ALL FOR STRINGS PERFORMANCE SELECTIONS

ALL FOR STRINGS PERFORMANCE SELECTIONS are elementary pieces designed to reinforce the concepts found in the ALL FOR

STRINGS Comprehensive String Method by Gerald E. Anderson and Robert S. Frost, Each of these compositions is correlated with
a specific page in the method book. They can be used a complement to the ALL FOR STRINGS cumiculum or as concert pieces
for young string orchestras. In addition, each piece contains several warm-up exercises, or Learning Concepts, which isolate for

more intense study many of the composition’s musical elements.
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LEARNING CONCEPTS - SUNWARD OVERTURE

Learning Concepts outline the basic musical elements found in Sunward Overture. They are designed to develop the technical skills
and enhance the musical understanding needed for students to effectively prepare and perform each selection. Learning
Concepts, which isolate the scales and technics found in each composition, may be used as warm-up activities as you work
toward your ensemble’s technical and musical goals. Individual lines of music are included on each instrument part, and a full
score with step-by-step instructions appears here.

The ALL FOR STRINGS PERFORMANCE SELECTION QUIZ found on score page eight can be used to assess students’ understanding of
specific concepts associated with Sunward Overture. Questions are categorized into four areas: General Knowledge, Counting
and Rhythm, Form and Phrases and Terms, Signs and Symbols. Review the quiz material and study the score of Sunward Overture to
be familiar with the specific concepts to be assessed. After students have had sufficient time to grasp the€oncepts associated
with Sunward Overture, duplicate and distribute the quiz to them. Evaluation and grading of the quiz isdeft to the discretion of the
teacher. It is hoped that by continued review and attention to the basic elements found in musical gomposition, students will come
to understand and enjoy music more completely.

The New Ideas box contains definitions of new musical terms which are found in Sunward Overture. The New ldeas box appedars at
the top of the student Learning Concepts as shown below:

New ldeas:
Tempo I: Resume the opening tempo. div.=divisi=Part of the section plays the top notes‘and
poco rit.: Gradually, yet slightly, slow the tempo. pait.of the section plays the boitom notes.
//=pause=Wait until directed to continue. unis. =unison= Everyone playsithe same notes.
Scale and Arpeggio Study

The Scale and Arpeggio Study focuses on the key of G Mgajorto acquaint students with the notes they will play in Sunward Overture.
Practice each exercise slowly at first using whole bow strokes, Students should concentrate on producing an even tone with
accurate intonation. Then, gradually increase the tempo and play each scalein the lower half, upper half and middle of the bow.

Explain to students that arpeggios are thé notesof a chord played oneafter another from the bottom upward, or from the top
downward. Exercise 2 presents the tonic'andsubdominant arpeggios of G Major. The tonic chord consists of the first, third and fifth
notes of ascale. The subdominant is the fouth hote of aseale. The subdominant chord consists of the fourth, sixth and eighth
notes of ascale. Have students play these arpeggios whilelistening for accurate intonation.
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Scale and Arpeggio Study

2. G Mqjor Arpeggios
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Shifting Study

The Shifling Study isolates the different fypesiof shifting,studentsiwill encounter while playing Sunward Overture. Students should
practice these exercises slowly at first, then graduglly increase the fempo. Some general guidelines for students to follow while shifting
include:

1. The left hand, thumb, fifigers and forearm should,all move together.

2. Violin and viola studénts shouldlead with their wiishin the direction of the shift. Cello and string bass students should

lead with their forearm inythe direction,of the shift:

3. The sliding finger should remain in contactwith the string, but the pressure should be slightly reduced during the shift.

