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The Arranger
Dennis B. Neff has been playing with fiddle, folk, and gospel groups in Kansas, 

Oklahoma, and Texas for the past 45 years. He is a multi-instrumentalist who 
teaches privately and promotes fiddle and string orchestra music through his 
work with music camps and schoolteachers in Kansas, Missouri, Oklahoma, and 
Arkansas. His arrangements transition popular fiddle and folk songs into more 
classic ensemble and string orchestra pieces suitable for school music programs.

Mr. Neff graduated with honors from Emporia State University in Kansas, 
where in 1973 he received a B.S.E. in Physical Science and Mathematics. He taught 
in Chanute, KS, while pursuing an M.S. in Physical Science. Upon graduation 
in 1977, Mr. Neff began a successful career in the oil industry, where he received 
25 U.S. Patents and numerous awards. During his career, he worked extensively 
with local music programs and area fiddlers. Through his participation in Strolling 
Strings programs, he interacted frequently with Barbara Wallace (Suzuki Strings 
Program Director) and James “Red” McLeod. In 1994, he also began working with 

Jana Jae at her fiddle camps. The collective influence of these individuals is evident in his arrangements. Traditional 
twin and three fiddle harmonies (as taught by Jana Jae) and classic ensemble arrangements with strong cello parts (as 
found in “Red” McLeod pieces) are at the core of his works. Since retiring in 2002, Mr. Neff founded an adult music 
program at Northeast Technology Center in Oklahoma and directed children’s music at his church. He devotes much 
of his retirement time and talents to the advancement of fiddle and folk music in the public schools.

The Arrangement
Streets of Laredo, also known as the “Cowboy’s Lament,” tells the story of a dying cowboy. As such, the piece 

should express strong emotion and sadness. The arrangement’s novelty comes from the use of “fiddle harmonies” that 
include a low (Vln. 3) and high (Vln. 2) parallel harmony that uses the same rhythmic pattern as the melody (mm. 
9-20). The “high harmony” part is intended for more advanced students, as it becomes an obbligato in mm. 21-36 and 
53-68. The cello counterpoint in mm. 5-20 should be played with strength in order to balance the violins. When the 
violas and cellos take the melody at m. 21, the cowboy’s voice should be heard through the music. At m. 37, the first 
violins should strive to evoke an angelic feeling. As the song concludes, all of the previous emotions and movements 
are intertwined as the cowboy dies.

   

Instrumentation List (Set C)		
8 – 1st Violin
8 – 2nd Violin	
5 – 3rd Violin	
5 – Viola
5 – Cello
5 – String Bass 
1 – Full Conductor Score
												          
Additional scores and parts are available. 

To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.SAMPLE
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