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Language: Latin
Use: General
Time: Approx. 1:37
*Difficulty: Moderate
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BL779	 Da Pacem Domine	 *M/TTB

Da Pacem Domine
TTB, accompanied or a cappella

Music by
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Performance Notes

Da Pacem Domine is a popular canon by Melchior Franck. Unlike many rounds 
or canons, it has a narrow range of a perfect fifth (do to sol, or scale degrees 1 to 5). In 
addition, it is imitated at the dominant (sol or 5). These two characteristics make this 
to be one of the finest canons for choirs containing changing voices, and it is the only 
canon I recommend for middle school TTB or SATB choruses. TTB choruses that include 
unchanged, changing, and changed voices will find it to be a welcome addition to the 
repertoire. 

I would encourage choirs to learn the short six-measure melody in unison on 
solfege, or scale degree numbers. I have found it easy to teach the answer as if it also 
begins on the tonic (do or 1) as well. Next, try singing the question and the answer in canon 
on solfege, or numbers. Then learn the short, six-word Latin text, focusing on the purity of 
the vowels and appropriate syllabic stress. Lastly, learn the “Amen,” a brief ending I added 
to the canon, and this piece comes together quickly.

		  Da pacem Domine 			   Lord, grant us peace
		  dah PAH-chem DAW-mee-neh

		  in 	 diebus 	 nostris.			   In this our day.
		  een dee-EH-boos NAW-strees

Da Pacem Domine works well unaccompanied but an optional instrumental 
accompaniment is included if harmonic support is needed (Franck’s polyphonic works 
were often accompanied). The accompaniment is based on the four-part realization of the 
canon as Franck’s polyphonic works. 

Enjoy the beauty of the polyphonic texture you create when you perform this 
wonderful canon by Melchior Franck.

About the Composer

Melchior Franck (c. 1579–June 1, 1639) was a prolific German composer, best 
known for composing church music during the early part of the Baroque period. During 
his lifetime his works were very popular and he is considered as one of the finest Protestant 
composers of his generation.

Franck was born in Zittau around 1579. In 1602 he took a position as Kapellmeister 
in Coburg, where he remained throughout his life. He was hired by Prince Johann Casimir, 
who had a strong interest in music and provided the resources needed for Franck to 
compose. Unfortunately, the Thirty Years’ War devastated the region around Coburg. The 
war, plus the typhus carried by the armies, depopulated the entire region and ruined the 
economy. Franck was fortunate in that he was able to support himself even throughout this 
difficult time but his wife and two of his children died. Prince Casimir died in 1633 and 
his successor, in an attempt to economize, reduced the financial support of the Kapelle, 
including Franck’s salary. Franck died in 1639.

—Lon Beery
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* If performing a cappella, begin at m. 5, and ignore mm. 11 and 18.
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BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing  choral 
music written specifically for the developing middle school and junior high singer.  
With writing guidelines carefully developed by Brian, teachers who buy from the BriLee 
catalog know they will always find the following in music written by BriLee composers: 

Range appropriate – specifically for the adolescent changing voice 
Moderate in length 
Interesting, appealing and varied texts 
Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music 
is written, arranged and edited to meet a wide range of performance needs.  The standard of 
musical excellence we present in each choral work is designed to meet the challenges faced 
by teachers and conductors all over the world who wish to offer quality, accessible repertoire 
to their ensembles. 

Part-by-Part resources were created to allow you, the busy choral director, more time to do 
the things you need to do to be successful in rehearsal and performance. 

Download the following FREE resources and use them to help you TEACH your singers.

•	 Part-dominant	recordings	allow	your	singers	to	sing	
along with their part while hearing the other voices 
in the background.

•	 Full	chorus	recordings	allow	your	singers	to	see	and	
hear the music at the same time for greater insight.

•	 Professional	accompaniments	can	be	used	for	
rehearsal or performance.
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