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Program Notes
Mountains of Mohon is an exciting piece for concert band commissioned by Draper 
Middle School of the Mohonasen Central School District in Rotterdam, New York, Jason 
Varga, director. The name Mohonasen is a combination of the Mohawk, Onondaga and 
Seneca tribes who are indigenous to this area of upstate New York. It is commonly referred 
to as Mohon. Situated at the base of the Adirondack Mountains, Rotterdam used to be a 
frontier town. The music reflects the struggle of new ideas and cultures colliding in the time 
of the great expansion west in the new America.

For this piece, I explored some simple dissonances to expand the students’ harmonic lan-
guage. This dissonance stays accessible and functions as a build-up device for big arrival 
points during the piece. Fragments of the melody start the piece slowly and are answered 
by these dissonant chords. The pace picks up at m. 12 with an eighth-note rhythmic idea. 
Originally stated in unison, this figure quickly adds layers a fourth and fifth interval apart 
to open up the sound. The main melody follows at m. 24. Keep the intensity on the quar-
ter-note punches while maintaining a good sound. The hits are not staccato, but instead 
should have a bounce to them. A slight crescendo on the repeated eighth notes will help 
keep the motion moving forward. Some development of the theme and eighth-note rhyth-
mic idea follow and propel towards a brief percussion feature at m. 52. These two main 
ideas collide at m. 56 with the main melody in the brass and low woodwinds, while the 
upper woodwinds play the eighth-note rhythmic idea as elongated quarter notes. Bring out 
the dynamic contrast as each idea is then given its own presentation to bring the piece to 
an exciting conclusion.

About the Composer
Sean O’Loughlin (b.1972) is a fresh voice and a rising name in the music world. His music is 
characterized by vibrant rhythms, passionate melodies, and colorful scoring. Commissions 
from the Boston Pops Orchestra, the Los Angeles Philharmonic and the Hollywood Bowl 
Orchestra highlight and showcase his diverse musical abilities. As a conductor, he has 
led performances with the Atlanta Symphony, the Baltimore Symphony, the Grant Park 
Orchestra, and the Philadelphia Chamber Orchestra. He was the conductor and arranger 
for a recent orchestral tour with the band The Decemberists.

As an arranger and orchestrator, he has worked with such artists as Blue Man Group, Pink 
Martini, Christian McBride, Belle and Sebastian, Nickel Creek, Jamie Cullum, and others. 
The Los Angeles Times calls his orchestrations “...colorful” while adding “...even more dimen-
sion...” to the compositions. Daily Variety heralds Sean’s writing as “most impressive ...” with 
a “wide range of coloring in the orchestra...” that  “...adds heft and rolling energy.”

Growing up in Syracuse, NY, Sean displayed a passion for music and showed musical tal-
ent at an early age. Sean benefited from loving parents who supported his musical aspira-
tions and challenged him to explore music as a career. During his undergraduate years at 
Syracuse University, Sean’s musical career began to take shape with the guidance of Larry 
Clark. As Vice-President at Carl Fischer Music, Larry continues to be a major influence in 
Sean’s professional career as mentor and friend.

An avid supporter of music education, Sean frequently writes for the Los Angeles 
Philharmonic’s youth concert series. Through his growing number of commissions and pub-
lished works, Sean is excited to continue contributing to the rich history of orchestral and 
wind band literature. An annual ASCAP Special Awards winner, Sean was a composition 
fellow at the Henry Mancini Institute in Los Angeles, and holds degrees from New England 
Conservatory and Syracuse University. His music is published exclusively by Carl Fischer. 
Sean and his wife Dena reside in Los Angeles.  For more information, please visit Sean’s 
web-site at www.grayslacks.com.
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