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American	Philosophical	Society	

Program
Variations	on	a	Hebrew	Melody	
Paul	Ben-Haim	
Born:	July	5,	1897	
Died:	January	14,	1984	
Composed:	1933	
First	PCMS	performance	
Duration:	20	minutes	
	
Born	Paul	Frankenburger	in	Munich,	Germany,	
Paul	 Ben-Haim	 immigrated	 to	 Israel	 (then	
British	Mandate	of	Palestine)	in	1933,	and	was	
one	 of	 the	 fathers	 of	 the	 “Mediterranean	
Style,”	 trying	 to	 absorb	musical	materials	 and	
inspiration	 from	 folk	 music	 of	 the	 Middle	
East.	The	Hebrew	Melody	here	is	the	folk	song	
“My	motherland,	the	land	of	Canaan,”	an	Arabic	
tune	to	which	the	Jewish	settlers	added	Hebrew	
words	during	 the	Turkish	 regime,	 and	 reflects	
their	 efforts	 to	 acclimatize	 in	 the	new	 region.	
The	 theme,	 with	 its	 arabesques,	 stylized	
descending	 glissandos	 and	 solemn	 character,	
comes	 in	 stark	 contrast	 to	 the	 introduction,	
which	is	stormy,	chromatic	and	rhetorical.	The	
characteristically	 Eastern	 European	 Jewish	
interval	 of	 the	 augmented	 second,	 which	
appears	 towards	 the	 end	 of	 the	 introduction,	
might	 serve	 as	 a	 hint	 that	 this	 is	 a	 musical	
reflection	of	the	turmoil	which	was	then	taking	
place	 in	 the	 old	 world,	 Europe..	 Through	 the	
process	 of	 the	 variations	 one	 comes	 to	 term	
with	 the	 new	 style	 and	 feeling	 of	 the	 Arabic	
tune,	exploring	the	potential	for	new	colors	and	

textures	 in	 it.	 The	 return	 of	 the	 Eastern-
European	augmented	second	in	the	end	of	the	
piece	 is	 now	 more	 peaceful,	 with	 a	 sense	 of	
nostalgia.		
	
Contrasts	
Béla	Bartók	
Born:	March	25,	1881	
Died:	September	26,	1945	
Composed:	1938	
Last	PCMS	performance:	2008	
Duration:	16	minutes	
	
What	 started	 in	 August	 1938	 as	 a	 casual	
conversation	between	József	Szigeti	and	Benny	
Goodman	very	quickly	turned	into	a	significant	
chamber	 work	 by	 one	 of	 the	 world’s	 leading	
composers,	Béla	Bartók.	Szigeti,	a	pre-eminent	
violinist	 of	 the	 time,	 sent	 the	 request	 to	
Bartók—although	 it	 was	 the	 world-renowned	
jazz	 clarinetist	 Goodman	 who	 officially	
commissioned	 the	 work.	 In	 his	 letter,	 Szigeti	
requested	 a	 duo	 for	 clarinet	 and	 violin	 with	
piano	 accompaniment,	 consisting	 of	 two	
contrasting	 movements,	 6–7	 minutes	 in	
duration,	 with	 cadenzas	 for	 both	 the	 clarinet	
and	violin.	Contrasts	is	a	three-movement	work	
nearly	three	times	the	duration	of	the	original	
request.	The	music	is	an	amalgam	of	abstracted	
Hungarian	folk	music	combined	with	Rumanian	
dance	melodies,	 Bulgarian	 and	 Greek	meters,	
and	a	highly	personalized,	first-class	command	
of	20th-century	compositional	techniques.	
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Romanza	con	Variazioni	
Mario	Castelnuovo-Tedesco	
Born:	April	3,	1895	
Died:	March	16,	1968	
Composed:	1932	
First	PCMS	performance	
Duration:	9	minutes	
	
While	most	of	his	compositions	after	1940	were	
for	 films,	 Castelnuovo-Tedesco	 had	 an	 entire	
previous	 career	 in	 which	 he	 composed	 in	
virtually	every	genre.	His	most	 successful	pre-
war	works	 included	a	1931	violin	concerto	for	
Heifetz	 and	 a	 subsequent	 cello	 concerto	 for	
Gregor	Piatagorsky,	as	well	as	a	 series	of	 solo	
works	 for	 the	 famed	 Spanish	 guitarist	 Andrés	
Segovia.	 It	 was	 around	 the	 same	 time	 as	 his	
collaborations	with	Segovia,	in	the	early	1930s,	
that	 Castelnuovo-Tedesco	 composed	 his	
Second	 Piano	 Trio,	 which	 he	 published	 as	 his	
Opus	 70.	 The	 G-minor	 trio	 is	 cast	 in	 three	
movements,	 the	 second	 of	 which	 is	 a	 set	 of	
increasingly	 sumptuous	 variations	 on	 a	
nostalgic	 theme	 Castelnuovo-Tedesco	
describes	as	a	“romance”.	In	the	Piano	Trio	in	G	
minor	 there	 are	 touches	 of	 Classical	 and	
Impressionist	 sounds.	 Together	 with	 his	 own	
compositional	language	free	of	any	“isms,”	the	
effect	is	a	sound	that	is	at	once	familiar	and	yet	
somewhat	unexpected.	
 
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

Quartet	for	Clarinet	and	Piano	Trio	
Paul	Hindemith	
Born:	November	16,	1895	
Died:	December	28,	1963	
Composed:	1938	
First	PCMS	performance	
Duration:	27	minutes	
	
In	The	Quartet	for	Clarinet	and	Piano	Trio,	the	
movements	 are	 as	 expansive	 as	 the	 work	 is	
long.	None	of	 them	has	 a	markedly	 fast	basic	
tempo.	The	only	hint	of	a	brisk,	light	step	is	an	
episode	in	the	finale.	Hindemith	wrote	the	first	
movement	on	his	way	back	to	Europe	from	the	
United	 States.	 He	 completed	 the	 second	
movement	 in	 Switzerland	 immediately	
thereafter.	He	then	set	the	quartet	aside	for	a	
time	 in	 order	 to	 help	 prepare	 the	 Zurich	
première	of	Mathis	der	Maler	as	an	opera,	the	
libretto	 for	which	he	had	meanwhile	 finished.	
After	the	première	Hindemith	resumed	work	on	
the	quartet,	completing	it	on	June	15,	1938.	It	
was	 first	 performed	 in	 New	 York	 on	 April	 23,	
1939,	notably	by	the	musicians	of	the	orchestra	
with	 whom	 Hindemith	 had	 worked	 closely	
during	his	American	years	as	well,	 the	Boston	
Symphony.	
 
 


