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Program Notes

The music for Relics of the Past was inspired by a frip to Yosemite National Park in California with my family. The expan-
sive views of the park leave you in a state of awe. From Half Dome o Yosemite Falls fo the giant Sequoia frees and
more, one cannot help but feel like a privileged guest witnessing this natural beauty. There is also a haunting historical
element to the land as a result of the battle for its control. This dichotomy of beauty and conflict is at the heart of Relics
of the Past. This musical journey utilizes only the first six notes that the students learn and no rhythm faster than quarter
notes in the winds.

The opening harmonic progression represents the expansive beauty of the park. This music acts as a common thread
throughout the composition. The aggressive rhythmic figure that follows represents the conflict for the control of the land.
The main melody of the piece makes ifs first appearance at m. 17. This melody in the trumpets and horns is enhanced
by energetic punctuations from the rest of the ensemble. Further development of the melody follows at m. 25 which
leads info a rhythmic break at m. 33. The low voices provide the impact, while the rest of the ensemble creates the ten-
sion with some basic dissonance. The dissonance thirsts for resolution which is given at m. 41. The expansive harmonic
passage returns at m. 43 in a more reflective style. Please bring out the dynamic swells throughout this passage. A bold
melodic statement from the low voices enters out of the aggressive rhythmic energy from the rest of the ensemble af m.
59. A build-up at m. 65 leads to a final statement of the expansive harmonic progression at m. 72. | employ the rhythmic
figure o bring the piece to a strong conclusion.

About the Composer

Sean O’Loughlin (b.1972) is a fresh voice and a rising name in the music world. His music is characterized by vibrant
rhythms, passionate melodies, and colorful scoring. Commissions from the Boston Pops Orchestra, the Los Angeles
Philharmonic and the Hollywood Bowl Orchestra highlight and showcase his diverse musical abilities. As a conductor,
he has led performances with the Boston Pops Orchestra, the Hollywood Bowl Orchestra, the Vancouver Symphony,
the Atlanta Symphony, the Baltimore Symphony, the Houston Symphony, and the Seattle Symphony amongst others. He
was the assistant conductor and arranger for a production of Sgt. Pepper Live in Las Vegas featuring the band Cheap
Trick.

As an arranger and orchestfrator, he has worked with such artists as Natalie Merchant, Chris Isaak, Feist, Blue Man
Group, Pink Martini, Brandi Carlile, Belle and Sebastian, The Decemberists, Josh Ritter, Gloria Gaynor and others. The
Los Angeles Times calls his orchestrations “...colorful” while adding “...even more dimension...” o the compositions. Daily
Variety heralds Sean’s writing as “most impressive ...” with a “wide range of coloring in the orchestra...” that “...adds heft
and rolling energy.”

Growing up in Syracuse, New York, Sean displayed a passion for music and showed musical tfalent at an early age.
Sean benefited from loving parents who supported his musical aspirations and challenged him to explore music as
a career. During his undergraduate years at Syracuse University, Sean’s musical career began to take shape with the
guidance of Larry Clark. As Vice-President af Carl Fischer Music, Larry contfinues to be a major influence in Sean'’s pro-
fessional career as mentor and friend.

Through his growing number of commissioned and published works, Sean is excited to continue contributing to the
rich history of orchestral and wind band literature. He is a frequent guest conductor with professional orchestras and
honor bands around the country. An annual ASCAP Special Awards winner, Sean was a composition fellow at the
Henry Mancini Institute in Los Angeles, and holds composition degrees from New England Conservatory and Syracuse
University. Sean, his wife Dena and daughter Kafe reside in Los Angeles. For more information, please visit www.seano-
loughlin.com
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The Carl Fischer Performance Series for Band has six performance levels
to provide you with a highly focused repertoire for your band. Each level
has been carefully designed and graded, within specific guidelines, so
that each piece in a level will work with your band when it achieves that
level. Each level is also color coded for ease in finding the series that will
be appropriate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles
and genres designed to meet all of your performance and teaching
needs. The Carl Fischer composers and arrangers are some of the most
respected writers in the business. Their music is dynamic, fresh and
eminently worthy of your attention.

Primer Band

e For bands with as little as ten weeks of study

* All pieces use only the first 6 notes of the Bb scale

e Limited Instrumentation - one of each part, bass line covered by
all low brass and low woodwinds

¢ Alternate parts for Horn that puts them in a better range, Trombone
that does not go past 4th position

* Bass Clarinet part is also an optional Euphonium T.C. part

* Clarinet below the break

e Simple rhythms of whole, half and quarter notes. If eighth notes
used only two repeated

* Active Percussion writing

e Timpani is an optional part

* Short pieces - length is a consideration for young embouchures

ISBN 978-0-8258-8436-8 UPC
CARL FISCHERe PPst — $45.00 Set
IMAIIIRIY  osmes et now v e oone— este = s600. Ful Score
9l7808251884368 www.carlfischer.com - ¥ arts 7llog408ll08436! 5






