soft and intense, just as the journey of 1,000
miles begins with a single step. Rising anticipation quickly gives way to a
noble and inspirational theme played by the trumpets (and saxophones). As
joyous melodies and harmonies intertwine, Chasing The Future becomes
a confident and hopeful adventure. A brief respite allows for a moment of
peace, with woodwinds and then brass presenting a new, calmer theme. With
renewed resolve, familiar melodies launch forward once again, Chasing The
Future with jubilant anticipation.

2018 Concert Band CD

N CHASING THE WFR396

FUTURE | CHASING THE FUTURE
| The Washington Winds,
4 Edward S. Petersen — Conductor

CONTENTS: Bullet Train (Webb), Super Sticky
(Neeck), Country Renaissance Dances (Susato/arr.
Fenske), Lavender’s Blue (arr. Romeyn), Our American Heroes (Swearingen), Dance
Of The Dawn (Conaway), Divergence (R.W. Smith), March Of The Pandas (P. Clark),
Castlebrooke Overture (C.T. Smith), Coronation Fanfare (R. W. Smith), Angels
Amongst Us (Swearingen), Thunder And Fury (Shaffer), Winner Takes All (Romeyn),
Not Tu-bad! (Webb), Pictures At An Exhibition (Mussorgskysarr. Sebesky), Celtic Air
(Neeck), March For Freedom (Swearingen), Huracan (Ldpez), Chasing The Future
(J. McBride), Rock That! (R.W. Smith), Battle Of The Androids (Romeyn), Impulse
Power (Wada), Japanese Morning Song (Sila), Atlas Rising (J. McBride), Soft Kitty
(Newlin/arr. A. Clark), Mighty Empire (R.W. Smith)

LICENSING THIS WORK

Visit barnhouse.com to obtain information on mechanical
(recording) or derivative (arranging) licenses.

About the Composer

After graduating from high school in Nome, Alaska and
from the University of Alaska, Anchorage with a degree
in music education, Jonathan McBride went on to teach
multiple levels of both band and choir in Alaska for 9
years. Jonathan currently teaches K-12 band, choir, and
general music in the small town of Pateros, Washington.

In 2010 Jonathan earned his master’s degree in
instrumental conducting from the American Band College, and became
a National Board Certified Teacher in Instrument Music. Jonathan is a
consistent presenter at Washington’s State Music Education Conference, and
his bands have been featured performers at both Alaska and Washington
State Conferences. In addition to teaching and composing, Jonathan also
directs the Okanogan Valley Chorus, and in his rare free time he enjoys
hiking, snowboarding, and playing video games.

Jonathan’s compositions have been selected for editor’s choice honors by
JW Pepper, Stanton’s Music, and can be found on Bandworld Magazine’s
Top 100 list. His works have been performed by honor bands and choirs in
multiple states, and are often considered to be favorites by both students
and audiences.

Rehearsal Suggestions

This work is about growth. “Growing up” for students. “Self-improvement”
for adults. Growth can be scary, exhausting, and seemingly take forever. It
can also be hopeful, joyous, and at times, peaceful. Chasing The Future has
a little bit of all of that written into it. It is my hope that Chasing The Future
makes the whole scary process of growth a little more fun for everyone.
Three musical aspects that can make the future more fun to chase include:

e 8th notes:

— Reinforce dotted quarter and 8th note rhythm combinations. Being
able to count these rhythms is important. However, | encourage you
to take the time to explore higher-order concepts such as
same/different,syncopation, onbeat/offbeat,and subdividingwithyour
students. Any time spent increasing understanding of these concepts
will prove invaluable.

— The repeated 8th note ostinato pattern needs to be played musically
and accurately. Encourage subdivision to help these players lock in
with the other parts. Play at half tempo (briefly!!!) to develop good
tone, even on shorter notes.

e Maintaining tempo:

- Once students become familiar with a particular rhythm, they may
begin approximating it, which can lead to erratic tempos or sections
ending up ahead or behind. Once students are familiar with these
dotted quarter rhythms, focus on subdivision to help keep all
students playing these rhythms accurately.

— The contrasting, more peaceful section is no slower than the
surrounding ones. Encourage your students to play soft with good
tone while also maintaining rhythmic intensity. Once again,
subdividing will help illustrate how the beat remains unchanged. Find
soft, yet intense classical excerpts such as Holst's Mars, Dvorak’s
Slavonic Dances No. 1, or Alexander Nevsky by Prokofiev, and share
them with your students.

e Balancing melody, countermelody and harmony

— Chasing The Future often combines melody, countermelody, and
harmony simultaneously. Taking the time to teach students what
to listen for and how that affects their dynamic level will be invaluable.
Encourage students to listen for, identify, and name these different
musical elements and determine which should always be the
loudest, second loudest, and so on. Taking the time with these
concepts now will help improve overall balance and musicality well
into the future.

