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LEONARD BERNSTEIN: 100 years

Artist Interview: 
Xavier Foley
Xavier Foley is a musician “who hears 
borders between styles as limitation 
best ignored” (Philadelphia Inquirer). 
His debut recital with the Society 
on January 25 offers a wide-ranging 
program of well-known double bass 
works alongside his own arrangements 
and compositions—taking anything 
he hears and making something new.

You arranged the Mozart Violin Sonata in E Minor for your performance. What are the 
challenges of playing a work originally written for violin?

The challenge in arranging the violin sonata for the double bass is in the arranging activity itself. I chose to 
perform the Mozart Violin Sonata in E Minor not because it was for violin, but because the writing itself is 
good. My job is to make the violin part accessible for the double bass, with the end goal being to have the 
least amount of complications for the technical (fi ngering) side of things when playing Mozart’s music on 
my instrument. 

Tell us about your own composition on this program and what the audience can listen for?

I chose to write the Star Sonata because I wanted a piece in my repertoire that was inspired by sounds 
of space. When I was growing up, I was fascinated by the fact that there were a vast number of unknown 
anomalies in outer space that have yet to be discovered. In popular culture, some may call what I describe 
as the “fi nal frontier” (a phrase used in the opening of the Star Trek series).

What genres of music do you tend to compose in and where do you go for inspiration?

I tend to think of musical genres as a branding function; certain sound bites are assigned a specifi c name. 
When I write something, my goal is to create diverse feelings that in the end create a musical story line. So 
I don’t necessarily lean towards a specifi c genre, but rather, I use musically branded material created in the 
past to help me create new combinations of sound. 

   Visit pcmsconcerts.org/foley-interview to read our full interview with Xavier Foley.

7:30 PM Starting Time
This season, in response to audience preferences, all evening concerts will begin at 
7:30 PM. Our pre-concert lectures will now begin at 6:30 PM. Our Sunday afternoon 
concerts will still begin at 3 PM. We hope you fi nd this a welcome change! 

From the Seat 
of: Emily Collier
With her own musical background 
seeding her interest, Emily Collier 
was one of our fi rst Young Friends Pass 
holders in 2011, and more recently, 
joined our Audience Development 
committee. Because of her under-
standing of this art form from all three 
perspectives, we invited her to share 
her experience.

How were you introduced our series and what attracts you to chamber music? 

My husband Chris and I live in West Philly with our two-year-old, Zachary. We came to Philly after both 
pursuing graduate degrees in music, and for a number of years I worked as a freelance classical singer and 
taught voice lessons. When I arrived in Philly I was connected with Benita Valente and studied with her 
for a number of years, which was an amazing experience. She fi rst shared some tickets to a vocal recital 
with me and when the Young Friends Pass came out, I jumped at the chance to broaden my exposure to 
instrumental chamber music. I have also been attracted to the intimate concert settings, the focus that the 
audience brings to the performances, and the fact that we are welcomed at every single concert. I think 
classical performances can sometimes err on the side of making the audience member feel anonymous, 
but here you really feel you’re a part of the experience. 

What have been some of your favorite concerts and what are you looking forward to this year?

Since my background is in vocal music, I am woefully under-educated when it comes to instrumental 
repertoire. I had actually never heard the full Goldberg Variations until Jeremy Denk played them for us a 
few years ago, and that was such an experience and a process, really, that left me in tears at the return of the 
aria. I’ll never forget it. Stephanie Blythe’s recital with Warren Jones a couple years ago was another amazing
moment as far as an artist at the pinnacle of her craft presenting such a well thought out, engaging,
and varied program. I’m really excited to hear Jeremy Denk this season, as well as the Lawrence Brownlee 
and Eric Owens program. Then we’ll see what else my son lets me get out for!

In commemoration of the centennial of the birth of Leonard Bernstein, we are presenting three concerts 
that feature the works of this beloved American composer. The fi rst is a program that Suzanne DuPlantis 
curated for Lyric Fest’s “Biography in Music” series. With Bernstein’s own daughter, Jamie, reading from 
her father’s letters, this life-retrospective is told through his music (from On the Town, Candide, West Side 
Story, and the Mass), anecdotes, and the composer’s own words. Bernstein’s letters provide a truly remark-
able read. Cover to cover, this is a who’s who in the 20th Century—if you’ve heard of them, Bernstein was 
likely communicating with them. He was an extraordinary, dynamic person. 

