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Ryan Meeboer

Blessed is a beautiful lyrical piece that uses a chorale style accompaniment to allow the focus to be solely on
the melody.  Written using the ABA form, the song’s simple stylistic features allow the ensemble to spend
more time concentrating on learning the fundamentals of performing lyrical music: breath support, long
smooth phrases, ensemble balance, and clear tone production.

Throughout the piece, there are many measures (such as measures 8 or 12), where the entire ensemble will be
tempted to take a break together.  The purpose of the pick up note at the end of these measures is to help
carry the music through the bar as other ensemble members have the opportunity to breathe.  A similar
example of this occurs in measure 44, where the tuba plays a run of eighth notes to fill in the end of the
phrase.  In measures such as these, be sure the ensemble breathes accordingly, in order to keep the
continuous flow in the music.

Another challenge for performers to work on would be to avoid breaking the sound at the end of crescendo.
Often in this piece, these occur at the end of a phrase, where it is common for beginning players to breathe.
The purpose of many of these dynamic changes is for dramatic flare, and a sudden silence at the end of the
crescendo can take away from that effect.  Be sure to spend some time looking for other opportunities to
breathe to help avoid this from happening.

Two other important features to note are the use of various accidentals throughout the piece and the key
change that occurs at measure 37.  These are both a great learning opportunity for performers ready to move
into more challenging music.
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