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Performance Notes
Supremacy is an engaging work for the beginning concert band. The piece provides many important 
teaching opportunities to reinforce rhythm, counting, and dynamics in the students’ development. The 
rhythms in the wind parts are limited to quarter, half and whole notes. The music incorporates basic dis-
sonance and resolution into the fabric of the piece. Oftentimes we back off from dissonance, but in this 
instance, the dissonance should be embraced and emphasized for a maximum musical effect.

This dissonance and resolution begins the piece in a bold statement. Overexaggerate the dynamics for 
the best effect. The main melodic idea appears at m.11 in the trumpets, horns and saxophones. Please 
reinforce performing quarter notes to their full value to avoid a choppy, unmusical sound. Counting is 
essential here, since there are many quarter rests that provide musical silence amidst the melody. Some 
development follows at m. 19 with the melody taking on some additional harmony. This leads seamlessly 
into a dialog with the percussion and winds at m. 27. The main melody now becomes an accompanying 
figure at m. 35 with the low voices providing the melody. Some rhythmic and dynamic build up ensues 
at m. 47 that returns us to a final large presentation of the melody at m. 53. This time, the rhythms have 
developed into longer values for a smoother, broader sound. The opening dissonance-and-resolution idea 
returns at m. 61 and provides the final energy towards a resounding ending.  

About the Composer
Sean O’Loughlin (b.1972) is a fresh voice and a rising name in the music world. His music is character-
ized by vibrant rhythms, passionate melodies, and colorful scoring. Commissions from the Boston Pops 
Orchestra, the Los Angeles Philharmonic and the Hollywood Bowl Orchestra highlight and showcase his 
diverse musical abilities. As a conductor, he has led performances with the Boston Pops Orchestra, the 
Vancouver Symphony, the Atlanta Symphony, the Baltimore Symphony, the Grant Park Orchestra, and the 
Philadelphia Chamber Orchestra. He was the conductor and arranger for a recent orchestral tour with the 
band The Decemberists.

As an arranger and orchestrator, he has worked with such artists as Natalie Merchant, Chris Isaak, Feist, Blue 
Man Group, Pink Martini, Christian McBride, Belle and Sebastian, Josh Ritter, and others. The Los Angeles 
Times calls his orchestrations “...colorful while adding  ...even more dimension...  to the compositions.” Daily 
Variety heralds Sean’s writing as “most impressive ...with a wide range of coloring in the orchestra...that...
adds heft and rolling energy.”

Growing up in Syracuse, New York, Sean displayed a passion for music and showed musical talent at an 
early age.  Sean benefited from loving parents who supported his musical aspirations and challenged 
him to explore music as a career. During his undergraduate years at Syracuse University, Sean’s musical 
career began to take shape with the guidance of Larry Clark. As Vice-President at Carl Fischer Music, Larry 
continues to be a major influence in Sean’s professional career as mentor and friend.

An avid supporter of music education, Sean frequently writes for the Los Angeles Philharmonic’s youth con-
cert series. Through his growing number of commissions and published works, Sean is excited to continue 
contributing to the rich history of orchestral and wind band literature. An annual ASCAP Special Awards 
winner, Sean was a composition fellow at the Henry Mancini Institute in Los Angeles, and holds degrees 
from New England Conservatory and Syracuse University. His music is published exclusively by Carl Fischer. 
Sean and his wife Dena reside in Los Angeles.  For more information, please visit Sean’s web-site at www.
grayslacks.com.
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The Carl Fischer Performance Series for Band has five performance levels 
to provide you with a highly focused repertoire for your band. Each level 
has been carefully designed and graded, within specific guidelines, so 
that each piece in a level will work with your band when it achieves that 
level. Each level is also color coded for ease in finding the series that will 
be appropriate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and 
genres designed to meet all of your performance and teaching needs. 
The Carl Fischer composers and arrangers are some of the most respect-
ed writers in the business. Their music is dynamic, fresh and eminently 
worthy of your attention.

Beginning Performance Series
•	For the first year band
•	Limited instrumentation (bass covered by any low brass woodwind 

instruments)
•	Limited ranges, rhythms (only simple eighth-note patterns),  

independence of parts
•	Playable after limited study time
•	Clarinet below break
•	Active percussion writing
•	Short pieces - length is a consideration for young embouchures
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