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Piano Trio in E-flat Major, Op. 1, No. 1 
Ludwig van Beethoven 
Born:  December 16, 1770 in Bonn, Germany 
Died:  March 26, 1827 in Vienna, Austria 
Composed: 1795 
Last PCMS performance: PCMS Players in 2005 
Duration: 28 minutes 
 
Beethoven was determined to create a stir in the world 
with his Opus 1, and seems to have labored long on the 
trios, revising them extensively before publication. The 
first two movements of the E-flat Major Trio are the 
most obviously Mozartian in the set, though the 
opening Allegro’s textural richness, thematic abundance 
and sheer breadth of scale are hallmarks of the young 
Beethoven. The second movement is a rondo with a first 
episode fashioned as a duet for violin and cello in their 
middle and upper registers. The third movement is the 
most original in the work, and the first of Beethoven’s 
true scherzo; with its initial tonal ambiguity, its comical 
obsession with the ‘flicking’ opening figure, and its 
mingled cussedness and mercurial lightness, it leaves its 
minuet model far in the background. The Finale is all 
leaping energy and high spirits, moments of mock-
solemn rhetoric or flamboyant passion notwithstanding. 
If the first two movements are Mozartian, the sonata 
finale is inherently Haydn in its verve and brilliance. 
 
Piano Trio No. 2, “Temple Visions” 
James Lee, III 
Born: 1975 in St. Joseph, Michigan 
Composed: 2015 
Philadelphia Premiere –PCMS Co-Commission 
Duration: 20 minutes 
 
The composer describes this new work as “a four-
movement work that serves as musical commentary on 
various scenes depicted in the biblical book 
of Revelation. The scenes portrayed are quite vivid and 
involve both locations in the heavens and the earth. The 
temple referred to is the heavenly sanctuary in the third 
heaven where God dwells.” 

 
Piano Quartet in E-flat Major, Op. 87 
Antonin Dvořák 
Born:  September 8, 1841 in Nelahozeves, Bohemia 
Died:  May 1, 1904 in Prague, Czech Republic 
Composed: 1889 
Last PCMS performance: Opus One in 2013 
Duration: 36 minutes 
 
Dvořák's Piano Quartet in E-flat Major, Op. 87, had its 
premiere in November of 1890, just before the creative 
beginnings of the great "Dumky" trio, Op. 90. Its outer 
movements are expansive, almost Brahmsian essays in 
sonata form, with characteristic touches in the 
instrumental writing such as the rapid exchange of 
tremolos between violin and viola at the end of the first 
movement. The second movement, marked Lento, is 
one of Dvořák's most purely lyrical, with a sequence of 
five themes shifting in mood. The third movement, the 
most folkloristic of the four, consists of two contrasting 
dances, and is often compared to the scherzo 
movement from the composers Symphony in G Major. 
The final movement of the quartet is one of Dvorak’s 
most vivacious, dazzling for its highly rhythmical main 
theme which dominates the movement. The movement 
features a remarkable harmonic progression. It begins in 
the “incorrect” key of E-flat Minor, and only in the 
recapitulation does it work its way towards the 
fundamental key of E-flat Major. Many consider the Op. 
87 a prime example of Dvořák's maturity and one of the 
most conclusive testimonies of his exceptional ability to 
introduce innovation and originality into the Classical 
form. 
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