/ -~
Best wishes on your musical journey! (B ) M ¢



D ~ M7 M
= R
.v_lu.. A ~ ~ g ~d ~ ~ ~q
=~ NOR 11 1) || 7% o il N N K e
22l AUt i T 1 T i O e i R
M < o A i NA || A (Y8 A NH A [ [ AN A L A
= ~ 19 RiiL xnuv
s e
=]
= O [
m A s A TR ® TN ([P LS [TV AR AR AN A [NR—AD [TT |[TT]
= z
RN A ™~ | THIN ™~ ~ .m TN~
-~
1) e e \ ¢ I 1
=
' ] i R %A —%! N _IJ. .u> g >HI. u> R A
Q
I
E o ] + L) N 1 . e
- h
ol N il ol i T N [A T A L AR A oW A TR A T oA
” o W ] TN ™ A A e A e wmwm TN L)
T LH T N N Wﬂm _HI- e
U N /] T ] %A e A .%_ .u> g AN u> e e A
1
o MR
= L]
Ql rmJ il ch ”m rmJ H m pmJ il A M fmJ AR N_A AT A TTTR fmJ A
AuL@\v
H g ~ ~ ~e ~ e
T e | T J} N HI. o e
A %_ %A A PI .u> AT xu A .FI_ A
~ " v 1 1 1
N TR
_HI.
| Tf i A A R NA ATR KA ML A
A —~ —~ ¢ ~y ~ g ~g ~y
< < Il | Il Il
x Q L) Jﬁ ™ N N 2 H 3 N L)
“ _ & & oA 1; e A 2 A .%_ .u> E AN u> .L A
Q ) " S () = 1 =
Il Il g 4
=] 2 o
C 2 2 e BN g
-— 'V-d = m 3
Z g | | E e [N £ |
= & = A H & | oA S £ A - N A AT AS AR & A
[==J & A W N tH -3 Susyl I N et S Nl I 0 vyl m; Sty S
I~ I~ ~ N o I~
| T \ | 0 o 2o Jals el
N A & N o ™M e NI i F n )
[-5) [
5 © E
4 - R
- g -
= S g a & S m =
QS 1 = 5] <] A — NEE e Q
bR o] = 5 & 2 2 > =% =20 o =
=5 £ © - @ 5 S Y £ o - SHE SEz & et g
=< 5 3 5 e 2 = E s =E- g o 25 208 ZosE X g
=3 0 o = 2 = S s g =2 - « 2m 558 S=3 P8 R
s E 2 2 2 g N N a N i 52 B % E. BBz ©2%% BE:it 55
Qo = o M m M m m m m S Em = m Em Aam AaCa aced )

mp

2 3 4

© 2018 Birch Island Music Press (ASCAP), P.O. Box 680, Oskaloosa, IA 52577, USA

1

International Copyright Secured. All Rights reserved. Printed in U.S.A.
WARNING! This composition is protected by copyright law. To copy or reproduce it by any means is an infringement of the copyright law.



10

r ()

