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Program
Quartet in F Minor, Op. 95, “Serioso”  
Ludwig van Beethoven 
Born: December 16, 1770, in Bonn, Germany 
Died: March 26, 1827, in Vienna, Austria 
Composed: 1810 
Last PCMS performance: Brentano Quartet in 2014 
Duration: 19 minutes 
 
This work from the end of Beethoven's middle period is 
unique in his output and, indeed, in the entire 
repertoire of chamber music. Within its compact and 
extraordinarily violent course, it includes harmonic 
experiments that look far forward into the Romantic 
era. Yet in the stark conciseness of its angry gestures it is 
anything but Romantic. The first movement, the 
shortest one in the entire corpus of the Beethoven 
quartets, exceeds even the parallel movement of the 
composer's familiar Symphony No. 5 in concentration. 
Its main thematic area contains three distinct elements: 
an abrupt five-note gesture, an ominous silence, and a 
lurching octave figure. The contemplative second 
movement features dense contrapuntal passages that 
travel through mysterious harmonic shifts. The third 
movement, which follows the second without pause, 
returns to the unsettled mood of the opening with 
thematic material drawn from it, and its middle section 
is an odd and extremely melancholy march that 
probably gave the work its title (which is Beethoven's 
own). Only at the very end of the jittery finale does the 
mood brighten, and even that brightening seems merely 
to occur for convention's sake.  
 
Hommage à Mihály András, Op. 13  
György Kurtág 
Born: Born February 19, 1926, in Lugoj, Romania 
Composed: 1977 
Last PCMS performance: Johannes Quartet in 2010 
Duration: 8 minutes 
 
Memories have always been a recurring theme in 
Kurtág’s work, and Hommage is perhaps the most 
frequent word in his titles. He has written homages, for 

example, to Schubert, Domenico Scarlatti, Verdi, J.S. 
Bach, Charles Ives and Robert Schumann, in addition to 
his contemporaries, among them composer András 
Mihály, whose cello concerto he admires and for whom 
he wrote the Twelve Microludes, Hommage à Mihály 
András, Op. 13. Kurtág’s short preludes range in length 
from 17 seconds to a little over two minutes. For some 
of these pieces Kurtág merely indicates the tempo with 
a metronome speed, while for others he provides 
descriptive indications in Italian. 
  
Quartet in A Minor, Op. 41, No. 1  
Robert Schumann 
Born: June 8, 1810, in Zwickau, Germany 
Died: July 29, 1856, in Endenich, Germany 
Composed: 1842 
Last PCMS performance: Orion Quartet in 2013 
Duration: 30 minutes 
 
Schumann's interest in quartet composition was ignited 
by intense study of the quartets of Haydn, Mozart and 
Beethoven; however, Schumann's works in the idiom 
resemble those of Mendelssohn more than those of his 
models. Schumann wrote all three of his string quartets 
in 1842, and while the A Minor quartet is labeled No. 1, 
it was actually the last of the three to be completed. The 
first movement features progressive tonality; the 
imitative slow introduction is in A Minor but leads to an 
Allegro that begins and ends in F Major. Placing the 
scherzo in the second movement, Schumann presents a 
lively six-eight melody in direct contrast to the first 
movement. The melody of the third movement is an 
obvious descendent of the Adagio passage in 
Beethoven's Ninth Symphony. The energetic, marcato 
main theme of the finale, which brings us back to the 
home key of A Minor, is positively bursting with 
rhythmic and developmental possibilities. A Moderato 
digression and a coda employing only secondary 
thematic ideas draw the work to its ultimate conclusion. 
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