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ALL FOR STRINGS PERFORMANCE SELECTIONS

ALL FOR STRINGS PERFORMANCE SELECTIONS are elementary string orchestra pieces designed to reinforce the
concepts found in the ALL FOR STRINGS Comprehensive String Method by Gerald E. Anderson and Robert S. Frost. Each
of these compositions is correlated with a specific page in the method book. They can be used as a complement to
the ALL FOR STRINGS curriculum or as concert pieces for young string orchestras. In addition, each piece contains
several warm-up exercises, or Learning Concepts, which isolate for more intense study many of thei€éemposition’s

musical elements.
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The Composer

Carold Nunez, a native of Texas, received his bachelor of music edue ity. After 29
years in the Texas Public Schools, Mr. Nunez retired as Director of 1k i
Orchestras in the Denton Independent School District. In 1989,
Director of the Year Award.

In addition to being active in the Texas Music Educators Assé 3s Orchestra Directors Association, he has

also been a member of the American String Teach i ic Educators National Conference. Presently,
Mr. Nunez resides in Denton, Texas where he is a pre pianist, and continues his close association with
music education as a clinician and adjudicator.

Other compositions by Carold Nunez, published by th i i npany, include Chapter One,
Convergence, Suite for Strings and Festival, a mass-stri i tten for the students and directors of the
Spring Branch, Texas Independent S istrict.
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The Composition

Apache is an original composition designed to reinforce the use of “low” 2nd finger in the violin and viola sections. It
also gives students the opportunity to musically apply legato, staccato, and accented bowing styles.

asic tonal
major scale,
jor scale,

n the white keys of

Apache is written in D dorian mode. A mode is a succession of tones arranged in a scale that form th
center of the composition. The modes can be discovered by counting up diatonically from any no
and using the key signature from that major scale. For example, since D is the second note of the
D dorian uses the key signature of the C major scale. The dorian mode can be simply represe
the piano beginning at D.

Instrumentation List (Set C)

- 1stViolin

- 2ndViolin

- 3rd Violin (ViolaT.C)
Viola

- Cello

- String Bass

- Piano (Optional)

- Full Conductor Score
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LEARNING CONCEPTS — APACHE

Learning Concepts outline the basic musical elements found in Apache. They are designed to develop the fechnical
skills and enhance the musical understanding needed for students fo effectively prepare and perform each selection.
Learning Concepts, which isolate the scales, rhythms and technics found in each composition, may be used as warm-
up activities as you work toward your ensemble’s technical and musical goals. Individual lines of music are included on
each instrument part, and a full score with step-by-step instructions appears here.

The New ldeas box contains definitions of new musical terms which are found in Apache. The New Idéas box appears
at the top of the student Learning Concepts as shown below:

New ldeas

Articulations:
Legato . = Play with a smooth, connected tone.
Staccato J C = Play note short so that it sounds half its indicated rhythmic value.
Accent g f = Begin note with a slight emphasis. '

Demonstrate the various bowing styles for your students. Also, apply the bowings toithe Scale Study exercises.

|Scale Study]

Apache is written in D dorian mode. The Scale Study focuses on.D doriar'mode to develop the student’s technic in this
particular mode. The Scale Study begins with a G major tetrachord. Infexercises 2. and 3., the D dorian mode is broken
down info two minor tetrachords to reinforce the fingering pattern thatis used in D dorian. Demonstrate for your
students where the fingering patterns change for the majer and minertetrachords. Indicate the difference in sound
between major and minor tetrachords. Exercise 4. combinesfour tetracherds and challenges students to apply

the correct fingering pattern to each tetrachord. Practice these exercises slowly at first, and then gradudlly increase
the tempo.

_ ’] G Major Tetrachord 2. D Minor Tetrachord
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© 1992 Neil A, Kjos Music Company, 4380 Jutland Drive, San Diego, California 92117
International copyright secured. All rights reserved. Printed in U.SA.
WARNING! This composition is protected by copyright law. To copy or reproduce it by any method is an
infringement of the copyright law. Anyone who reproduces copyrighted matter is subject to substantial
penalties and assessments for each infringement.
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Scale Study| cont.

Vins.

Vla.

Cello

Str. B

3. A Minor Tetrachord

4. Tetrachord Combinations
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[Rhythm Study]|

The following exercises isolate rhythm patterns found in Apache. Have the students clap and count aloud the exercises
below. Counting aloud will give the students confidence in their ability to perform rhythms accurately. After counting
and clapping the rhythms, play each exercise arco and pizzicato. Isolate any measure that gives the students a
particular problem. Use the duet format to develop part independence by dividing the students into groups and
playing exercises a. and b. simuftaneously.
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| Technic Study|

The Technic Study addresses technical problems encountered in Apache. Isolate any part of these studies to solve the
technical problem of a particular passage. Exercise a. features a major tetrachord, while exercise b. features a minor
tetrachord. Violin and viola students will use a "high” second finger in exercise a. In exercise b., they will use a “low”
second finger.
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Style Study

The following exercises address various bowing style combinations found in Apache. For further reinforcement, apply
these bowing styles to the Scale Study. Demonstrate each exercise for your students.

- p Q. Legato/Staccato b. Legato/Staccato c. Legato/Accent
Violins | {és2 Bl I HE :
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APACHE

Correlated with ALL FOR STRINGS Book 1, Page 42

Full Conductor Score

Approx. time — 2:15 Carold Nunez
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A part for 3rd Violin (Viola T.C) is included in this set.

© 1992 Neitl A. Kjos Music Company, 4380 Jutiand Drive, San Diego, California 92117
International copyright secured. All rights reserved. Printed in U.S.A.
WARNING! This composition is protected by copyright law. To copy or reproduce it by any method is an
infringement of the copyright law. Anyone who reproduces copyrighted matter is subject to substantial
penalties and assessments for each infringement. SO98
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