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Ryan Meeboer

This piece reflects the title accurately: chaotic, extreme contrasts and loud.  Although it presents several
challenges, it is a piece designed to capture the interest of both young musicians and listeners.

The piece opens with the exciting drive that is to be held throughout the song’s entirety (even in the quiet
parts) - driving bass line, strong chord shots and a smooth, yet simple melody to fill in the gaps.

The background riff comes in at measure 18, and is moved around to the different parts throughout the piece.
This lick is to be light and separated, as it is not the melody, but is used to keep the energy and motion of the
piece high, even though it is often used in ‘softer’ sections.  Some time may need to be spent getting this part
note accurate and fast.

At measure 42, the piece begins bringing back the original energy with new melodic material and chord
shots.  At measure 50, this new melody is accompanied by the opening material.  Be sure the melody is
dominant in this section, especially with everyone playing throughout the section.
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