AFRO CUBAN CONFLICT

For Solo Timpani (4)
By Todd A. Ukena
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AFRO CUBAN CRISIS

Timpani Todd A. Ukena
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PERFORMANCE NOTES

(Though there are extensive tuning changes most are on the 26" drum, moving either a step up or a step
down. This occurs from the beginning until letter B and letter D to letter F. Other similar tunings take
place at the end of other sections. This tuning will be the easiest to master due to its frequency.

One other tuning does take place, again only stepwise. At letter B, changing pitch on the 32" drum
from a G to an F or reverse.)

(Letter F is a cross-sticking section. Though It may seem easier to use doublings, cross over in the areas
marked with an "x," right over left or left over right. During the crossovers take extra effort to stay
in the optimal playing area for good tone quality, (the "sweet spot.")



