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THE COMPOSER

Timothy Loest is a name in music synonymous with creativity, versatility,

and accessibility. His works for young band are performed worldwide and

his pedagogical methods and conducting appearances impact performers
and audiences at the state and national levels. In 2017, his composition Cloud
Gate (Reflections of a City) was performed for over 5,000 spectators at
Chicago’s Millennium Park. That same year, Tim received the lllinois Grade
School Music Association’s highest honor—the Cloyd Myers Memorialdward
for Excellence in Music Education.

Tim had his first work published in 1995 and has writte W
Publications, C.L. Barnhouse Company, The FJH Music C
and MakeMusic Publications. In 2022, he founded Fanfare
company dedicated to the highest quality compositions and arrangements for ban

ny,
Press, a

With over three decades in the classroom, Tim is no stranger to instrumental p is associatei
o

bership in ASCAP,

Tim received his Bachelor of Music Education degree with high ho : ois Stat l&ersity and his
the lllinois Grade School Music Association, and Christian Educators. He serveo{\q/ﬁaaching career
h hi

at F.E. Peacock Middle School in Itasca, lllinois, and resi in Wheaton, lllinois is wife Cindy and two
sons. Tim regularly accepts commissions for band and c e reached throug ebsite:

www.timothyloest.com. e

The Last Gladiator is a musi icti man gladiatdxkial'games. It was composed in homage to
rdom resu In the banning of gladiatorial fights.
Qd the arena, attempted to stop the
crowd for disrupting their entertainment. This brave
is historic ban on gladiatorial battles, the last of which

ABOUT THE MUSIC .

According to historian The
combatants, and was then

astfrom man
self between

en rehearsing th , musicians should produce a strong and supported sound to capture the

solute and fe itude of Roman gladiators. Musicians should also keep a steady beat and play in
ect sync wi other; this is especially essential in the bass ostinato which shifts its emphasis to

the weak b@e ) on the third measure of each four-measure pattern (see measures 3, 7,11, 15, etc.).

Becawwssion plays a vital role in this piece, it is critical that percussion be heard while maintaining
proper balance. For instance, the snare drum should support and not overpower the mid tom-tom. While
the bells may be doubled on other keyboard percussion instruments, care should be taken so that the
texture does not become too muddy.

As you play The Last Gladiator in rehearsals or performances, remember that you are ambassadors of
musicianship and that musical sharing is a unique and essential form of communication that enriches life.
So, pursue excellence, play with heart, and enjoy the music!

—Timothy Loest



buRATION: 10 THE LAST GLADIATOR

(The Epic Story of St. Telemachus)
TIMOTHY LOEST
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