One of the themes that runs throughout the concert is the eclectic nature of Bernstein’s gifts. He was a 
composer, conductor, educator, pianist, author, and humanitarian. In addition to championing classical 
music and premiering many great works of the 20th Century, he lived through so much history—World War 
II, the birth of the state of Israel, McCarthyism (the FBI maintained an 800 page fi le on Bernstein), the Civil 
Rights Movement, the assassinations of John F. Kennedy and Martin Luther King, and the AIDS epidemic. 
This context, combined with his profound love for people, motivated his passion to make music and spread 
his passion for the art to young people. 
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Community Concert Venue
We are delighted to be among a small 
group of organizations invited by the 
Pennsylvania Academy of Fine Arts (PAFA) 
to hold concerts in the intimate, 250-seat 
John and Richanda Rhoden Arts Center 
auditorium in the Samuel M.V. Hamilton 
building. This brand-new space will have 
general admission seating. PAFA is located 
at 118-128 North Broad Street, just north of 
City Hall, between Arch and Race Streets.

Our collaboration begins with three concerts in early 2019—the Marinus Ensemble 
(February 24), Erin Morley, soprano, & Ken Noda, piano (March 31), and Korbinian 
Altenberger, violin, & Ignat Solzhenitsyn, piano (April 7).

Full-Season Pass
Having seen young audiences respond
enthusiastically to our Student and
Young Friends Passes, which offer 
great fl exibility and value, we have 
introduced a Full-Season Concert Pass 
for all audiences, in addition to our 
regular subscriptions. For a one-time 
payment of $500, pass holders can 
attend ANY AND ALL of our 50 concerts
(that are not sold out). The program is 
made possible through an Advance-
ment Grant from The Pew Center for 
Arts & Heritage, with support from 
The Barra Foundation. 

 

Any great work of art...revives and readapts time and space, and the measure of its success is the extent to which it 

makes you an inhabitant of that world—the extent to which it invites you in and lets you breathe its strange, special air.‘‘

  Visit pcmsconcerts.org/season-pass
  to learn more.

Unlimited Young Friends PassFull Season Pass
 This program is made possible through an Advancement Grant from 

The Pew Center for Arts & Heritage, with support from the Barra Foundation.



From the Archives
Erik Petersons, Education & Outreach Director: A few weeks ago, I stepped into Tony Checchia’s offi ce with the book 
of collected concert programs since the founding of the Chamber Music Society in 1986. A question about one of the 
fi rst seasons led to another, and as we turned each page, the sight of each artist’s name would summon a story from his 
memory. Having managed Marlboro Music beginning in 1958, Tony developed strong relationships with countless artists, 
and over time, the connections between the Society and Marlboro meant that many of the ensembles that were formed 
there found a second home in Philadelphia. Looking into our archives, we discovered their press photos from early in their 
careers, along with other individuals who had their start at Marlboro and still perform on our series today. Can you recognize
who they are?

Top left: Guarneri Quartet; Peter Serkin, piano; Johannes Quartet; Kim Kashkashian, viola; Cynthia Raim, piano; Emerson Quartet; Pamela Frank, violin; 
Orion Quartet

  

The Lost String Quartet
Winter snowstorms can certainly dampen enthusiasm for long-awaited concerts, especially when the 
performances are canceled altogether. But nothing can compare with the terrible (albeit fi ctional) mishaps 
for the members of one particular string quartet on their way to a concert—their cello was destroyed, one 
of the violins became lodged within a tire, the other violin was stuck to a bag of frozen peas, and the viola 
(as luck would have it) was swallowed by a boa constrictor! But the show must go on, and it was one the 
audience will certainly remember.

The Momenta Quartet, which performed on our series last year, has recast this fantastical story by N. M. Bodecker into a concert-length 
theatrical piece for string quartet. This March, in partnership with Esperanza in North Philly, we are presenting The Lost String Quartet, with 
original music by Stephanie Griffi n (the quartet’s violist) and theater direction by Fernando Villa Proal. The members of the Momenta Quartet 
serve as actors and musicians, recounting how each instrument meets its unfortunate demise and is replaced by an original junkyard creation.

