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ALL FOR STRINGS PERFORMANCE SELECTIONS

ALL FOR STRINGS PERFORMANCE SELECTIONS are elementary pieces designed fo reinforce the concepts found in the ALL

FOR STRINGS Comprehensive String Method by Gerald E. Anderson and Robert S. Frost. Each of these compositions is
correlated with a specific page in the method book. They can be used as a complement to the ALL FOR STRINGS

curriculum or as concert pieces for young string orchestras. In addition, each piece contains several warm-up exercises,

or Learning Concepts, which isolate for more intense study many of the composition’s musical elements.
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The Composer

Terry McQuilkin studied composition at the University of Southern Cali
Music degrees. He has also studied music education courses at #
and 1990 he taught instrumental music for the Los Angeles Unifi
wide variety of instrumental and vocal combinations, and has
completing a Doctorate in music composition from the Unive

The Composition

Salisbury Overture, with its stately march-lik festive procession. Although it Is important to bring out the
contrast in articulations found at the beginnin easures 17-30, the staccato notes should not be played so
short as to sound clipped. Immeasures 46-67, th i ces should be apparent to the listener; the conductor may
wish to adjust dynamics to . Be sure that the scalar line found in the cellos and basses (the second

violins and violas also partic

8- 1st Vio
8 - 2nd Violin

5-Cello
5 - String Bass
1 - Full Conductor Score
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LEARNING CONCEPTS - SALISBURY OVERTURE

Learning Concepts outline the basic musical elements found in Salisbury Overture. They are designed to develop the technical
skills and enhance the musical understanding needed for students to effectively prepare and perform each selection. Leaming
Concepts, which isolate the scales, thythms, and technics found in each composition, may be used as warm-up activities as you
work toward your ensembie’s technical and musical godls. Individual lines of music are included on each Instrument part, and a
full score with step-by-step instructions appears here.

The ALL FOR STRINGS PERFORMANCE SELECTION QUIZ found on score page nine can be used to assess students’ understanding of
specific concepts associated with Salisbury Overture. Questions are categorized into four areas: General Knewledge, Counting
and Rhythm, Form and Phrases and Terms, Signs and Symbols. Review the quiz material and study the score of Salisbury Overture
to be familiar with the specific concepts to be assessed. After students have had sufficient time to grasp the concepts associ-
ated with Salisbury Overture, duplicate and distribute the quiz to them. Evaluation and grading of thé quiz is left to the discretion
of the teacher. It is hoped that by continued review and attention to the basic elements found ingnusical composifion, students
will come to understand and enjoy music more completely.

The New Ideas box contains definitions of new musical terms which are found in Salisbury Overture. The New'ldeas box@ppears
at the top of the student Learning Concepts as shown below:

New ldeas:
Dynamics: mp = mezzo piano = Medium soft
pocorit.:  Gradudally, yet slightly, slow the tempo.
a tempo: Play at the previous tempo.
Long Rest: Rest the number of measures indicated!

Scale and Arpeggio Study

The Scale and Arpeggio Study focuses on the keys of D MdjerandhG Major o aequaint students with the notes they will play in
Salisbury Overture. Practice each exercise slowly at first using wholebow strokes. 'Students should concentrate on producing an
even tone with accurate intonation. Then, graduaily increase the tempo and play each scale in the lower half, upper half and
middle of the bow. Also, practice each exereise using the bowing variation shown below the Technic Study on score page
seven.

Explain to students that arpeggios are the notes of a chord played one after another from the bottom upward, or from the top
downward. Exercise 3 presents two primary arpegglos: | and V. The fonic is the keynote (or first note) of the scale, indicated by 1.
The tonic chord consists of théifirst, third and fifth netesiof a scale. The dominant is the fifth note of a scale (a fifth above the
tonic). The dominant chord, V. ‘consists,of the fifth, seventh and ninth (second) notes of a scale. Have students play these
arpeggios while listening for @cecurateintonation.
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WARNINGI This composition Is protected by copyright law. To copy or reproduce it by any method is an infringement of the copyright law.
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Scale and Arpeggio Study |, cont.
2. G Mdjor Scale
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Rhythm Study

The following exercises Isolate rhythm patterns found in Salisbury Overture. Have students clap and count aloud the rythms to
give them confidence in thelr ability to perform the rhythms accurately. After students can perform the rhythms on a single note,
apply the rhythms to the exercises from the Scale and Arpeggio Study.
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Technic Study

The Technic Study addresses technical challenges that students will encounter in Salisbury Overture. Have students begin by
playing these exercises slowly, listening for accurate intonation between all instrument sections. Then, gradually increase the
tempo. Once performance tempo has been reached, challenge students by applying the altemate bowings shown below the
exercises. Also incorporate dynamics into each exercise.
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Tuning Study

Developing the ability fo hear and play chords is essential for accurate vertical infonation. This exercise is designed to train

students fo listen and adjust their intonation to the tonic or root of each chord. After the tonic note of the chord has been tuned,
each section should tune their note to this established pitch. The exercise allows students to tune these chords starting with the
perfect intervals (octaves, then fifths) before adding the “color” notes (thirds, sevenths, etc.). For perfectdntonation, the thirds of

maijor chords must be slightly lowered.

Chords
a.
rps
L] u L |
'I - - ey - =
- [y =T
Violins
fH & -
2 LU A = - - ~7 - d
- = O O
.J . g
’\
(4] [s]
Viola % !% 2 - — — — -
B \A
Cello S5 © ©
T X r= r=Y
h o) L) St
S —————
L
. * - A >4  g—
String Bass Q'—i’jt ;. © e © o
\ -y A4

SO113




ALL FOR STRINGS PERFORMANCE SELECTION QUIZ -
SALISBURY OVERTURE

Name

Instructions: Fill in the blanks with the correct word or number to complete each of the following statements.
General Knowledge

1. Salisbury Overture begins in Mgjor,movesto____ Mdjorandendsin___&£ Mdjor.

2. When a composition moves from one key to another it is called

3. The notes marked J indicate the music is to be playedin a style.

4. Spell the complete word indicated by the abbreviation: pizz. =

Counting and Rhythm

5. Write in the counting for the following hythm pattems:
) JJ1J J )| e 40 Y
I ] I

Form and Phrases

6. There are main thematic sections inSalisbury Overture. They could be represented by
the form
7. There are different melodic themes ifiSection I. Each of these themes are
in length.

8. The musical form of Section | is

Terms, Signs and Symbols
Definé and state what the following word, sign or symbol wants you to do.

9.Overture

10.

1.~

12.atempo

13.pocorit.

© 1994 Neil A. Kjos Music Company. This quiz is authorized for duplication.
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10

SALISBURY OVERTURE
Corelated with ALL FOR STRINGS Book 2, Page 33

Full Conductor Score
Approx. time - 3:50 Terry McQuilkin
1 Moderato (J = 104)
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*A part for 3rd Violin (Viola T.C.) is included in this set.
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Intemational copyright secured. All rights reserved. Printed In U.S.A.
WARNING! This composition is protected by copyright law. To copy or reproduce it by any method is an infringement of the copyright law.
Anyone who reproduces copyrighted matter is subject to substantial penaities and assessments for each infingement.
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