FULL CONDUCTOR SCORE
Catalog No: 012-4472-01




ANTHEM FOR PEACE
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PROGRAM NOTES

Anthem For Peace is a cultural and social “declaration for peace” and
is a wonderful example of the composer’s lyrical writing style. The mas-
terful orchestration serves to enhance the flowing melodic lines and col-
orfully unique harmonies. A sensitive alto saxophone solo in the middle
section helps to reinforce a reflective mood, providing the audience an
opportunity to ponder the virtues and real meaning of “peace.”

REHEARSAL SUGGESTIONS

Anthem For Peace should be performed in a very legato, connected
style, placing emphasis on dynamic contrast and musicality. At m. 5
make sure that the primary melody is introduced with prominence in the
1st trumpets, controlling the underlying chordal support, with similar
upper woodwind prominence at m. 21. The flowing countermelodies in
euphonium/tenor sax at m. 11, 19, etc., should be very legato and dis-
tinct. Aflexible, rubato tempo should be taken at the piv mosso (m. 37).
The alto saxophone solo at m. 45 should be played with vibrato, if pos-
sible. Allow the upper woodwinds to “soar” on the obligato at m. 53,
building to the fin m. 60. Strive for subtle contrast and control as the
piece concludes (m. 61-64).

- Ed Huckeby

ABOUT THE COMPOSER

Ed Huckeby is an arts consultant and free-
lance composer, arranger, conductor and
clinician. His career has included roles in
higher education and arts administration,
most recently serving as President of
Southwestern Christian  University in
Bethany, Oklahoma, until his retirement in
2014. Prior to his appointment at SCU, he
was Associate Vice President for Academic
Affairs and Professor of Music at
Northeastern State University-Broken Arrow
(OK). Huckeby also served as an arts
administrator for Tulsa Ballet Theatre, Inc.,
and holds the title of Emeritus Professor of
Music at Northwestern Oklahoma State
University where he served for over two decades as Music
Department Chairman and Dean of the Graduate School. He spent
eight years teaching instrumental music in the public schools of
Oklahoma, where his marching, concert and jazz bands won state
and regional acclaim. His success in the public schools led him into
the college teaching ranks where he became internationally recog-
nized as an outstanding music educator and composer of almost 200
published works for concert and marching band. Ed's ability to write
interesting and accessible instrumental music can be attributed to his
experience at a variety of musical levels.

Huckeby's performance background and experience is very eclectic,
having been a member of a symphony orchestra (horn), a jazz band
(trumpet), and a contemporary Christian quintet (bass guitar, keyboards
and vocals), as well as having served regularly as a church organist and
pianist. His outstanding contributions to the concert and marching band
literature have played an important role in the development of the con-
temporary band repertoire.

Ed holds a bachelor's degree in music education from East Central
University in Ada, Oklahoma, a master’s degree in music education
from the University of Oklahoma, and a doctorate in administration from
Oklahoma State University with additional study at the University of
North Texas. He has written music education articles for The
Instrumentalist, The American Music Teacher, and The Journal of the
International Horn Society, and has held memberships in Music
Educators National Conference, Oklahoma Music Educators
Association, Oklahoma Bandmasters Association, ASCAP, Phi Mu
Alpha Sinfonia, and Phi Beta Mu, where he served as a member of the
national board of directors and state chapter president. Huckeby was
selected as an "Outstanding Young Man in America," is listed in the
"International Who's Who in Music," and was inducted into the
Oklahoma Bandmasters Association "Hall of Fame" in 1996. He has
created over 50 commissioned works and has served as a clinician,
adjudicator and conductor for instrumental ensembles around the
world, including Japan, Australia, Canada and across the United States.
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Edward Petersen - Conductor

(From "The Messiah") - (Handel/arr. Glover)

CONTENTS: Blaze the Trail (Galvin), Flying Cadets (March) - (King/arr. Swearingen), Reflections From The Wall (Shaffer), Erebus
and Terror: The Lost Ships (Sir John Franklin and the Search for the Northwest Passage) - (Lopez), Be Still My Soul (A Chorale
relude) - (arr. Swearingen), Renegade (Huckeby), The Dark Waters (Conaway), Rejoice The Season! (Romeyn), Anthem for Peace (Huckeby), Dark
Energy (McBride), Let The Light of Christmas Shine (Swearingen), Courtly Procession And Dances (Jarvis), Gentle Daybreak EBell), The Winds of Change
(Swearingen), Implacato (Conaway), Cedar River Celebration (Shaffer), Wrath of Vesuvius (P. Clark), Lanterns In The Sky (

omeyn), Hallelujah Chorus




Conductor Score

012-4472-00

Flute

Oboe

1st Bb Clarinet

2nd Bb Clarinet

Bb Bass Clarinet

Bassoon

Ist & 2nd
Eb Alto Saxophone

Bb Tenor
Saxophone

Eb Baritone
Saxophone

Ist Bb Trumpet

2nd Bb Trumpet

F Horn

Ist & 2nd
Trombone

Euphonium
(Baritone)

