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Performance Notes 

Voices in the beginning and ending of this piece, measures 9 and 88, are to emulate the 
sound of the train whistling in the distance against the steady, driving tempo of the 
accompaniment. Pay careful attention to articulate the sixteenth and dotted eighth note 
combinations throughout the piece. The musical phrase that appears at measure 13 and 
after each verse is used to create a polyphonic section beginning at measure 71 where the 
modulation occurs. The spoken ending should also be articulated rhythmically. After 
accomplishing these musical suggestions, have fun and your students will have learned a 
traditional spiritual! 
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SELECT TWO-PART CHORALS
from

BriLee Music Publishing Co.

Alouette, Brother John’s Asleep, arr. by Sonja Poorman and Berta Poorman, BL469

Candle’s Glow, arr. by Gary Parks, BL449

Cantate Canon, by Donald Moore, BL508

Carol of the Birds, arr. by Beth Hoekje, BL482

Dona Nobis Pacem, by Sonja Poorman, BL350

Laudamus Te, by Vivaldi, arr. by Becki Mayo, BL507

Life, by Mozart, arr. by Dave and Jean Perry, BL474

Me Gusta, by Dave and Jean Perry, BL392

Music Alone Shall Live, arr. by Carlos Lopez, BL299

Prettier Far Than These, by Lon Beery, BL432

The Road Not Taken, by Mark Williams, BL509

Still, Still, Still, arr. by Julie Wheeler, BL468

This Little Light of Mine, arr. by Ginger Littleton, BL421

This Train, arr. by Earlene Rentz, BL406

Tue, Tue (Come, Sing a Song), arr. by Sonja Poorman and Berta Poorman, BL414

Vision of Peace, by Lois Brownsey and Marti Lunn Lantz, BL498