1 T T e iR TR L
M Ll AL L) ) NN ™
I A .11_ A .L _%f, ﬁ A _HI. .H_ — _HI.
] f ] ] 1 _HI- ]
" ki fard fard g A TN ATTN
M Ll AL L il ™ N
i A E A i _%f, A DW_ >_HI. —y >_H1.
I
A “mﬂx AT N — AN
b A AFTN N A AN
1 1 1 L 1 1 1 1 ﬁ A >_H1- -H_> I AN
_HI.
" ~ ~d ~¢ ~d ~d ~y ~y ~d ~d A TN AN AN
1 (il ol (il N e N L) ) ] AN I
I -11”_ f >...11_ f A -Ilu_f _HIIJ >f L—uu%v >f A -11”_ f _11‘4 A f _11..- >f A HHIH_ f >—HI' -H_ >f[oev’ f >—HI- N
[EEEE I )
I TTT®|A ASLLL ™A TTT®(A TN |
1 _IJ. ol HJrv _IJ. _HI. N _HI.
H i A ﬁ%_ A L AHN N AT
- —HI'
N I
_HI.
I 0| TITO[A ( 0 AQL oA 0 Tl A THR_A ow S AT
M I oL ﬁz T e e 1.:y- i TN ™
1 1) (1N L) T NN ™
1 L ol _IJ. A T A .FH_ HJr!, fi _IJ. A >_H1. .H_> i >_H1. H
- —HI'
" ~¢ ~ ~ N TN N
il N e ] N
o H ML QL H%; 9 tué A .L Hlii MR A L >_HI- N A Jm ATTN H
" ~d ~y ~y 1779 @TA TN
N N e il NN ™
N H il ML H%. A ™ LLTU A ;%H Hlif A g A Iu A nt rH_ AT A _HI. H
i xnwv _HI- )
L L
_HI.
® ® ® M NS oS [1TRA HM ® -HHa ® AN T A e AN AR AN ®
4y ~e ~ Lf ~ g ~e ~
I N ol L) L) I B
i 1l G A .11_ T TR A .rl_ _Ff TJ. Al A 1_ >_HI. — >_H
I !
[} i
I 1 QU A RLL I T AQLLL TITdA TR (A AR ATTHNRA — >_H
I K I G N e N e Wl Wl e Wl B = G R
— % % 5
] 3 3 2] ~ — N o R
; 2 : 2 ; g £ : £ . g = 5 g o o $32
& 8 g £ Z = & £ E £ EE E = g 2 2 K £z




15

13

12

~e » ~e ~e ~¢ ~ e
™ il AL il TIL) AL Ll
H%; A Lf Al N AN _%4> A >_HI. iR
] ] ] ] ] | | N
[}
MTRA MTRA ‘|| R MTRA oA AR ATTRHR—A
[ aN|
~ e ~ ~ e ~e ~ e ~e
|l | i 1| | |l
) N e il NN
| I I —%!, — A o B I H%- | —%. A —JJ A | A .%u >_HI- .H_ A 1) —
\ ™ )
pwuv _HI' L)
TITHA TITO(A i T TITO[A MTRA TIO[A ATTRHN—A )
T T
e L AL A T N TN
_HI-
T8 (A I3[ YRES AL ALl MTT™A i AN
] 1 ] ] 1 1 1 Hh
I
HhA [THA o HTH A HTH$ A AlRLL AT
~e N ~ ~ e )j ~e ~ e
H%. il .41 (i TIL) AL _HI- N
TMA A IH o 4 A PI A Flu TTTeA A .%u AN -H_>
] ] ] ] I ] ] ] _HI'
™
MTRA TR (A AL TR TR (A A MR
. !
. a\u_v ¢ g . HL .
™ AL A 1Ll - NN
b b b H%; A IH \ b AN ﬁ A .%u _114> b A .%u A F .H_>
™
QL _HI-
L L LU F LU _
A A il N TR A M A AL A A,ﬂ.%f>
~e L1 ~y ~g r) ~y ~e
TN || (I (Il L) (l AN
H%; A IH N A N A IH _Ljﬁ A .L >_HI. .H_>
1 1 1 A. g 1 1 1 N
& H1.
NRASEN m IR A R A - TIToA S A& A HUDN A &
N [N N N [N [N trlv N
N\ [mhv LN LN A\ L [mhv e ww.nv [mhv HEES A | m
Co NGo NOe N NP NP N N N N " - * = & "
. i >
3 & & & - ‘ - « - S
. s _ 2 2 . Sx £ z £ B $E
[ o @] m m < = m = T =M = m = ~ ~ ~ [-B



