
   
 

Juilliard Quartet 
Friday, November 6 – 8:00 PM 

Perelman Theater, Kimmel Center 
Program
 
String Quartet in C Major, K. 465, “Dissonance” 
Wolfgang Amadeus Mozart 
Born:  January 27, 1756 in Salzburg, Austria 
Died:  December 5, 1791 in Vienna, Austria 
Composed: 1785 
Last PCMS performance: Tokyo Quartet in 2010 
Duration: 30 minutes 
 
The last of the six quartets Mozart dedicated to Haydn, 
K. 465 is officially in the sunny key of C Major. It earned 
its nickname from the extraordinary opening measures, 
which incidentally are the only slow introduction in any 
of the Mozart string quartets. Mozart used the 
chromatic scale liberally throughout the Haydn quartets, 
but this opening is unlike anything else in the Mozart 
canon. The slow second movement explores the 
possibilities of lyrical song forms—including 
simultaneous duet singing and echoing lines between 
the violin and the cello—but always in the context of an 
ensemble working together rather than a soloist with 
subordinate accompaniment. The third movement uses 
both imitative entries and strong unison passages. 
Mozart’s fertile imagination could always come up with 
a plethora of themes, but here he had set himself a 
challenge—to stick with one theme and use it in a 
variety of interesting ways. The final movement is 
written in a hybrid sonata/rondo form. Themes recur, 
but are also developed in ways we would expect in a 
first movement, with staccatos, fast runs and dramatic 
pauses.  
 
 
 
 
 
 
 
 
 
 
 
 

 
String Quartet No. 9 
Richard Wernick 
Born:  January 16, 1934 in Boston, MA 
Composed: 2015 
World Premiere – PCMS Commission 
Duration: 25 minutes 
 
Pulitzer Prize-winning composer Richard Wernick 
describes his new work as “a bit thorny and mostly 
uphill, and provides only one place to rest. The journey 
was not deliberately designed to be difficult; the 
unevenness of the ground is not there through any 
malign intent, but it is the way it is because it is the only 
path this particular composer could find to the summit.” 
Written in two contrasting movements, the Quartet No. 
9 closes with a lament “conveying a sense of loss with its 
never-ending throb of repeated notes, reflected 
memory of portions of the first movement, and its final 
burst of hope from the solo cello.” 
 
String Quartet in G Minor, Op. 10 
Claude Debussy 
Born:  August 22, 1862 in St. Germain-en-Laye, France 
Died:  March 25, 1918 in Paris, France 
Composed: 1893 
Last PCMS performance: Takács Quartet in 2015 
Duration: 25 minutes  
 
Debussy’s only string quartet seems to be influenced by 
Franck, Borodin and Javanese gamelan music. Cast in 
the traditional four movements, it has as its most 
distinctive feature an overarching preoccupation with 
timbre and sonority. The work as a whole offers a 
compendium of string-playing techniques yet also 
displays a concision of thought rare, perhaps, in a 
composition often regarded (along with the Ravel 
quartet) as one of the seminal Impressionist works in 
the genre. 
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