Tuba

Bells

Chimes

Timpani
F, Bb

Snare Drum
Bass Drum

Triangle
Sus. Cymbal

Commissioned by the Glenpool (OK) High School Band, JoAnn Johnson, Director.

Andante (- = 72-76)

ANTHEM FOR PEACE

Ed Huckeby

. molto rit.  a tempo
A div. - - - T U
’( I“Iﬂg 1] 1 1 - - ¥
G4 o 2 s
w — ’ _—
)Q - — I s T t Iy t T
25 X i - r ] 1] I 1] I 1] 1 ) 1] 1 1] & - -
[ £ an LAY /1 T 1 = 1 r 2 = r o ¥ 1] o 1] T & T ry
ANAY4 > 3 1] 1] 1] 1 1 - r * r i & * f# X3
= S —
/) \ | — | N | \
D’ A ¥ /1 1] I 1] 1] | E— 1 1 LN T 1 1]
Y at ke 3 - & I > T 1] T T T T T IR T T T 2
[ FanY X% 1 - & = & r i & 1] = 1] r i & 1] r =K Py
ANAY4 = 3 T T et e [ & et »
D) | I e [~
’mp E—————
9 Z I t T n T . T
Z\ i 3 1] 1] 1 1] 1 LN T 1 T z 2 - -
f fan) ¥ /1 7 =] T T T IR T T T ry
% 1] | - P a— r J =
A Cue: Tuba
A % I i T ¥
f fan ) 7% T T T T T T T ry
%4 > 3 7 =1 Ol 1] 1] 1 1]
S — © = < 2 z - .
\_/> Pv
y . ) Cue: Tuba
b — — i — f — * I T !
Y e 122 -l | 1 1 1 S 1 T 1
LA 3 : i T 11710 d T Ol' I ‘T’ r T ‘ " 1]
N mp v> Pv \/
W div. T T
A . 4 o 3
y - 3 - - & ¥ - -
= === :f f_f f = ¢
mp —_—
n /\ " ——t
p. % L = - et -5 » 7 EF ¥ - -
[ #anY ¥ /1 T T T 1y VP T 1 r
SE ' | S s —
mp —_—
TN T T
04 e ) b
= i f 512 2 o
Z\ e 3 - 1 1 il 1 = & -l -
f fan) ¥ /1 Ll T T T T ry
7 > 3 Ll 1 1
e mp )
E————
" Andante (- = 72-76) molto rit.  a tempo
& ./ i f | N— f i | 1 S i it
7, & T T T T T T T T T T T T T T T
{5 % P S—] - p= n— r J =0 p=m— 1 |  — 1 i o
\i)V - - r - r & r 1 .I *
MP\\// S~ | =
Iy}
A—% ¥ } f | N— ! T ¥ n i n T T
f fan) % ry T T IR T T T T T T T T T
%4 > 3 & »- & 1] r 1] 1 S 1] 1 1 I
— : o
[( Q r— T f  —  — t — n T T T n —
y o>y - 1 I — N—1 1 1 —¥ 1 1 " T t —
[ an LAY /1 1 = ”l | ™K I 1] & T 1] 1] Py I 1 I 1] T 1 1 1 ]
NV 1 | Bl 129" e 12 129 I 1 ) 1] 1 1 & 1]
CoJ T . - — — ’
—_— P
mp N a2 div. a2 div.
| ) A s %
oY 2 F X 7 -4 1 T T - = =
F LA 3 - el t X3 1 il & < = 1 1] 1 . = 1 1] 1
2574 ——F ; : — == ==
[ [ ;
mp —_— P
- O Y 7 T T > 1 T T > W | N
} WA 3 - = ¥ - I i 77 ¥ 7R o —— 7R ——
VAN /1 Fy = Fe 10 r 1 Py 1] 1 1] 1 1 1 1] 1
LA 3 i : 1 R Sp— 1 R Rp— Al
mp Em—— ¥4
o Y 1 i T i i T T
F LEN) A 3 & T T T T & T T T T
75" % P S—] — 1 I S o = I i
LA 3 - i?f# X2 = T - f# X3 r i
) =~ < — = —_ =
mp E————
) ;i o T t I t T
##Q_'_F I > ! T ! T T T I T I ¥
/1 r 2 = r o ¥ 1] o 1] T & T ry
%4 > 3 1] 1] 1] 1 1 4 r - r i & - f#X3
) " | [ hd
’mp ——
9 trx } T T t T
g 5 1] 1] [ T 1 1] &
| faw LAY /7 =] T T T T & T ry
%4 r 3 7 1 1] 1] - f#X3
© z
mp
oYy 2
} CTm A 3 - - - ¥ - -
Z 1‘-,\ 4 $ Py
N =
mp —————
o S.D. [ 1 1 [ $ |
T 4 z 2 r - 4 (o] 'I &
b 4 S r 2 FoX3 r ] f#X3 <
BD. | | | |
. m P ———
Triangle | | P | | |
~ 3 ~ ~ 3 -~ 3 —~ 2 2 -~ -~
— E m— E a— E m—1 & 4 4 & -
1] = 3 &
) | 4 (—) |.\-/ rS
N z I
mp Sus. Cym. =
— mf
1 2 3 4 5 6

