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PERFORMANCE NOTES

After the soft percussion introduction and beginning with
measure 3, play in a very legato and singing style. Follow
articulations and dynamics carefully. Beginning with
measure 22, a new melody is introduced in the flute, oboes
and first clarinets. The ather instruments play the original
melody and harmony. Notice the different levels of
dynamics notated at this point. The original material of
measures 3 through 6 must be performed here as back-
ground to the new melody. From measure 26 through 29 all
materials should be equal in volume. Beginning with
measure 30 a return to the balance concept of measures
22 through 25 should be achieved. A return to equal
balance of volume begins at measure 34.

A dramatic change in style occurs at measure 38 wherethe
tempo quickens and the notes are played in a slightly
detached manner effecting a more joyous feeling. At the
“Grandioso” play in a stately style.

Several cues and cross cues have been indicated
throughout this work. These may be used at the director’s
discretion for the purpose of replacing an absent in-
strument, augmenting a weak section, or gaining a proper
overall balance for his or her particular performing group.
The suggested tempi may be varied somewhat to ac-
commodate the ability of the students without disturbing
the musicality of the composition.

The tom-tom part should be tuned either in thirds or fourths.
Avoid actual pitches by turning every other tension lug
about a ¥ turn back after desired pitch has been reached.
Any combination of snare or field drum may be used as a
substitute for actual tom-toms.

PROGRAM NOTES

Cantilena is a siow-to-medium tempo ballad. Its mem-
orable melodies travel through various colors and lush
harmonies gradually building to a powerful climax.

The form of the piece is as follows: B

A A
(measures 3-21} A B (Measures 22-37)

——

(Measures 38 to the end)
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