ALL FOR STRINGS PERFORMANCE SELECTIONS

ALL FOR STRINGS PERFORMANCE SELECTIONS are elementary pieces designed to reinforce the concepts found in the ALL
FOR STRINGS Comprehensive String Method by Gerald E. Anderson and Robert S. Frost. Each of these compositions is
correlated with a specific page in the method book. They can be used as a complement to the ALL FOR STRINGS
curriculum or as concert pieces for young string orchestras. In addition, each piece contains several warm-up exercises,
or Learning Concepts. which isolate for more intense study many of the composition’s musical elements.
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LEARNING CONCEPTS - DIVERSITY

Learning Concepts outiine the basic musical elements found in Diversity. They are designed to develop the technical skills
and enhance the musical understanding needed for students to effectively prepare and perform each selection. Learning
Concepts, which isolate the scales, rhythms, and technics found in each composition, may be used as warm-up activities as
you work toward your ensemble’s technical and musical goals. Individual lines of music are included on each instrument
part, and a full score with step-by-step instructions appears here.

The ALL FOR STRINGS PERFORMANCE SELECTION QUIZ found on score page nine can be used to assess students’
understanding of specific concepts associated with Diversity. Questions are categorized into four areds: General
Knowledge, Counting and Rhythm, Form and Phrases, and Terms, Signs and Symbols. Review the qulz material and study
the score of Diversity to be familiar with the specific concepts to be assessed. After students have had sufficient time to
grasp the concepts associated with Diversity, duplicate and distribute the quiz to them. Evaluation and grading of the quiz
is left o the discretion of the teacher. It is hoped that by continued review and attention to the basic elements found in
musical composition, students wilt come to understand and enjoy music more completely.

The New ldeas box contains the definitions of new musical terms which are found in Diversity. The New Ideas box appears
at the top of the student Learning Concepts as shown below:

New ldeas

Long Rest: i——.z_q Rest the number of measures indicated.
rallentando = Gradually slow the tempo.

Tempo I : Resume the opening tempo.

Familiarize students with these new term:s.

Scale Study

The Scale Study focuses on the keys of D Minor and F Mgjer to acquaint students with the notes they will play in Diversity.
Remind students that each major key has a related minor key thahshares the same key signature. Using the chalkboard or
an overhead projector, show students the different whole.@nd half step patterns of the major and natural minor scales.
(Refer to the chart below.)

MagjorScale: 1 25,3 4 5 6 7 8

A4 A4

Natural Minor Scale:. L, 2 3“4 § \6 7 8
\V4 a4

Practice each scale slowly @t first using Whole bow strokes,, Students should concentrate on producing an even tone with
accurate intonation. Then, gradually ineredseithe tempo and play each scale in the lower half, upper half and middle of
the bow.
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Scale Study |, cont.
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Technic Study

The Technic Study addresses technical challenges that students will encounter in Diversity. The following exercises all deal
with different types of shifting. When first iearning each shift, it is helpful for students to play the shift with a glissando so they
hear the notes when going from one position to another. Also, slurring the notes during the shift may help students develop
a smooth shift. After the left hand and arm have learned how far they must move to a new position, the shift can be
refined and played without the glissando.

Have students release the weight of their left hand fingers before making the shift. The shifting finger should remain in
contact with the string and the thumb should remain in contact with the neck of the instrument. Make sure students shift
the entire hand, including the thumb, as a unit.
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Technic Study |, cont.

g the

In exercise h., the new position markings are placed over the open string to indicate that the shift should occur durin

playing of the open string. Be sure students keep their fingers curved over the string.
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Tuning Study

Developing the ability to hear and play unisons and chords is essential for accurate vertical intonation. This exercise is
designed fo train students to listen and adjust their infonation to the tonic or root of each chord. After the tonic note of the
chord has been tuned, each section should tune their note to this established pitch. The exercise allows students to tune
these chords starting with the perfect intervals (octaves, then fifths) before adding the “color” notes (thirds, sevenths, etc.).
For perfect intonation, the thirds of the chords must be adjusted as follows: major chords - thirds slightly lowered. minor
chords - thirds slightly raised.
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ALL FOR STRINGS PERFORMANCE SELECTION QUIZ -
DIVERSITY

Name

Instructions: Fill in the blanks with the correct word or number to complete each of the following statements.

General Knowledge

1. A return to the opening tempo is indicated by the words

2. List two important benefits associated with playing in upper posiitons.

Q. b.

3. When music moves from one key to another within a single composition, it is called

4. Which musical time period best describes this composition?

Counting and Rhythm

5. Fill in the measures using various combinations of the fallowing rhythms: J J J ﬁ , J ] S
6 I I | II
8 I I I I

Form and Phrases

6. Describe the phrases and phrase lengthiin, Diversity.

7. Describe how the solo viola palt and the emsemble viola parts differ in the Andante section.

8. Describe how the solo viola part and the ensemble viola parts differ in the Moderato section.

Terms, Signs and Symbols

Define and state what the following word, sign or symbol wants you to do.

0. I%I
10. Tempo I

[ e ——

12. rallentando et diminuendo

© 1997 Neil A. Kjos Music Company. This quiz is authorized for duplication.
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Full Conductor Score
Approx. time - 2:30

Andante(d = 80)

DIVERSITY
Correlated with ALL FOR STRINGS Book 3, Page 38
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*If a viola soloist is unavailable, an Optional Solo Cello part is included in this set.

**A part for 3rd Violin (Viola T.C.) is included in this set.
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