n 1A e
raL aL M N, { 11N N N, RN T _FJ 1IN TN TN _FJ T
Ll ™
ol ik ol ol ol e h A _W.v.u Aoy A _HI. 1, 1
M ATI, N N e N MU.‘ TN e
m
wL T (A M i AeL itr A I o} -Hu AR YR AMML AT A bW, >_H1. | TN Y
oL ™~ T ™ {1 ~y " T (TN ™~ ™ o ~y ~y ™ o ™
(Yil 1 o AL L) L N ™ L)
ol A .FH_ M H% i A f%_ .Imu 1 mw A .%H _%4 A T A .11_ A _HI. .u A A _HI. H_ A T _114 A
ARH'.- (| —HI' 1 H
~ ~y ~¢ ~ ~ ~y ~¢ LB S TN H_ ~
L) 1 ol TN AL e il N ™ BIL)
il _IJ. A TN HI I .FI_ H%. A 1 ﬁiv A .%_ HJJ A L A .11_ A mmcvgu A A _HI- | L Hli A
~e _muvl‘v‘ ~e ~y ~ H v ~e ~y ~y ~y ~e ~
o T (YAl N A ) (ll AN I L)
(\ERN A .FH_ H% [ 1] A f%_ .11_ N A FE _114 A baIL A .11_ A _HI. -u A I A _HI. H_ A TN _114 A
| N e (%5 _HI. o o
fard TR f~rd g I 1. f~rd g TN~ N H— frd
AL (10! AL e N ™ L)
(YA A .11_ o H i A ‘rlu_ (VI e A .%u Hij AT A .11_ AN A _HI. | TN Hij A
~ TN ~y ~d ~ [ ~ oi ~d ~¢ ~y ~y
(! M (YN N AL 1 N NN ™ %
\EEN A .FH_ MM H% L A f%_ L%ﬁ_ i} MmN A .%H _114 A h L A .11_ A _HI. .u A 1 A _HI. H_ A h L _114 A
Pliai e _HI- S
~ ~y ~d ~ ~ ~y ~d [N Ao TN H_ ~y
(W il (Y AL L) Ll N I L)
R A .FH_ w~ | H% N >f%_ w ‘ O M A .%H _II4> w (TP~ A mﬁy ~ >Hu.u >warf>_H1. — (TP _%f, %
H %i (A T A TTelA NN A Yy
il il all L) aL I L)
H% I .%_ i A .L _%3 A .11_ _HI Nyl . I H_ A _%4 A
1 1 1 1 )
~y ~ % ~y ~¢ l.m ~ ~C ~y
N
i o N AN TIT$A AaE oA _WU.N A AT | ) TITeA
N2X o | Rt}
~e ~ ~ ~ e ~ e Jj\ ~e
1 T Tk T NN L)
_I vl _IJ. A 1 _IJ. A _IJ. AA _HI. .u A H_ A e Hlj. A
1 1 1 | 1 [ 1 1 H 1 1 Hy x
LV i v _HI. e ﬁlé
M N MTRA M MTRA MTTdA AR ATAHN—A N T MDA
N N - | T LN N loli N LNTY
N TN o N e o o KWW e W 4 i P - )
— % 5 5
. 7 - A S . . E. g 2 o ERR R 3%
£ 8 S & & = 2 a2 £ £ Ea Z 2 = k k; & £Z



~
=
=9
£
e
2
]
£
<
<
>
=
=
=
=3
=]
=
@A

(Y ol e e ol
[
| ] | | | | | Q
[ [ o 0 W \ i [ ol
AR h L Mo { AN
/ \ Il gL
i N m e ) e N
[ YAEE el W 1) .Wblu H_ (VAR
| | | = ] | | | = k]
: 1
NI NI Q& qlll & 2 T T SV NI
L rmJ L HER fmJ -~y ~¢ o ~ ~d ~¢ -~ _ d ~ ~d [T th ~ ~ N th ~y
N N || N (YA N 1 L) N TL) N I 1) L)
N, i H%. A H11- A A 11_ A -%H A .r%_ A .11_ HI I A Hli A .%H _IJ A v A .11_ . A _HI. H_ A _IJ. A _114 o
~d ~y ¢ i~y ~d _ rtA ~d ~ TN~ ~y “
N N il (10 N TIA) N N TIL)
QL A .%H MR H%- A A Iu NERN A fu_ A .11_ M7 m MR A %E _114 A T A .11_ Ao A _HI- H_ A 1Y _114 A
(=t .| Il A N P8 e e
g fard " g Dﬂ frd 41 fard frd fard
il _114 L o _1 . ol e [ T HJrv
[YERE A .r%_ e A A %_ LI A .%H TTT®[A T “ e A .r%_ ITJ A TN e i AT H_ A e A
(e i " S
~d _ﬁlla v ~¢ < -~y ~y _ﬁl v ~y ~d ~ N H— ~y
A L) | (YAl N — N e N ™ L)
L A .%_ e —J:, A %_ h o >.FI_ H%; N _ T A .L Frf i A .11_ Jm >_H1. LA R Hlit,
h Il T A 1]
[ 1] ~d ~¢ 4 il ~d ~ _ ‘vlla ~y ~d | 10 Ir ~ | 10 ~
[ 11 N || [YAR L il L) N ™ %
[ NEN A .FH_ . H%- A A IH AL A 4}1_ A .%u M FI- A mﬂlu _%4 A TTTe A L% — A _HI- H_ A e _114 A
' Q
N ~d TN ~¢ ¢ ~d ~ T 7 %ﬁ ~d [T ~ — TN H— T ~
e (YA N ™ L) N I e
AL A HHIH (Y Hli A H A N A _r%_ H%- A [ i m EIIJ A Frz A T A .%u — A _HI- LA T Hljé A
[ ~d Ih ~¢ N ~d ~ ] _ ~y d [T ~ ~ T ~
L 0l (YHN I AL L) AL ™ BIL)
L A -%H MmN H%- A A H L A .r%_ HI A M M e A .%u —fi A TITe A -%u i A _H 7H_ A e HJJ A
) 1 3
~d _ﬁlla/v ~¢ ~d _ﬁ - /v ~y ~d ~ ] H_ ~y
(YA ) o 1 — (YN 1L 1) L)
L A .r%_ T _%4 A A _ JHAN A .L _1 A T T A .FI_ Hlj. A M _IJ. erf A _H LA MmN Hlj. A
o N _ - | NTY LN _NTY [ﬂET NT L NTY
N N NG N ¢ NP N N NP N N TN = Il
— < % 5
@) 3 3 n ~ ) — ~ n .
. @ : o : . = . g . s 2 =g 5 o S =3
7] = = = — m = = =
& S 3 2 2 = & L E £ EEE 2 & g8 K £z