© 2016 Birch Island Music Press (ASCAP), P.O. Box 680, Oskaloosa, IA 52577, USA

International Copyright Secured. All Rights reserved. Printed in U.S.A.
WARNING! This composition is protccted by copyright law. To copy or reproduce it by any mcans is an infringement of the copyright law.



play

i/
(1

| Fav Lid

i

> A
Z
{2y
[ £anY
ANY4
[ £an}
ANa "4

Z

I e

) -

[N =

F

#

y Cama

04
b 4
4
7.

y i
)

rax
®
y 4
{ey
ANGY
(s
D

¥ 41

[ FanY
YV
)]

)
e
o )

FL

Ob.

Ist CL
2nd CL
Bass Cl.

e

pl

1st & 2nd
Alto Sax.
Ten. Sax.
Bari. Sax.

Bsn.

Ist Trpt.

4

12

P P

(@}

10

div.

77

a2

div.
7

5
a2
r 2 |
t

T
T

1Y

)ty
s

7

y AW/

v

y YW/

7

y 41
{zy
A4
raxs
rax

b 4
{y?

i
{y?
raxs
H
11
1§

y
v
o )
v

2nd Trpt.
Hn.

Ist&

2nd Trom.
Euph.
(Bar.)
Tuba
Bells
Chimes
Timp.
S.D.

B.D.
Triangle
Sus. Cym. I



E:

< 3

(1

5

(1

> 4
7 4
7
i
| a0 Lt
{&y
<V
[ £an}

Jo 1>
5

¥ 41
{2y

rax
7

e
o /)

FL

Ob.

Ist CL
2nd Cl.

Bass Cl.

Bsn.

R

7z
18

oo ¥ 2
bl o3

div.

17

a2
r A | el |2
=

77~
7T~

16

a2
-

77
o=

15

S

7~
14

div.
e ®» £
-

77

a2
¥
r
mp
13

{2

Jo 1>
Jo
5
Jo 1>
P

7

14

e

04
04
2
o [}
P’ A
{on?
ANR"4

o
)
y i
[ £anY
=P
{&y
¥ 41
{ey
ANG' 4
y 40
[ £anY
=P
raxs
rax
"~
o
o
1§
1§
| |

Ist & 2nd
Alto Sax.
Ten. Sax.
Bari. Sax.
Ist Trpt.
2nd Trpt.
Hn.

