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The Ultimate Play Along For Jazz Drummers – Steve Davis

INTRODUCTION
The goal of this play along series is to provide the jazz drummer with play along and 
practice material that will be challenging, informative, and musical.

The series contains important jazz tunes based on the standard jazz repertoire. While 
there is no written melody, there are a number of melodies that one can sing over the 
existing chord changes. 

I have been giving similar recordings to students through the years and this is the re-
sult of the feedback about their wants and needs as players. It always seemed to make 
sense to me to practice in the context of a tune adhering to the form and melody.

These play along tunes provide you with a musical backdrop to hone your own skills. 
I certainly encourage you to explore your musical boundaries. These tunes give you a 
place to practice comping, soloing, trading fourths and eighths, working on your ride 
cymbal sound, etc. As you can see your development is limited only by your imagina-
tion!

The tempos range from quarter note equals 100 to quarter note equals 320. You can 
work on these in any given order but we suggest the slower tempos fi rst. I also give you 
a suggested listening list of essential jazz standards and drummers that exemplify this 
kind of musical drumming.

I would like to thank Veronika Gruber for believing in this project enough to publish it 
and for her dedication to jazz education!
 
I would also like to express my deepest heart felt thank you to my business partner 
and best friend, Dave Cheli, without whom most undertakings for me would not have 
happened!
 
It is our sincerest hope that this book will provide you with inspiration to discover your 
jazz drumming path.

Warmest Regards,

Steve Davis 