N th N ~y ~ (179 th
1 1 MY ~d T 1 T N M ~d q
\ m
I 1
_HI.
Sl SN M & & [ s & i il ™ wme, —H (K ML
~y (-
_HI-
I 1K
' I
I 1
0 ol q ™) —H | M— &
(i N T L e L
- i
1 1 N
AP% || i _HI. H_ ||
ol I o ] ™ . a4
A N ! T ~d ~ ]
I
ol || I _HI. —H H_ ||
] ]
I
I 1
il \iin o 1 ™ . N 4lf
o L
AL | T ™ ~C |||
~d ~d ~y luu N 1 H_ ~
] ]
Th 1
iy (
b | M| o I ) —H | H— M lo
~y L
_HI.
L im N
I ] —HI'
N ~
q 0 0 ™ 1K ol dlo
LN N N LN WU LN LN
Lmhv N N A | A | LN THa A ww.nv [mhv g. \ I\ wwb
N SO E e 09 & 0 e N q N N on = = = S CH e
\ W N W 2 W N E2M - P
S 3 3 3 5 . -~ o m .
. . . 2 g js o 8= 2 : g g 3 = g ) g S g5
E g 3) & & < & & & & E S = & c & & & £Z

35

34

33

31

30



-IJ—
- et
= )
Ale lleve s Blls ol sl LB RS Ewole AR e (4o
AL N (| [ [ 1 [ L HER L
L ';I X 1 L
1 A 2\l .
F%W_ N m, H| = m.. QU o} oW g N AN
il (YA L
IIES I IS S 15 il
S S S
I
] ]
I
b \ o |14 —H | M— ) T
\] W] ﬁI T T
118 J L o M I \\f
] ]
il ol | T —HIM_ T Wil
~C TTTe
(L Q — xH_ L
] ]
1 )
¢ M| N o L b L L X AL )
~C L)
.
; AR 1
] S '
5 i
u )

b/ & 3 0 ol 14/ & o & o & L |40
~N [UID LN [DLU ~N LW [DLV LUID
O N N N A N N s N 7 o e/ = B 9 W

@) mm m 3 ~ . ~ o —_—
. < _ E E . 5y & 2 £ g8 $3
[ o @) m m < = m ani =m = m = o o o

mf

mp

41

40

39

38

37

36



—

>

e e
1N}
1N}

=

-

e e
A

mp ——————  m

mf
S
v

Boldly! (same tempo)

®

~——

'\/

mp ———— mf
MP —_—_—
mp —_—_—
mp ————— mf

mp

e
pr

I

T

15

Y 4%

[ v Wl 2
y at

[ v Wl )
7

| Fan N
ANIY4

2

I Fan)
A" 4

7

| Fan N

y at

[ £an)
ANY4

47

—

46

—

[ A
1N}

45

-10 -

44

mp

43

r ()
\ e
\eo

o

Bass Cl.

Alto Sax.
Ten. Sax.
Bari. Sax.

