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PROGRAM NOTES

This original composition is reminiscent of ancient traditions a
which holds the record for the longest-running empire
than the Roman Empire and 1500 years longer than the v

ighlights the Maya Empire (ca. 2000 BCE-1450 CE),

00 years. It is cansidered to have existed longer
ese dynasti%vbined Today, all that is left of

the Mayans is their impressive pyramid-like structu across the eninsula.

(0] CONDUC*é
The introduction may seem fast at 2. B ring that st and woodwinds have quarter and dotted-
half notes only, young players shoul m playl the tempo indicated. This is the case for the Coda

section also.
At the end of measure 7, thege is
denoting a brief and snlen

explaining the D.S. (t

sura, w |ch to the young musicians. A quick explanation of this sign,
be necess rIy, a discussion of the form of the piece would be helpful—

n, the a, and the co tself) and noting those measure numbers.

At measure 8, the solois cued i tuba part for support. However, if needed, it may be added for a

, make c@at all dynamics are followed as marked. All long notes should be kept below

ed on the score b he parts. The text indication is included on the parts, but many first year students will
1ave been expo etronome or that indication. Explain the concept of musical tempo: how musicians must
ear for tem how the speed of the music affects emotions. Keep the intensity going throughout until
measure 36, wh e piece settles until the percussion soli.

o %a at measure 20 and later at the coda. Please note that the metronomic marks are
o)

AIthoughwpani part is optional and the piece will sound as effective without it; when added, it will enhance the
effectiveness'of the piece.

| know that your very beginning musicians will find Maya: The Lost Empire intriguing and fun to play.

bt Ko~

Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @eewm BAN D

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred




Maya: The Lost Empire

FULL SCORE

Approx. Duration - 2:00 By Victor Lépez (ASCAP)
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