4. The hand, thumb and forearm should remain relaxed.

5. The bow speed should be slowerand the bow pressure lighter during the shift.
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Tuning Study

Developing the ability to hear and play unisons (octaves) and chords is essential for accurate vertical intonation. The unison section
trains students to listen and adjust their intonation to the lowest note being played. After the string basses have tuned their unison
pitch, each section should tune their note to this lower established pitch. The chord section is designed to tune chords starting with
the perfect intervals (octaves, then fifths) before adding the “color” notes (thirds, sevenths, etc.). For perfect intonation, the thirds of
major chords must be slightly lowered.
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ALL FOR STRINGS PERFORMANCE SELECTION QUIzZ -
SUNWARD OVERTURE

Name

Instructions: Fill in the blanks with the correct word or number to complete each of the following statements.
General Knowledge

1. An overture is characterized by melodic sections.

2. One of the important playing skills found in Sunward Overture is

3. Place the following dynamics in proper order from loudest to softest,

mf pp mp f p [ff

4. Tempo I means a return to the tempo of the composition.

5. List three important elements associated with playing various dynamic levels.

Q. b. C.

Counting and Rhythm

6. Write ten one-measure rhythmic combinations.in % fimeusin@ various combinations of half notes,

quarter notes and eighth notes.

4 I [ | i
54

4 § | | |
4

Form and Phrases

7. There are main thematic sections in Sunward QOverture.

8. Thefmusical form of Sunward Overture is

Terms, Signsiand Symbols
Define and state what the following word, sign or symbol wants you to do.

9.div.

10.//

11. pocorrit.

12. unis.

13.dim.

14.J
>
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SUNWARD OVERTURE

Correlated with ALL FOR STRINGS Book 3, Page 28

Full Conductor Score
Approx. time - 5:00

Forcefully (J = 108)
[}

William Hofeldt

7 2 2 n 3 2 4 n 5 2
1 % = : = £ = | = £ = :
. e ,ﬁ' ) File c @ oo oo ee e ]
Violins div. M n n n n
2 %3 = 2 = : = S =
[ [ NP N
bid
" div. g 2 2 2 2
Viola* = = = ¥ = = = = E =
B | | | | —
ﬁ R4 - o ...
n n n n n m A ;
Cello BIZE E 2 = = E 2 = = :
'5' ! ! Filoe o e e e e e e
n n n n n xl n 2
String Bass ﬁ ,-,’: i £ - '_’j ;P P - "'j ]
-~ n I I Fili oo et oo e e
= . a tempo =
6 m n Leisurely  =96) mo, . s
et = —
Y . p\—: SN— POCOTFit. . o ool .... ,I'? '
Vins. unis, 1
m m sl m 0 3 - 3
2 % ya—r : s - = e
. O & 2 ¥ 2 : > [* 1
P POCOTIL . o viee e e a P
M n unis,
4410 . ! BT :
Vla. ! I = s z =z i :F ;"" =2 T {F__-
--------------- rp pocorit. ... .........|P
2 A el T I’.’ 2 7=  a
Cello ES : 7 = 7 £ : .' i !
_______________ 1'4, I ' ! pocorit.. .. ... ... p
yz pos.
n n n 1 4 0 -
S"-BaSSLg' i i - F £ £ o e E :
............... o 1I)ocoril.___----.......P
= =
1
W s ) “ . 13 | oW s s a5, 5,
1 2 ﬁ'__d‘ ~ 4 P I |i — !  —
{ | 1 T i ¥ 1 T 1 = T 1 } 1 a__'_*
1 A —— f | I )
Vins. I 14
e 4 1 3 - 1 0 3 -3 4 3
1 )] 1 1 I 1 3|
|| 1 e —t—0 >
1 1 < et & ~ » I I T 1
1Y ]
Via. ] i T ? ? E’; T 1 —dl* IF IF r | i
v T 1 [ [ T | T 1 M 1 1
e 2 e =t £ e &
celo | ! £ e o8 : i
. nowm l
1 4 - “#s
- . » ﬁ' -.F- 0 ]
Str. Basng‘ : ;i 1 = 1 ! ! . 2 Ir r }P {P
T

* A part for 3rd Violin (Viola T.C.) is in this set

© 1994 Nell A. Kjos Music Company, 4380 Jutiand Drive, San Diego, California 921170894
International copyright secured. All ights reserved. Printed in U.S.A.

