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Notes on Performance

These two beautiful movements were originally written for the oboe. As in much of the music fro
the Baroque era, the bass line (basso continuo) is second in importance only to the solg part, with
the right hand of the keyboard part completing the harmony. The harpsichord was no@au
instrument used in Handel’s time, with the continuo being doubled by another instrument ake
it sufficiently powerful.

e) to add
that the

The deep and strong tones of the modern piano make it unnecessa
another instrument to the bass line. Furthermore, the sustaining power

arpeggio in measure 18 should be played very slowly. The wordattacca as to pf¥ceed to the next
movement with very little pause.

In this edition, the breath marks are indicated for the saxo
may be taken in measures 2 and 6, indicated by (, ). The ast@§
to exhale, which is important to avoid the discomfi

\ g
In measure 14, the side C-key will greatly \)the tes B - C - B.
In measure 16, the trill may begin on the m. #), because the previous note of the melody

asure 7 denotes a good place
much unused air.

is E. In measure 17, however, it is prefe gin the trill on the upper note (B). In measure 19,
the G-sharp key should be added aying D in order to make a smooth connection from D to
G-sharp.

The tempos givg P imate. The style of playing is important in all music, especially so
for the notes @ ato 1Wghe second movement. These notes must not be played short, but
separated only v8 tly. For long series of rapid tongued notes, as in measure 60-62, this means
that there will be viN@ally no separation.
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