Ist&

2nd Trom.
Euph.
(Bar.)
Tuba
Bells
Chimes
Triangle
Sus. Cym. I



o8 Yo Iy T “ M1 .
e | i | L
4 (YA e Y T ik T8 A R L] L TR LA
e ) O " il | i " "
ol ol e ™ (1 NI | [ lw [ 18 b ||
i |
] b | Ty T un.j..w l.t T Y (Y o1 nu..w [ YHN
ol / AL ™ \ e \ e T -Fl N (IR L) N
£ N
m (S A, M-
\ ol LYl \ \
.Iw Cl
LY
QLI ol R L s T o AL \iB Mt T Q]
ﬂ-.? ;ﬁla .vl‘ %la
Z 9 ol T T T 7Y T L all e (I
(VAR (YRR L) T 1 N S o || b ||
|| S
Ll Ll N ™ Hr Lt i ||| | [N i i
.r-w \
]|
LR (Y1l i TS T L “w (YAl i o TR Wl
3 sl ol e e e T (¥ \ ol . ||
=
£ | D
| %ﬁ; b ] ]
dql Al T TR MY | SIS -#— N b ||
o [0 Iy
4 NI T e e mne T Ty Eall M e A
4] b || 7Y e [ 180
(YN RN Hlo T e T H:- o Y Ol N o N e IIL— N2
& ] il
[YEIA { YAN " | ]
&\ il R T ol AL .-I#— o Sl e
QM E & | )
a0t L D i e e e 0P 3 N N e e N ik
ol b | k) il ol x [y N
N N ik -_ .F-_ e ™ T | N e
n il e I' ..r-w m [y i
L1l Lt TN i AT i (il S ™ ) M L] n TR Ty | MWog, | |
n it} T [\\aNy 1 i M
il
o] . Lnl .
L e ™ e o TR TN ™ TR e T o oL o T e [ O s
i il
ol o T Y e [ Y (¥ Y AL [ YU T e Alé o/l b | ) ™
1)
I s [T & e & e e, || T m 7Y N T ) ﬁi# o TS mee | b
;mi ey LA <y
T T PO AN ol T T T AG/ e
| A A ) ) )L I I | I
Ha “Ha wm.nv X% E s e wmb K wmb T T wm‘nv
NP NP NP NP N o NP NG N NP o N o N N NG N a =
\ VN > SEhIP N > 4 > N N P N y N |,
=] i d o g g
. S 5 < o= o
. — O [V 54 e 2 8 =
S S 5 . 2 @ ¢ = = Q5 =27 s 2 £ 6. . B9
5 b = g g =2 g 5 = = g 22 g3 S 3 = E AR Eg
= o 2 & m M 24 & m 2 & o 28 me & m @] = %@ Ea

25

24

23

22

21

20

19



f__ A.--- --jt H El il M -.v -t (NIl
Y il
b | b || 1
Nl il
. of o . oo of AM ‘.. o o
qu S REaL) N Wl || 7 m ; A T il o
[T [T o
0 !
g9 v | L) T T T L L 1) Y
'\ o Hi N T L £, ol o o
o (a4 L N ol N (YER [YREA Ll '
[l a L
LY L I
i s | T T w (YAl 1) I K < LRI
oy T =
I 4 ol ) T [ il [ T e N ol
£ 0l S
ol ol ]
qll SN | | T Ik [l .L M |
.M b | b |
(Yl N ] R H ljn T H# v § R N .
N (AN 3 I b |
(Y0 .lL_ e L —H- | T . H e AL Iy
g 4 QL
(Yl o ] |
QL b | RLLL T N ol .IL AL e
~M b | b |} )
m o (Y 3 T I i T q H4 g K 1l it N p.mJ -
o o~
Wl / (il H-. / _ﬁ N
< .v--g e T N T N T 1) ol e
n.w. b/ | a , U MIEE 1 1
A
o Al nn ] TR o 3 oL o alll H gme
[T [T o™
N o
||| t..lh
i .w
il N
]
T Al
*-:. il
N
o o I} ole F.. ¢ g 0 ¢
[ ] - ~
o~
N CHnll e L L ML b il e ol
4 (HEN n T il a L n
Ol [ Sal 3 “m | ||| o !
l
A
FYI L o B —™al AT b B B b (Nl
~ ™ N al al I I S
e 14 .m‘n E £ y al. wm‘nv u .y e e .m‘nv o
NP NP £ £ D) N NP NI N N &) 0 A o a N A N = =
\ b > \ N \ N P \ .
. & 9] % . I o
. —_ [ ~N < < %3] = m, Q 7] —_
o o 2 . 2% 7 = &£ S5 =27 g 2 E g 5 Bl
: © % 2 2 G 2 5 5 % 2 g %2 &3 B 3 = E aae g4
@ o z & m M 24 & m z & s 28 ma i m 3] = vim Ea



piil mosso

a2
O

e 7
D~
e

veETT® &
bs

h;'-~
IV Ie]
Ferl

D@~
= ] $
¥ & S
39

\

v -

mmE .

L4 e
¥ & &F & 7

T
Lid o
=2
o
38

”J

H’® De
128

&5

e .

