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PROGRAM 
 
Love Songs 
Today’s program is called Love Songs, which seems rather 
broad, but is meant to be a sort of journey through 
several different kinds of love and phases of life. Our first 
song Lied der Delphine, stands alone as an introduction to 
the evening and represents love's beginnings, adolescent 
love, and unknowing love. Then we move into the more 
sensual aspects of love with three songs that talk of 
temptation and passion, from the light hearted to the 
intense. Then we have four songs that I associate with 
parental love. Dvorak's beloved Songs My Mother Taught 
Me talks of passing down the tradition of music to our 
children. Rachmaninoff's Margaritki has always held for 
me an analogy of parental hope that the world will care 
well for its children, our most precious flowers. The 
Schumann song Der Himmel hat eine Trane geweint 
("Heaven Has Shed a Tear") feels quite poignant as Robert 
wrote the set with the help of his wife, Clara; it perfectly 
describes to me the feelings a mother experiences during 
pregnancy and in the first years of a child's life. The line 
"Oh, you my pain, you my joy" could perhaps sum up the 
entire program with the idea that the euphoria that 
comes from loving and being loved will always come with 
a certain share of sacrifice and suffering as well. This set 
closes with Amor, as the Brentano/Strauss depiction of 
Cupid reminds me so much of my fiveyearold, who 
seems to pierce every soul she meets with her arrows of 
love and laughter. 

 
 
 
After the intermission, we have three tales of unrequited 
love and betrayal. From Poulenc to Wolf to Mozart, we 
see three very different reactions of a woman toward the 
person who has abandoned her. We advance from there 
toward grief, or love for the deceased. The three songs in 
this group seem to portray three progressive stages of 
grief. Dans l'herbe ("In the Grass") is the first reaction at 
hearing the news, Zur Rosenzeit ("In the Season of Roses") 
seems to be further down the road where lies deeper 
regret and devastation, and Auflosung ("Dissolution") 
represents someone who is perhaps soon to die herself, 
fully ready to join her beloved and leave the world and its 
noise far behind. Lastly, we have five songs which offer 
sincere expressions of what I call sacred love. Little Lamb 
is a special addition to this program, as it was written by 
Ralph B. Woodward, who directs the Salt Lake Children's 
Choir of which I was a part for many precious years of my 
childhood.  This song reminds us of the divine love we 
receive, and the Barber reminds us to return that love and 
raise our voices in praise, just as the birds do. Litany is an 
admonition to each of us to love our fellow man, 
especially "those who expect no love from above." The 
Tchaikovsky speaks of the most sacred aspects of 
romantic love, when one can forget past regrets and is 
inspired to have more faith, hope, and dreams. Zueignung 
("Dedication") ends the evening as my personal 
dedication and expression of gratitude to God, who gave 
me my life and the gift of love in all of these forms. 

—Erin Morley 
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