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ALL FOR STRINGS PERFORMANCE SELECTIONS

ALL FOR STRINGS PERFORMANCE SELECTIONS are elementary string orchestra pieces designed to reinforce the
concepts found in the ALL FOR STRINGS Comprehensive String Method by Gerald E. Anderson and Robert S, Frost. Each
of these compositions is correlated with a specific page in the method book. They can be used as a complement to
the ALL FOR STRINGS curriculum or as concert pieces for young string orchestras. In addition, each piece contains
several warm-up exercises, or Learning Concepts, which isolate for more intense study many of the composition’s

musical elements.
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The Composition

Vanguard Overture is @ majestic composition displaying a wealth of vivid tone colors. The piece opens with a fanfare
of energetic triplets followed by a haunting melody played by the cello and bass section. The triplets are then added to
intensify the melodic line. At the "Happily” section, the mood becomes lighter. The composer achieves this through the
absence of the driving triplets. Performers can also lighten the mood by playing the eighth notes slightiy “off the string.”
The "Calmiy” section must be played “on the string,” and extremely legato. At the recapitulatiopfthe opening themes
are heard again, this time in reverse order. In measure 95, the voices begin to thin out until thefinal two measures where
the piece ends with a dramatic tutti fortissimo.

Historically, the concert overture dates to the 19th century with the performances, as separaie concert pieces, of
Mozart's later opera overtures and Beethoven’s dramatic overtures. This led to the developmentof the concert overtlre
as an independent orchestral composition, characteristically a tripartite form with contrasting fast-slow-fast sectigns.
Some 19th century concert overtures were written as commemorative works, while others were nspired by art.and
literature.

The Composer

Richard A. Stephan taught instrumental music and was a coardinatorof music in the public schools of New York state for
many years. In 1980, he conducted the opening geremonies of theWinter Olympics and as a Fulbright Senior Scholar,
in 1984, he lectured and conducted throughout Australic.

The winner of the 1986 National School Orchestra Association,Composition Competition, Mr. Stephan has over twenty
published compositions and arrangements. He has guest conducted and presented clinics throughout the eastern U.S.
and Canada, Washington D.C., Utah@e Hawaii.

Since 1968, he has been Professor of Music attheCrane School of Music, Potsdam College, State University of New York
where he teaches strings and conductstheSymphony©rchestra.

Instrumentation kList (Set C)

- fstViolin

4 2nd Violin

+ 3rd ViolingViolaT.C)
Viola

- Cello

- String Bass

- Piano (Optional)

- Full Conductor Score
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LEARNING CONCEPTS — VANGUARD OVERTURE

Learning Concepts outline the basic musical elements found in Vanguard Overture. They are designed to develop the
technical skills and enhance the musical understanding needed for students to effectively prepare and perform each
selection. Learning Concepts, which isolate the scales, rhythms and technics found in each composition, may be used
as warm-up activities as you work toward your ensemble’s technical and musical goals. Individual lines of music are
included on each instrument part, and a full score with step-by-step instructions appears here.

Scale Study

The Scale Study focuses on the keys used in Vanguard Overture. The G melodic minor and Bb majer scales are
presented in exercises 1 and 2 below.

Practice these scales in various ways:

— Have students use a broad legato bow stroke for each note and concentrate on accurafe intonation.

— Apply the bowings and rhythms listed below to each scale to develop the bowing technics needed f6r this
composition.

1. G Melodic Minor Scale
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Rhythm Study

The following exercises isolate rhythm patterns found in Vanguard Overture. Have students clap and count aloud the

rhythms in the exercises below. Counting aloud will give the students confidence in their ability to perform rhythms

accurately. After counting and clapping the rhythms, play each exercise arco and pizzicato. Isolate any measure that
gives the students a particular problem. For further reinforcement of
pitch of the scales found in the Scale Study.

performing rhythms, play any measure on each
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[Technic Studly |

The Technic Study addresses technical problems encountered in Vanguard Overture. Isolate any part of these studies
to solve the technical problem of a particular measure or passage. Rehearse these exercises slowly at first, and then
gradudlly increase the tfempo.
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Tuning Study |

Developing the technics of both hearing'‘and\playingunisons (ectaves) and chords is essential for accurate vertical
infonation. Students must learn to listen and'adjust theirintonation. The Tuning Study is designed to tune chords starting
with the perfect intervais (octaves, then fifths) before addingthe ™ color” nofes (thirds, then sevenths). For perfect

infonation the thirds of the€hords must be adjusted as follows: major chords — thirds slightly lowered, minor chords —
thirds slightly raised.
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VANGUARD OVERTURE

Correlated with ALL FOR STRINGS Book 2, Page 30

Full Conductor Score
Approx. time — 4:05 Richard A. Stephan
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*A part for 3rd Violin (Viola T.C.) is included in this set.

©1992 Neil A. Kjos Music Company, 4380 Jutland Drive, San Diego, California 92117

International copyright secured. All rights reserved. Printed in US.A.
WARNING! This composition is protected by copyright law. To copy or
reproduce it by any method is an infringement of the copyright law. Anyone
who reproduces copyrighted matter is subject to substantial penalties and
assessments for each infringement.
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