FL
Ob.
ClL
Bsn.

e ~y ~y ~y ~y
1 L) (1A N N
—1 A A N _113 A .ru A .L >HI. .H_> —
[ Y\l HI. '
~d ~d ~d LB S
e T N N
— A A SHEN —Jf, _IJ. A A -%H >JMJ.H_> —
ol
.11— ~d -~y -~y ¢ ~t
B L) [ 18 i NN
Eﬁ A A _II4> A _FH_ A HHIH >HI- .H_>
N ]
~y L -~y i~y -~y _HI- ~C [Ao
N T TN || N
—%! A (YHAR —Iii —%. A A mﬂli >HJ.H_> —
W L
M T O 1 N 11 A
= —%. A A _%f A .ru A -L >HI. .H_> —a
m kn...gﬁ _HI-
M o Ir o o TR e
=
2 —%o . :I .FH_ -%H 1 .H_ v
S N (TN S A MHS AN S 2 i) el
TN T N
L
TN il M T j}. m-val \
T F% N
L
e & m.. N m; mSE N JvaTf o &
] ﬁ ] ] ]
o 0]
T i
] n n jl..' T ] ]
4 P \.IIQ ITW’
mmmwuv 9 NMV MMV ) WLMWUU ol Rk =
g . E. 3 = 2 PR
& = E 3 = 2 = o 2

42

I
y CAW/J

Z

1]
111
[ v Wl )

N

Perc. 3
Pno./
Kybd.



nf
nf
nf
nf

2

IAY
IAY

7

»

2

INY

rm—

P~ -
~

nf
nf

()
O

O

T

T

Ji
14

Z

Ji

y at
(&~
7
[ v Wl 2
A" 4
\ e
Y AW
| Fan N
\eJ
rax
b’ 4
AN 4
7
(HZ
y 4%
Z
-
Z

s )
s )

a

mf

r—

52

™~
™
A _HI- A
BN N
TN
™
A _Hm“ 4 A
~
NN
A _HI- pH— N T A
i '
i

A

T
!

51

50

-11 -

r—

49

ATTHNA w4

] ——— e ——

a
N

o

FL

Ob.

CL

Bass Cl.
Bsn.
Alto Sax.
Ten. Sax.
Bari. Sax.
Hn.
Tuba
Bells

Perc. 1
Perc. 2

48

I
J CAW/)

Z
y CAW/J

Z

)=

N

Perc. 3
Pno./
Kybd.



1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
~e ~e ~ ~e ~e ~ e ~ e ~ ~e ~ e ~ ~ ~ ~e ~t ~e g ~e
N Al —1 —II- AL A .f% L —IJ —Ii L _114 _IJ. il e _ )
aLl >-L i TTNA A .L A .L >.r%_ A f ™ TeA A .%H TT®A A A IH oA A
T8/ A A ™
1)K A 1
N A
AL >m. ewm D AN H_>
9| I 8« Al Blls Y~ Bl 0 0« M|~ o, |[0 w Hl~
~d ~ tr ~d TN TN~ ~y
TIA) _E. —Jr!, _IJ. A HI. HI. _IJ
[\EAN h TTT®A e T ™A h TTT®[A ™) AN H_> q Ty
I\ ' I'
N H1. i
HI.
L T p_mJ ) TITOA 0 o) o T MR 6 0 MTTRA %Ig TIO|A ™ o/E AT KA || M|
TN 1] (AN ol e N rjf L TN AL
™
MM . N (YHAR ﬁli N L Ll >H1. H_> N
1 e e N %ww e 1 _Mf ' 1
i Wl
HI.
¢ RS ¢ e M D ) Hid Inaehias e g e oW S AT KA g e
N ™ 1] AL RN ™ N f# e N N, o e T
—%. I o il _io Nl HI. _%4
i T A A IH L R A .%H T MR >.L TT®A e .L S N A A i TT®A
g 14 !
i~y o ~d ~d ~d ~ TN~ ~e
_IJ. | (VIR (VIR —%— H —%-
] Mo W_ T >m._ A %_ m. ML b | W_ A .rl_ m, S T m_ A .rl_ W_ %a>m_ T ' gL m_ A L >W_ T %->m._
~N LN L~ N LN LN LN L~ LN
N [mhv L e e e\ [mhv ww.nv ww.nv [mhv ww.nv [mhv wwb
Eo M N N N[ N N N N M N Np AL F = R Cll
3 & & 3 3 . - « - .
] . . 2 g L o g o : 5 o 3 = g ) g g S9
& 8 g & b = 2 3 £ £ 2E 2 2 = & k L £Z

57

56

55

-12 -

54