1) IO
b
P

1,

pill mosso
37

»
17z 2

i

mf
N

o
Cue: Tuba
2
r oa
DEVE

Cue: Tuba

S
—
-

mf
g

mf

nf
nf
nf
mf

=t
nf
nf
nf
nf
nf
nf
nf

=
D
171
1773

be

o4
77
(@)

|
mp ——————|mf

be

e
b

b

%44

=

KT D77

T Th by

]

4

Ll

e

e

=
7]

LN

34

T

4

oo & 9
a3

o

LN

=

)

/2
33

| Fav L

T

{H?”

y LYW/

Jo

Jo 1>
1Y
7
124

7

Jo 1>

V.4

D4

e — —
04

2
YV

,"I[’

P A

Z
" 4

y 4l
DY)

v 4
&y

o [
{2y
{ey
ANG' 4
2
{ey
raxs
{7y
{ey

o f)
y ot
{e
ANGY
y i
[ £anY
ANSY
X
)

o /)
2
{5
ANG' 4
raxs
1T
0
| |

™~

pl
pt

FL.

Ob.

Ist CL
2nd CI.
Bass Cl.
Bsn.

Ist & 2nd
Alto Sax.
Ten. Sax.
Bari. Sax.
Ist Trpt.
2nd Trpt.
Hn.

Ist &
2nd Trom.
Euph.
(Bar.)
Tuba
Bells
Chimes
Timp.
Triangle
Sus. Cym. I



L ! i) W- ik Iy
N
L T L] 2 |
\ 9] L] \ b \ & [\ q |
o o o
m. LY TIT$! b || [l Ll #
& ol &
= & || [ S = s ) &
o AES L] ) < [ 18 K g v g
5 ~
N Hd 4 e m; N w il NG 4 A ™ N ™ 4
)
= (W e 0| L
A MmN _f- 1L YAAN
E 4l i L' e 1 ™ i o LR R, i N AT dalll s S SRR
N
I i H . lh 3 h 3 ¥ I » Ny
- "gl.
il I YOTR e T ISR W ? Ny
¥ N 1 “ N N
190 N IN.
Wy
& LI Il 2 N e T N TR A TR Y n
(1] (LTT] .
o ™ _ \ ﬁ \ N
N e N L) Y L) 194 1L YHAR e L)
o I ] 2 L) Ty 7 Vil e R TR HMF 1| &L ) N N
) .| L e L
Lwl " I s | (YIN - e Ty 1 1§ AN i N.
N
o M T A V I il B By iin S S I < T | h
LA L NS I A il L Ay L L o TN I (Yo T L L
(YR L Ll M- LI [ YAN | - o 1 1 YU L
[ Wl ™ | e | Ll e e N N
[ INL i
[Wra
G SN B O i R0 VIR \ s\ a0 wr R il N
(YN N L b ™ [T %I /.F- ||| b e N il N
& | | N ‘4 | | I~
F@ Fu -H e & & ] -lu L_ H e HI- 1~ EYans Ty lu N i N
S S
N
-~ W v ~4 i~y ~y i~ ™ | Ac
. N
g H A-
N
\ N \ 3 iw“. T | ._' EYaas |- I N R
I | >l ) ) all K
e o |uh £ ALy |u | y .mb len Md,| HE
NE NEo NEP NEP NEp N NEP N 0] E & NG 9 e M NG N N = =
\l M N » . » PN N V) Vi N Y
. & 9 o . I ©
. —_ 1 o < 5 »n = m. =} 7] —_ >
3] ®) © . A @ - i) = 945 =7 5 2 E g = £
. 5 = = Z g o2 g 5 = = £ 2 X 2 5 E E aa £ 4
=) o 2 & m M 24 & m 2 & T 28 ma e m O = %@ Ea

45

44

43

42

41

40



.

.

"
"

i

]

i

Sy
el

h
T

e
e

i/
T

i
" 4

{2y

[ Fau)
A4
)

7

-Lw_
.

i
1.

)

FL
Ob.

Ist Cl.

2nd CL.

mf'
mf

all 20
mf
mf
mf
nf

<mf

K

PE PN

mf

51

-

z

50

I

3 3°

—sfs s

49
-10 -

]

-

div.

a2
[

=3

48

=

&

< 7

VA
div.

