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Performance Notes

Black Is the Color of My True Love’s Hair is one of the most beautiful and well-known of
the British folk songs that made their way to the Southern Appalachian mountains by
way of the English, Scottish and Welsh peoples who fled into the southern mountains
in the seventeenth and eighteenth centuries to escape British rule. In the late nine-
teenth and early twentieth centuries, the English folk-song scholar Cecil Sharpe went
“songcatching” in the mountains of Georgia, North Carolina, Tennessee and Virginia to
discover how those folk songs might have changed over the centuries to reflect their dif-
ferences from their British antecedents. He published his findings in two volumes of an
important book called British Folk Songs of the Southern Appalachians. This book, still
in print after many decades, is considered one of the most important studies of the folk
songs of that area of the country.

This arrangement of Black Is the Color differs in an important way from the usual set-
tings in that it is composed in an uneven meter of . If you think of the meter as being
a combination of 2 + 3 beats, there should be no trouble getting into the ‘swing” of the
meter. This will be especially easy when you realize that after the first one-and-a-half
measures the first beat of each measure is always a half note, which will be the first two
beats, followed by the last three beats which are represented by quarter and eighth notes.
This unique meter gives the melody a different sort of feeling and a kind of urgency that
best represents the earnestness of the lover’s feelings for his beloved.

A Note to the Director

If you have a chance, play a recording of the second movement of Tchaikovsky’s Sixth
Symphony, subtitled the “Pathétique,” also in 2 meter. As the music plays have the sing-
ers count softly the five beats in each measure. The meter makes the music sound like a
kind of “jackleg” waltz.
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Black Is the Color of My True Love’s Hair
for SATB Voices with Keyboard and Optional Guitar

Folk Song from the Southern Appalachians

Freely (J = 64) Arranged by David Eddleman
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(_horal

TRADgITION
INNOVATION

from Carl Fischer

Carl Fischer has a proud heritage of publishing excellent choral music
designed to accommodate the abilities, tastes and needs of school,
professional and church choirs everywhere. Our music has inspired,
educated and thrilled singers and audiences for over 140 years.

Writers for Carl Fischer are among the most outstanding and respected in
their field. The styles, texts, subjects and musical elements of each piece
have been carefully considered. The music is written, arranged and edited
to provide a wide range of styles for a wide range of performance needs.
The standard of musical excellence we present in each choral work is
designed to meet the challenges faced by teachers and conductors all over
the world who wish to offer quality repertoire to their ensembles.

CARL FISCHER MUSIC )

Part-bX-Part

www.carlfischer.com/partbypart

Part-by-Part resources were created to allow you, the busy choral director,
more time to do the things you need to do to be successful in rehearsal
and performance.

Download the following FREE resources and use them to help you
TEACH your singers.

L] ¢ Part-dominant recordings allow your singers to sing
' along with their part while hearing the other voices
in the background.

o Full chorus recordings allow your singers to see and
hear the music at the same time for greater insight.

o Professional accompaniments can be used for
rehearsal or performance.
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65 Bleecker Street, New York, NY 10012
www.carlfischer.com
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