
The Sword of Bunker Hill / Civil War Song - arr Armstrong / SSA with Kbd

The Sword of 
Bunker Hill

Civil War Song
Arranged by 

 M at t h e w  A r m s t r o n g

SSA Voices with Keyboard

Alto

Soprano 2

Soprano 1

Ranges:

CARL F ISCHER MUSIC

Part-by-Part

Part-by-Part

Free MP3 rehearsal and accompaniments

 Go to: www.carlfischer.com

PartbyPartlogo.indd   1

6/16/08   9:35:13 AM



About the program

The Battle of Bunker Hill took place on June 17, 1775 on Breed’s Hill, as part 
of the Siege of Boston during the American Revolutionary War. The Sword of 
Bunker Hill is somewhat unusual among Civil War-era songs in that it calls to 
mind the fight for American independence from England, encouraging the 
younger soldier to remember the sacrifices of the veteran.
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Carl Fischer has a proud reputation for publish-

ing classic traditional choral music standards 

that have inspired, educated and thrilled singers, 

choirs, congregations and audiences for years. The 

tradition continues in our choral music series as 

we present new and exciting works designed to 

meet the understanding, abilities and tastes of 

worshipers and performers today.

The styles, texts, subjects and musical elements of 

each piece have been carefully weighed and the 

music, edited, arranged and written to meet a wide 

range of worship styles and performance situa-

tions.  Writers for Carl Fischer are among the most 

outstanding and respected in this field of music. 

The standard of musical excellence we present in 

each choral work is designed to meet the chal-

lenges faced by professional directors all over the 

world who wish to offer quality repertoire.

We accept the challenge of providing choral 

groups everywhere the music that fits their needs, 

thrills the soul and heightens the skills of every 

singer who performs a Carl Fischer choral work.  

Building on our past reputation, we continue to 

grow in offering variety and accessible music for 

church, school and professional choirs.
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