
NOTE FROM THE EDITOR

In orchestral music, there are many editorial markings that are open for interpretation. In an effort to maintain consistency and 
clarity you may find some of these markings in this piece. In general, markings for fingerings, bowing patterns, and other items 
will only be marked with their initial appearance. For a more detailed explanation of our editorial markings, please download the 
free PDF at www.alfred.com/stringeditorial.

x
extended position

-
shift

A , [ , N
high or low fingerings

,

bow lift/reset
≥ ≥ or  ≤ ≤

hooked bowings

I hope you will find these explanations to be helpful. Best wishes with all of your musical endeavors!

Chris M. Bernotas
Director of String Publications

Wayfaring Stranger is an American folk and gospel song that is believed to have originated in the early 
1800s. The lyrics were first published in 1858. In this setting, all instruments get a chance to play the 
haunting melody while varying accompaniments create different moods and textures.

NOTES TO THE CONDUCTOR
The introduction should be played with a full sound and peak dynamically from measures 5–7. The first 
statement of the melody begins in measure 9 with the cello (arco) and bass (pizzicato). As the printed 
dynamics indicate, violins and violas should play underneath the melody through this passage. Here 
and throughout the arrangement, the melody should be shaped dynamically. Leading into measure 18, 
the melody shifts to the violas with the cellos supporting them harmonically and the violins alternating 
pizzicato and arco accompaniment figures. Measure 27 begins the second statement of the melody 
played by violin II and cello. Adhering to the printed dynamics in this passage will help keep proper 
melody and accompaniment balance. Measure 35 should be forte, and the arrangement should peak in 
volume and intensity on beat 2 of measure 40—at the fortissimo. After a brief violin I solo in measures 
40–41, the tempo should slow down slightly at measure 42, and a gradual rallentando should occur in 
measures 44–47, leading to the final chord, which fades away.
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Wayfaring Stranger
American Folk Song 

Arranged by Michael Kamuf (ASCAP)

Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

INTERMEDIATE STRING ORCHESTRA

INSTRUMENTATION
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	 8	 Violin I
	 8	 Violin II
	 5	 Violin III (Viola &)
	 5	 Viola
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