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Program
Three Romances, Op. 22 
Clara Schumann 
Born: September 13, 1819 
Died: May 20, 1896 
Composed: 1855-1856 
PCMS Premiere 
Duration: 10 minutes 
 
In 1853, Robert and Clara Schumann welcomed 
Johannes Brahms and Joseph Joachim into their home, 
who would go on to become giants of 19th century 
music. Clara wrote the Three Romances specifically for 
Joachim, with the inscription “Dedicated to Joseph 
Joachim with the greatest friendship” printed in the 
score. These romances were her final composition: after 
Robert’s death, she stopped composing. Though they 
were composed during the stress that accompanied 
Robert’s decline, these pieces show absolutely no sign 
of that pain–they may be regarded as brief explorations 
of gentle moods, with some hearing the influence of 
Mendelssohn. 
 
Violin Sonata in D Minor, Op. 108 
Johannes Brahms 
Born: May 7, 1833 
Died: April 3, 1897 
Composed: 1886-1888 
Last PCMS performance: Jennifer Koh, January 2013 
Duration: 20 minutes 
 
Brahms wrote all of his violin sonatas for Joseph 
Joachim, the Hungarian violinist he befriended in 
Hanover. The D-minor Sonata is much more agitated 
than the previous two sonatas. The beginning Allegro 
follows traditional sonata-allegro form, and is 
immediately stormy. A lilting violin melody fills the 
second movement, with piano accompanying 
throughout. In the very short Un poco presto e con 
sentimento the piano plays a halting, disquieted theme 
and the violin accompanies.  

 
 
They Turned Their Channeled Faces to the Sky 
David Fulmer 
Composed: 2012 
PCMS Premiere 
 
This is the second short piece Fulmer has written for 
Jackiw. Both the title and the inspiration for the new 
piece come from the contemporary English poet James 
Fenton: His poem "Rain" tells of weather-beaten or 
possibly shipwrecked sailors who look up and let the 
"sweet rain" wash over their faces, which are 
"channeled" like the sea. The assonances, repetitions, 
and symmetrical rhyme scheme of the seven-line poem 
suggest a musical structure that is equally balanced and 
compact. In Fulmer's score, rivulets of notes course 
down the page in freely fluctuating patterns and 
tempos. The contour of the lines is alternately sinuous 
and angular, and although the music is precisely 
notated, it has a spontaneous, almost improvisational 
feel.  
 
Violin Sonata in G major, Op. 78 
Johannes Brahms 
Composed: 1878-1879 
Last PCMS performance: Soovin Kim, February 2013 
Duration: 30 minutes 
 
During the same year he completed the Violin Concerto, 
Brahms began this first sonata. Op. 78 was composed 
during his summers on Lake Worth. “The melodies fly so 
thick here that you have to be careful not to step on 
one,” Brahms wrote, explaining the tunefulness of the 
Sonata. One of the problems that had vexed Brahms 
with his earlier attempts at a violin sonata was the 
question of balance between the string instrument and 
the more powerful keyboard. The solution he found, for 
Op. 78 at least, was to treat the texture basically as in 
his songs, with the violin clearly leading and the piano 
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supplying thinner accompaniment. He even used the 
closely related melodies of two of his own Op. 59 songs, 
“Regenlied” (Rain Song, which has given the Sonata its 
common nickname).  


