The Composition

The essence of folk music lies in strong melodies shared between voices. Drawing from this rich tradition, Irish
Fantasy is melody-driven with the theme freely passed so all voices share the joy of the tune.

Air starts with a flowing cello melody soon taken up by the violins. A fast, syncopated middle section featuring
violas, cellos, and basses progresses into the final spirited retelling of the theme. As the movement quietly resolves,
several voices echo the melody.

Jig starts with high energy and a strong beat as the melody circles through the instrupdents. In the contrasting
middle section, a slow, lyric theme highlights cellos and violins and is then woven togetherfwith the first jig rhythm as
the movement proceeds to a climactic end.

Rehearsal and Teaching Notes

Because melodies are the centerpiece of this music and are passed bétween voices, it is crucial for players to know
who has the tune at any given point. The melody must be prominent at all tifhes, regardless of the dynamic level. This
provides a chance to teach advanced watching and listening skills as sections'shift from melody te,accompaniment to
rthythm, and must balance their dynamic levels accordingly. Th€ melody, line isindicated in ghe parts with the word
Soli. Other important voices are marked with Espressivo. Og€asionally, theimelodyline is given'a dynamic level higher
than the other voices to ensure its prominence.

Irish Fantasy employs many characteristics of traditional Itish folkdmusic including the pentatonic scale and Aeolian
mode as well as lilting triple-meter melodies interspersed with strong thythmic sections. It is useful for teaching contrasts
in styles, tonalities, textures, time signatures, rhythms; bowings, and articulations. Each teaching point below has
general information with questions and answers from theimusic to'help teach the concepts.

Styles

Both movements of this piece move baek and forth between lysic and rhythmic sections.
Question: Identify when the musiciglyric and rhythmic.

Answer: Air: 1-lyric; 46-rhythmic; 69-lyric. fige 13thythmic; 59-lyric; 75-rhythmic.

Tonalities

The “Irish” sound of Jresh Fasitasy comes partly from the use of pentatonic scale and the Aeolian mode. Discuss the

differences between major, miner, afidymodal scale patterns.

Q: In the first themes of the Airfcello'melédy at measure 5) and the Jig (violin melody at measure 17), what
scale patterns are used?

A: Theé'five nores of the Pentatonic scale form the basis for the first themes of the Azr: the first theme of the fig is
serin the Aeolian mode.

Textures
Students'will play melody, harmony, and rhythmic accompaniment sections as the music moves between different
textures.
Q: In the Aér at measure 52, and the Jig at measure 79, which part of the texture does your section play?
A: Air 52:Vielinsfthythm, viola-harmony, cello/bass-melody;
Jig 79: Tstwiolin-melody, 2nd violin-harmony, viola/cello/bass-rhythm.

Time Signatures

The beginning } time signature of the Air is strongly contrasted by the syncopated § of the middle section. The Jig

igs in a traditional § setting, but then moves to a lyric § theme. At the end of the Jig, the § melody is overlaid onto the
jig.

Q: In the fig, compare the 1st violin melody at measure 67 and at measure 77, and look for the relationship.

A: Tt is the same melody. At measure 77, the notes are tripled in length.
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Rhythms

Contrasts between free and patterned rhythms are displayed throughout the piece. While the rhythms of the Jig
may look difficult, they become much more playable when the repetitive patterns are recognized.

Q: Find two main rhythmic patterns in the Jig.

A: Example: viola/cello/bass-79, measure and viola/cello/bass-measure 80.

Bowings
Patternsg can also be useful to teach coordination in bowing. The fast and somewhat difficult cello/bass bowings
in the mid-section of the Air and the hooked bowings in the Jig repeat several times. Oncefthe pattern is

understood, the bowings for many measures will have been learned.
Q: Identify a complicated bowing pattern in your part that is repeated.
A: Examples: cello in the Azr at measures 52 and 54; 1st violin in the Jig at measure

Articulations

Players are asked to employ many different articulations in these two movements incl
bowings, and detached slurs.

Q: Find examples of long slurs, detached and detached-slur articulations.

A: The beginning of the Aér has many long slurs (2nd violin-measuse 1); e middle
section of the A#r (1st violin-measure 48); and the Jig is mostly det
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