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Ryan Meeboer

Utopia is a musical reflection of the bustling life of a big city.  It opens using fanfare-like chords, to represent
the perfection of this wonderful place.  At measure 19, trumpet 2 and the horn are used to reflect the pace of a
busy city street.  Be sure the notes in this section are played crisp to keep the tempo quick and immediately
set the mood of the piece.

At measure 47, the entire ensemble is used to represent the glory of this Utopia.  Chords are to be strong,
balanced and played with good tone.

The horn introduces a new main melody at measure 56.  This is used to represent the evolution of society,
while still carrying the rhythmic interest in the trombone and tuba.

At measure 77, the feel of the music changes to half time, and the ensemble should play with the expression
to reflect the feel throughout this section.

Fragments of the main melody return in its original form at measure 93 to bring the piece together.  Since it
uses call and response style, the two parts should be balanced, and brought out over the trumpet riff.
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