L'improviste Vignette

By Michael Kamuf
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interesting melodic a ccompaniment passages will
monies and bold rhytlmic figures, this piece works
I performan%’improviste means an “unexpected

THE conoﬁé
e piece thave forward momentum, care should be taken

thmic fi align between players.

This is a bold and energetic work for young string orchestra.
keep all players engaged. Using flowing melodies with
perfectly as an opening or closing selection for concerts
episode.”
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The tempo of this piece is listed as
to make sure the tempo is not frantlc

Both the A theme (first heard in 1st vio tm. 9) an B theme (beginning in the 2nd violins in m. 25) should be
played in a legato fashion. , the bowed ment figures throughout the piece should be played with
separated bow strokes. Th e arrange accompaniment figures should not overshadow the melody
and dynamics shoul

The transitional

m. 63-70is a @ion of the introduction and this passage should build from piano to
fortissimo to s

ouncet tatement of the A theme (m. 71).

I hope yo your students fi laying and studying Limproviste Vignette to be a rewarding experience.

NOTE FROM THE EDITOR

All in strln been carefully bowed and fingered appropriately by level. The Yellow Very Beginning series
includes many s well as reminder fingerings for first-time readers. The Red Beginning series includes frequent
bowings 4@ assist younger players. Fingerings for altered pitches are often marked. The Green Intermediate series
includes Vately placed bowings for middle-level students. Fingerings and positions are marked for notes beyond
first position. The Blue Concert series includes bowings appropriate for the experienced high school player. Fingerings

and position markings are indicated for difficult passages.

Belwin/Pop String Editor
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