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Q P@ATORMANCE NOTES Q\Q/
A\@This charming set is desged to capture the nostalgi ree well-known folk me

across the island of Bali, Indonesia. Part of a rese % dy by Dr. Brent C. Talb

2& the highly—accla&x ed indigenous-centering res ending Raré: Children’s Songs an

from Bali (av, e through GIA), the son anged for treble voices by Matt C
a long-tim borator of Talbot’s. Car S plano accompaniments r
techni@ alinese gamelan, the tradMonal instrumental music

archy . Melodies in the right hand represent the varied octaw
i nts). Extended lower ogtaves in the left hand functio
Q es within gamelan musi@

Each arrangement drzz);& primary sources, includev'
ated in the community of Keraml

Banjar Wani, a vill
$ Bali. Source mag%so comes from recordings of the Sa.
/

capital city o asar, directed by master sg\teller and ch Slevj Made Taro.
For further cuMyral context, as well as in@ ion abgut other beloved

children’s games, visit balimusicbook. )
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89) for further expla a&f the Qg

netic Alphabet. A\

Ebe gede gede
o-be gi-de gi-de] A\
here are a lot of big fish) @
\@ di sowa ne ajaka liu. 3
A i-u

[di so-wa ne a-d3ok-a |

; @ (at the mouth of the river.) A\
ﬁ? r igejuk ebe. QQ~ @@ Q&
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2. Jenggot Uban

i kaki,
@ a-ki ka-ki]
A\ (Grandfather,)
@ to nguda mabo
2‘ [to ngu-djo mo
(why doy

(silent k)
so much hair)

’m&nguhe ken di jagut te?
-pen tfu-nu-e ken di dza-gu te]
T your nose and on your ?)

dib

—

Neked ke pipine be mi
[no-kad ko pi-pi-no
(You also have I

s1 e-bok]
ir on your cheek)

N

buin putih an kapase.

[bu-m pu-teh bu-ka ka-pa-se]

(tgau white like cotton.) é\
N R

%
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3. Putri Cening

A

going no

er ¢ s-blnajlja—d39] Q‘@
é p at the market) Q

pang ada daarang nasi.

[a-pan o-do dar-an na-§
Q (to get something e.)

\@bulu uling di mara lekade?Q

A\

<

@mbilang mapunpun @
am-bi-lag ma—pon—pU%Qn

A\ (and prepare a fire)

Apa kaki kemulan keto?

[a-pa i ko-mu-lan ko-to] @
(% U always had this white @

[ma-bu-lu u-liy di ma-ra lo-ka-de]

(Were you born thi@?)
Tusing cening l%na jeng
[tu-s1n) tf e-n:g.Q— i ma

Subshiz
[su-ba
(When 1 §

[me-me ti-an ni-r1
(I will do what sR.)

Ngijeng tj j

mah
[ni-dzonS¢an dzu-ma] @

(I will stay here at home)

ajak tiang dadua.
[a-dzak ti-an da§u-2]
(to cook f two of us.)

Di tﬂm\ne dong gapgapin.

i e ne doy gap-ga-pin]
ure to bring something ) 4
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> Juru Pencar
@ Arranged by ARLSON
A\ Flowing an¥ vibrant (J = ca. 88-9\;&
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%e'bubbling, rhythmic piano part of “Juru Pencar” creates a o\ofpositive energy between theglody and
Q'lhe accompaniment, allowigdsingers and listeners alike to ¢ rewards of this synergy. The invitation to

Q catch the “big fish at th of the river” is a metap eceiving the bounties of tke goodness one puts ‘
into the world, a con own as kharma. In Bali, % en wait patiently until th a cluster of fish, then
scatter their cone-gh nets over the surface of the water so that they expand an e fish. The nets are QQ

then pulled to s@ d the fish are brought to the village market (peken) to ‘tQ >
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Balinese Folk g

A\@ Q Arranged by MATT C
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y Uban” reflects child-like curidsity and playfulness thro use of space and staccato, ation.
d his grandchild. In the lyricX the child

eloved song describes the relationship between a grandfat
s about the white hair on the grandfather’s face, which i% bol of one of the transition cycles of life

ophical concept of reincarnation: the belief

art of the final cycle is t
sed from the biological ough death, is returned t in the cycle of life \
the child’s questions, we bd¢in to appreciate that the se owledge is not

part of just one f life but something we pursue for eternity. A\
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Balinese Folk Song
MATT CARLS(@

3. Putri Cening

tly, with care (J =ca. 8
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%ﬁi Cening Ayu” reflects t?e journey to and from home by us&‘nner voices in the piano partg

ander away from and re o the tonic. The text describ nversation between a mother who leaves
early in the morning to the market (peken) and her er who she asks to stay a

(jumah). In Bali, the, x eep cultural understandirQna families must always car
e.aalst

tend to the home ‘
d fulfill their
obligations to on 1, a concept known as dharmaNThis code of conduct gov aily life and aims Q
to create joy an@pmess by upholding one’s own responsibilities and dutiesQ\ Q
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