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PROGRAM 
Piano Trio in D Minor, Op. 63 
Robert Schumann 
Born: June 8, 1810, in Zwickau, Germany 
Died: July 29, 1856, in Bonn, Germany 
Composed: 1847 
Duration: 32 minutes 
 
There is a uniquely triumphant grandiosity about this 
piano trio that sets it apart from others and gives us a 
sense of Schumann’s state of mind when he wrote it. This 
was his first essay into the genre as well as a return to 
writing for the piano (his famous wife’s instrument) after 
a considerable break; it turned out to be his longest piano 
trio. Schumann prepared it with care, taking an unusually 
long time to finish. He began in the spring of 1847, 
completing it a few months later, and presenting it to his 
wife Clara, for her 28th birthday. It was premiered by her 
in a private concert soon thereafter, accompanied by 
principals of the Dresden Court Orchestra. 

 
Piano Trio No. 6 [World Premiere] 
Daron Hagen 
Born: November 4, 1961, in Milwaukee, WI 
Composed: 2017 
Duration: 17 minutes 
 
Daron Hagen is a prolific composer of acoustic and 
electro-acoustic music for the concert hall and stage. He is 
also a stage director, conductor, librettist, essayist, 
clinician, and collaborative pianist. His sixth piano trio is a 
five movement work which contains movements: Cantina 
at the gates of hell (heroic fanfare); For sale: baby shoes, 

never worn (a short elegy); No doubt they’ll sing in tune 
after the revolution (hyper-romantic, decadent waltz); 
Seamie’s Reliquary (treasure chest full of dreams, visions, 
precious objects, and love); and Pennywhistle Jigeánnai 
(rattling jig-tune). 

 
Piano Quartet in C Minor, Op. 15 
Gabriel Fauré 
Born: May 12, 1845, in Pamiers, France 
Died: November 4, 1924, in Paris, France 
Composed: 1876-79; Rev. 1883 
Duration: 30 minutes 
 
Fauré’s chamber music is dominated by ensembles with 
piano. The Piano Quartet No. 1 in C Minor, Op. 15, written 
between 1876-79 and revised with a new finale in 1883, 
falls neatly between the music of César Franck and Ravel 
suggesting appropriate and revealing comparisons. Fauré 
had a very distinct musical personality, somewhat aloof 
from the intoxication of Wagner as well as the modern 
leanings of the Impressionists. Yet his music is 
unmistakably French with a strong kinship to both the 
suave Romanticism of Franck and the cool sensuality of 
Debussy. As especially demonstrated in this piano 
quartet, a remarkable lineage seems to flow across this 
span of time and compatriot composers that evolved a 
most distinctive school of French art at the end of the 
19th century. It is particularly compelling to realize that 
Fauré's first piano quartet predates Debussy and Ravel's 
first mature works by 10 and 20 years respectively. Along 
with the traditional clarity, poetry, and restraint of the 
French tradition preceding it, Fauré's music sounds 
refreshingly and presciently modern. 
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