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Text adapted from the writings of
7th & 8th grade members of Bel Canto, 
Washington Junior High
Bentonville, Arkansas 2006-2007

q = 120

Letter From a Girl to the World

Andrea Ramsey

For the ladies of Bel Canto, Washington Junior High School, Bentonville, Arkansas
for their performance at the Arkansas All-State Music Conference, Feb. 16, 2007

You are some of the most exceptional young women I have ever had the privilege of teaching.
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  To achieve the crisp shaker effect desired for this work, hold the shaker
   in one hand and strike it against the palm of your other hand.
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* tum, tu should be pronounced with a long oo sound
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Speakers enter in order:
1) I want my life to be extraordinary.
2) I want to be loved and respected by those around me for who I am on the inside, not how I look on the outside.
3) I want to be able to play the piano whenever I please.
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* Note to directors: The original speaking parts which are printed here were taken from the writings of
my singers and may well fit your ensemble, but in the spirit of artistic freedom, you may consider letting
the young women create their own speaking parts which reflect their unique characteristics.
This is perfectly acceptable.
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