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PROGRAM 
Miniatures, Op. 75a 
Antonín Dvořák 
Born: September 8, 1841, in Sânnicolau Mare, Romania 
Died: May 1, 1904, in Prague, Czech Republic 
Composed: 1887 
Duration: 15 minutes 
 
Dvořák wrote his Miniatures, Op. 75a, having recently met 
and promised to write a piece for his neighbor, Josef 
Kruis, a chemistry student and amateur violinist. The 
resultant piece became the Terzetto, Op. 74, which 
proved too difficult for Kruis to play. Thus Dvořák began 
writing an easier trio for two violins and viola, about 
which he wrote, "They are, of course, intended for 
amateurs, but didn’t Beethoven and Schumann also 
sometimes write with very simple material? – and how!"  

 
String Quartet No. 4 
Béla Bartók 
Born: March 25, 1881 in Nagyszentmiklós, Hungary 
Died: September 26, 1945, in New York, NY 
Composed: 1928 
Duration: 25 minutes 
 
Bartók's Quartet No. 4 was written in the summer of 1928 
and premiered that fall by the Kolisch Quartet, led by 
Arnold Schoenberg's brother-in-law, Rudolf Kolisch. The 
work represents both an intensification and relaxation of 
elements present in Bartók's previous quartet, completed 
a year before the fourth. While the radically dissonant 
harmonic language and rigorous motivic development 
found in the third string quartet are intensified in the 

fourth quartet, the third's tightly interwoven single-
movement structure is, in the fourth, "opened out" into a 
more easily comprehended, five-movement span 
arranged in Bartók's characteristic "arch" form. The 
composer did point out, however, that the five 
movements functioned collectively according to the 
template of sonata form. 

 
Piano Trio in F Minor, Op. 65 
Antonín Dvořák 
Composed: 1883 
Duration: 40 minutes 
 
Many regard Dvořák's Trio in F Minor as a milestone. It is 
uncharacteristically serious, stormy, and fraught with 
tragic conflict, unusual for a man generally regarded as 
sanguine, uncomplicated, and most un-neurotic. It is 
supposed that Dvořák was venting his grief after recently 
losing his mother. But the trio seems to have arisen from 
another crisis as well: the pleading of friends and 
colleagues to move beyond his obsession with folk-
oriented Slavic nationalism in music, to achieve a more 
cosmopolitan European style and a reputation beyond 
provincialism. Yet a third aspect of this turning point was 
surely Dvořák's "natural" development: because of or 
simply simultaneous with these other events, Dvořák, at 
42, achieved a new level of maturity as a composer. With 
the first international success of his Slavonic Dances a few 
years behind him and his fateful trip to America still a 
decade away, Dvořák produced his first complex chamber 
music masterwork, a stunning epic that seemed to gather 
all these challenges into a forceful amalgam. 
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