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The Arranger

Richard Stephan earned degrees from the State University of New York at Fredonia
and the Eastman School of Music, with advanced work at the University of Buffalo and
Brigham Young University. He taught instrumental music in the public schools of Buffalo
and was an orchestra director and Coordinator of Music in the Hamburg, New York,
schools for thirteen years. In 1968, Mr. Stephan joined the faculty of the Crane School of
Music, S.U.N.Y. at Potsdam, where he was the symphony orchestra conductor and string
education professor for the following thirty-two years.
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Mr. Stephan has appeared as a guest conductor/clinician in Ne

Kansas, Pennsylvania, Hawaii, and Ontario, Canada. He ¢

ceremonies of the 1980 Winter Olympics and in 1984 was

Senior Scholar Award to lecture and conduct in Australia. His Fanfare and Frippery w;

Orchestra Association Composition Contest winner and he has over three dozen publi

studio orchestra to his credit. Since his retirement from teaching in 2000, Mr. Stephan
guest conducting.

The Arrangement
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I hope you enjoy Old Joe Clark!

Instrumentation List (Set C)
8 — 15t Violin
8 — 2nd Violin
5 — 31 Violin (Viola T.C.)
5 — Viola
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n important part of the transmission of many styles of music, including American
major component of learning folk songs; it is also a fun and easy activity to prepare
m to internalize the melody. Before beginning to rehearse and throughout your time
g steps to immerse your students in the basics of ear training:

" melody down phrase by phrase, starting with one-measure chunks. Play them slowly for
m repeat by singing the melody back to you. As they learn more and more of the melody
ing longer phrases (2 measures, 4 measures) and increasing the tempo. For your reference,

2) Once students are able to sing the melody, start transferring it to their instruments using the same steps that appear
above. Before beginning, give students the starting pitch (D). Learning by ear on the instruments might require
you to break down the melody note by note; allow students time to figure out the intervals on their own before
trying to play each phrase as a group, and keep the attitude positive and supportive. There are no wrong notes when
you're learning something by ear!

3) Every time you rehearse Old Joe Clark, warm up by having the students play the melody by ear in unison. Over
time, students will internalize the song and learn to play it faster and faster with no aid from the written music.
Also, as a variant, try playing a musical “Telephone Game” by introducing a phrase to one student and having
them pass it along through the orchestra. This activity will sharpen your students” aural skills; they’ll also have a lot
of fun in the process!
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Learning Bank: American Folk Music and “Old Joe Clark”

Folk musicis one of America’s oldest traditions, dating all the way back
to the arrival of the first immigrants from Europe. Although the music
was developed in America — particularly the mountainous Appalachian
region — folk is a truly international style, with roots in English, Irish,
Scottish, and African traditions. Just like the country itself, folk music
represents a “melting pot” of influences and cultures. Furthermore, the
style is particularly well suited to cultural mixing because of its unique
qualities of transmission. Unlike classical music, where great works are
preserved in written form, folk music is passed on through the decades
primarily through oral transmission — in other words, songs are learned
“by ear” and no written music is necessary.

The ballad “Old Joe Clark” is a well-loved tune in a folk style called
old-time. Old-time ensembles are traditionally composed entirely of string
players, with the violin (or “fiddle”) playing the leading role. Fiddling
in this style can be fast and technically complex — in fact, competitive
fiddling contests are a popular fixture of the style, giving performers an
opportunity to show off their fastest licks! In addition to the fiddle, plucke
in old-time music. The two most prominent instruments in this categ
and the banjo, which was brought to the New World from Af

and resonator guitar (or “dobro”) have become common olg

instruments play an important role
uitar, whic inated in Spain,
g bass, mandolin,

“Old Joe Clark” was first printed in 1918, but the€une ’ ny years before that date.

an-life personality gained him many enemies.
zing him continues to be performed today as part

the mid-19* century. He was a rough mountai
Ultimately, Joe Clark was killed in a quarrel, but
of the rich oral tradition of American folk music.
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Old Jee Clark

Full Conductor Score American Folk Song

Approx. time — 2:10 Arranged by Richard Stephan
Lively (J = 100)
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*A part for 3 Violin (Viola T.C.) is included.
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