WARNINGI This composition is protected by copyright law. To copy of reproduce it by any method is an infringement of the copyright taw.

Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement.

SO114



be

20

div.

b

19

b

18

#Z

17lll
11

I

1
-
-
T
T

16

Drzce

Vins.
Cello

10

Str. BassL&‘ :

il

!

el

4

25#

L)

111

L] d

P&

—

Cello

Str. Basngz—s

!

29

. ®

28,

27

o4
X &

mp

Vins.
Cello

Str. BassL

SO114



1

--.1 ol S QU Q.
Nmi «F-- Nu INF-. ~
% tl:l |M%||. <+ L 4.uu_||| « | |
[ I o | E-4] N
e T o] —ll
&ﬁl!.v |l ‘.ll 2‘1
< TTR 1] A|| 4£|1L
B ’.l 2‘1||
~ITTTe o o] =l all
« 4
it 11
M
T [ BER il
(i ||
< @l Ll YRRR ol ||
4{; +q ] o L
- —11TTTe Lakat} |’ lZLll fll
—~—TTe ol oL
o
el YER 22._..L (1A
[ YA 4.-«.; +ql F-_ | BN
— 8L ~ &
Ewllell -l <4y oL
«TTTe E-lelll E-el Ol
CoiTe C-|jell el CAL £c
£t E 13
=
m&@d e e %

Vins.

Vla.

/

38

37

nf
rit

&
1'a~g

b=z
nf

rit. . .

4 7 A

rit. _ .

rito_ ...

36,

I &

35,

i
[-4

0O #

o)

Vins.

Vla.

Cello

Str. BassLﬁ: #

/

=

ol
L ol
—u L o
i il
~C|10 cl{e Ce coll] S R
~ ]
zv o 1 4L||
A1 11 R
!
..||1 M o N 2A||| [ YN
S
~ AL TN o QL] <@Ll SCTN
<t
T o — el —~&] !
— | T wl@lll =gl
~ i\
. [N
A
QL m~_,_ [P 4&|||
\ H o
7 o
7 o
o alll b2 T ol QL
o
3 i 9l
o0
Il «ll
2 |
= o
= S
p— -
Oan 0| &L EN || & “E7 & ool 2R s
£ 3 i
1 ==
)
= « 2
& R =) <=
= = ] B
> > Q w

SO114



48

46
div.

arco| 1

45

o
|

C, S

.2

Str. BassLﬁ:

Vins.

12
Vla.

/

\

i1

56

521

-
e
oV

Cg

51m

-y 9.||.

50
Lid 4

mp
]/, pos.ny
i
1
mp

b

.4

x:J

pll W)

Str. BassLﬁ

Vins.
Vla.
Vins.
Via.

O

Str.Bass

Cello
SO114



13

] [
{% o o _ _
o> f.--w_ Extmol s >ald
wy
44}. -+ L
ol H [ ~f !l
C ﬁ ~lea|
%n--.m &> v cTd| >2 el 9
2
-3
e
.-J.v e N ‘
TN e A.r -t I
R
ol i
O
7% “ m?
\n ) . %
1 = f
I | o
— o m
4 R = &~
£ = o] =
> > Q n

/

65

CheerfullyJ'= 120)

L 188 =<yl
| |
\
ol —l]
ol ollell
>IN >IT7Te
1 1 A Al
A Al
4 ]
Sl P Scll B

Vins.

Via.