»

a2
-

47

div.

aZ/—\

Ll

y Camiel
P
K
46

7

(1

Jo 1>
1Y
1ia

V.4

y Cma

7

y LYW/

7

y 4
7
> 4
{n?
7
[ £ an Ld

ANa "4

P A
Z

y i
DY)

2z
{&y
ANSY4
e
raxs
o )4 | ~
{2y
2z
{&y
o /)
y i
{ey
ANSY4
y i
{2y
ANSY4
v
raxs
rax
~
0
raxs
11§
1§

Bass Cl.
Bsn.

Ist & 2nd
Alto Sax.
Ten. Sax.
Bari. Sax.
Ist Trpt.
2nd Trpt.
Hn.

Ist &
2nd Trom.
Euph.
(Bar.)
Tuba
Bells
Chimes
Timp.
S.D.
B.D.
Triangle
Sus. Cym. I



&

P 5 o »

N & e g &

-

1y

»

¥ g

-

el el
77

&

Y& o

K

I~

g @
o ®

i3 2

77~

»

o X

»

oo

\——
mf

»

o P 5 4

el

i =
mf
mf
<7

div.

(1

) |
b’ A
(&
(&
e
f fan)
[ Fan)

o [

> 4
Z
[ £a0Y

el

77

} /2

)
7
[ fanY
A4
04
7\
[ FanY
ANE4
[ fanY
A4
2
[ Fau)
[ & an L

v

(<4

FL

Ob.

Ist CL
2nd CL

Bass Cl.

Ten. Sax.
Bari. Sax.
Ist Trpt.

2nd Trpt.

Bsn.

Hn.

f\||$ $
¥ ¥ v
77

77

1

58

»
r i

[

7]
77

o TP o o

77

57

div.
()
1]

a2

77~

=

56

div.
a2 Ry
;A ]
;A ]
P &F &F F
7re

55

=

div.
a2
— -g
o
o
[ [ $
¥ ¥§F &F F F

rex

> ¥ P =

_F.

54

[

div.
P
-

amE

7T

o —

nf
mf
mf

a2
<
I

F LYWV
2

§ LYW/ 2
ia

raxs
raxs
)
v
{y?
ANGY4
i
{ey?
ANE"4
raxs
7
H
11
1§
10§

y
)
ot

Ist&

2nd Trom.
Tuba

Bells
Chimes
Timp.

S.D.

B.D.
Triangle
Sus. Cym. I



CITTe = G & G/ CITR| & Canll oG, 4 Gl &G

.r‘wa‘
|

m
<
r
)
(o)

¢4 g C & ol & ][Ry &

o_®

|
r e
64

molto rit
2
]
=
[l
[
(I
!
o
T
1
\/;}
l f
z
|()
-
[
T [ [ >
EEsa:
[ 4 T
mf
=
[
molto rit.
I -
()l
mp ——————u | p
f
(l
!
(I
?
|
o ®
» 1 1
i
I——
mp
!
2,
mp——— ———

|~

7z

mp

|,.\

pP——mp—— p

-

63

|~

62

=

|

—

¥ o &

——

P

1]

Il

o

i

=

T

1]

=1

i —
—

l()

i

£2

Il

I

a

2

T
e

-12 -

61

P
VAR e e el el s S -
T T a ~
] (
N b K b 9
. Nll. ] ] ] ]
s allN WL A
A U _{
L I S T G \ i
g H
™ ~i ™~ b i b b b b ™~ b i b i i
o] ,_L| N N 4 N
v il ti 1) 3 \
T, '\ 1] TS \
e Y n | F N
st s | s TS TS IBNS /ABrs gfrs Smls s T s T S S b TR s o el )
[ AL Bk 179 N
N N ||“w TTT™ N
N ull B N
B M B 2 TR 1N nnt (I suml O 5 s TR |1 &5 TR T |4 W
ﬂ | YR [N ™ N
o | 1Hm T T N
e |~ ar.e
[ o | T ] N
nL.N mi.N
1] ] u i i il A i i
T,VFF:: T.w-i d " I m I Ik I e ‘ K NV h R 8 BB | bl
Imhv lmhv MWhv B B ALy lwnv wWhv Mw.nv lm Y y .W
DN NP NP MNP R a DN MNP R NP N R a N N N " o AF =
A\ v % s % g . £ % L % " . v s . %

£
mf

59

Fl

Ob.

1st CI.
2nd CI
Bass Cl.
Bsn.

Ten. Sax.
Bari. Sax
1st Trpt.
2nd Trpt
Hn.

Ist &
2nd Trom.
Euph
(Bar.)
Tuba

Chimes
Timp.

B.D.
Triangle

Sus. Cym. I

Bells