Cello

Str.Bass Lg—“

mﬂm o8 eclllipSyeriite & ecilo & cclahio &
nirN : " : ]
T el olll + >loo| &. >4ll6] &
\O '
\ s ' s '
_ : _ Vs J
muE X : X ‘
» f ' ' | ' ] '
£ ¢S g & £ E
- Eia
. B

/

\

¥ I L)
I I | 180 | 18I QL
7 I [ REN
I i L 1l | Al AL
N ol
ol [ 1251 | VAR
H [ 150
=) | AR [ IR [ YR
=
B e | 10N «Ui O«
| e [ Y2l L 1---
& oL
[ | ...”_.— | 18N Q|
H H L1
o | MU i o (Y [ YR
el
L H o
Oﬂn%g Oﬂnﬁv Of n!t g g
~—A ol ——AleLl. ~—ARL >ITme >TTe
Sl YRR —A{Qill —~AQLLL P pm
L AML [ Er AL [ EoAd CAlle, CAU
=3 = =

oL ofiel
1
Sl
] ' ] At .
Y

ol ——ell

b ol ol
\O

>|TTe >\

A A

X 1 ]

Rt | A

i < daid

Efer ohes R W, W

g v N
R (

| ———] %

-y oy 4

@ ] 2 =

£ = 3 I

> > Q W

SO114



74

73

3
X

-
»

71

14
Str.Bass o) %

Vins.
Vla.

/

79

78,

77,

-

pizz.

Py
»

Str.Bass 5 #

Vins.
Cello

Vla.

/

mf

83

82,

81,

arcom

-4

Vins.
Vla.
SO114



15

ux

7
M
n

8
unis. IjI-1

unis. -1
unis.

m
=

div.

86
al

unis,

div.

85

i

o)
Str. Basng' i

Vins.
Cello

Via.

SO114

L e o

> | e o

} ——— |

et ot

unis.
.

2.
2

T
i

L. Sy
L.

o oF

6)-

Ll [

AL..J \\ + 4
- 9--7 > il A BN P ~oy
-4
g por TIWA TTOeA Aol

| 4

A1 Al (%
L ¥ o

A A | |
[ A | ¢
Ael >D Al ol .
& 1| Sal SN Ao Z gl
'R
.« m“ 4 oy
HZ u .rlwf [ THE. Sl <€
TR (UL .
u —l | 100 [ 1HE! Qi S
~ -H_‘ u .p--_ i mz»w--- )
—-—q ] W.|l| .
i L

i '\ ool = i
=y maa - ¢
=)

' ' ﬁ <~ bl RN
4

Ll T | "R - =1 "RE
—ciq
' TT e = f T 2 2‘:
=<+ bl l{,” |11 3’.—]
L T L 4 ~q//] -4
1 l”ﬂ T 7_#
%l 1B \ ‘llnl 2 il <~ 4l
g :
| 1R i | HE — A SN ~rq
L1 i AL By Ll SEE g
=t | |} "4, || 3#
1 ] SR Vi il VAR —4
el REN I..4 L 2‘|
C C M C Ll <t =LA 20._.
A 3 i * B
// WV < % ; L // mn

g

o

[

7

Vins.
Cello

Str. BassI?

Vins.
Cello



~

e

pizz.
pizz.

99,

98

97
H &

Vins.

16
Via.

/

[ 1
[ 1 A T

105

110

4 7
Fileo e e
1

104

109

div.
]
£

103

66)

108

102

Quietly, slowing to the end (J

unis.

I
"
-
=
7

div. ™
div.

107
g

1

V7
77
7
77

Py
]
1

o

7

arcom
arcom
o J

r.d

yia

™

Vins.

Via.

Str.BassL i

Vins.
Cello

Via.

Str.Bass

SO114



	SO114F - Score - 002
	SO114F - Score - 004
	SO114F - Score - 005
	SO114F - Score - 006
	SO114F - Score - 007
	SO114F - Score - 008
	SO114F - Score - 009
	SO114F - Score - 010
	SO114F - Score - 011
	SO114F - Score - 012
	SO114F - Score - 013
	SO114F - Score - 014
	SO114F - Score - 015
	SO114F - Score - 016