Using the ebullient Finale of Mozart’s String Quartet in G Major, K. 387 as a point of departure, the quartet casts the piece as a set of 
variations, with each one becoming more outrageous as the story develops and the instruments are compromised, culminating in a fi nal move-
ment played on homemade instruments. In addition to the numerous Mozart references, the quartet embarks on a playful musical journey that 
utilizes a wide assortment of quotations from famous works by Beethoven, Bizet, Brahms, Debussy, Haydn, Saint-Saëns, and Vivaldi. As befi ts 
the story, the form is one of dissipation. By the end of the story, traces of Mozart are subsumed into a wild new musical frontier, somewhat akin 
to the world of free jazz. It is an inspired way to engage the young and introduce them to the classics.

In addition to a performance for children, a free family concert will be offered (in Spanish) at Esperanza’s new performing arts center on Saturday, March 9. 

Koji Otsuki: Experiencing Bach 
It was 18 years ago. The Bachfest Leipzig 2000 was one of the largest
and most signifi cant Bach festivals of that huge Bach anniversary 
year, and I traveled to Germany alone to experience it. My ultimate 
goal was to listen to the St. Matthew Passion in St. Thomas Church, 
but the tickets had already sold out in 1999. So before the trip I 
made a cardboard sign that read: “I desperately need a ticket for 
St. Matthew Passion!!” That day I stood anxiously by the church 
for hours. When I was starting to get really desperate, an elderly 
gentleman walked up to me and offered to sell me a ticket that was 
meant for his wife who couldn’t attend. I thankfully took up the offer 
and excitedly sat next to him during the concert. 

Talk about a dream coming true—I tried to take it all in, listening to 
every single note that was played and every single word that was 
sung. How moving that concert was! Right after the concert, the 
gentleman said to me: “I’m so grateful that it was you who bought 
my wife’s ticket. I could tell that you truly love this music, and I was 
rather moved by your passion.”

“Why do I love Bach so much?” The reasons are manifold, and as 
much as I want to answer it, it’s a casual question and it doesn’t 
warrant my uber-lengthy Bach talk. The bottom line is this: music 
theory, rhetoric, and theology aside, Bach is an experience. My 
musician colleagues always tell me that they feel as if they love Bach 
even more after working with me. It seems that my passion for Bach 
is pretty contagious. When Bach is performed with the care that it 
deserves, the absolute love is in the air. If you let it, you can feel it 
too—and I hope you’ll feel it at our concert.

The Gamut Bach Ensemble concert on December 12 is one of a number in our series 
this year featuring works by Bach.
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   October 26, 1pm
 Ignat Solzhenitsyn, piano, at Temple University

   October 30, 3pm
 Dover Quartet at Settlement Music School

   November 1, 4pm
 Peter Stumpf, cello, at Temple University

   November 9, 11am
 Imogen Cooper, piano, at Curtis Institute

   November 17, 4pm
 Heath Quartet at Settlement Music School

   November 28, 2pm
 Horszowski Trio at Temple University

   December 8, 4pm
 Leon Bates, piano, at Settlement Music School

   October 15
 Valente’s Italian Specialties with Trumpets 5, Music of our Time

   November 13
 Batter & Crumbs with Musicians from Marlboro I

   November 18
 Neshaminy Creek Brewing Company with Heath Quartet

   November 30
 Sundry Mornings with Einav Yarden, piano

   December 9 
 Le Bon Magot (chutney & preserves) with Leon Bates 
 and Michelle Cann, pianos

Visit pcmsconcerts.org/social-series to learn more about the 
purveyors at each tasting.

 

When I look back, all these people were young people 
in the process of developing their careers.

‘‘

An Inside View: 
Fred Lovitch
Fred Lovitch came to chamber music 
as an audience member on a whim 
and has stuck close to it for half a 
century. In addition to subscribing, 
he is regularly found in our offi ce, 
preparing programs or making phone 
calls. His volunteer work has been 
an incredible help to our staff and in 
turn, he hears a lot more than just the 
music we present.

How did you fi rst become interested in chamber music?

In 1965, my wife and I read in the Philadelphia Inquirer about a concert being given at the Art Museum. The 
Juilliard Quartet was giving a performance that opened with the Debussy String Quartet. At the time, we 
knew nothing about chamber music, but it was our fi rst year out of school and with our evenings free, we 
decided to attend. It couldn’t have made a better and more lasting impression! The memory of the opening
line, when all four string instrument starting at the same time was riveting. Those chords are still in my ear 
over 50 years later. Our addiction to chamber music began that evening. 

You have been volunteering with us for a number of years. From that perspective, what do you 
feel is unique or special about the PCMS experience?

Attending your concerts and volunteering in the offi ce have taught me that there is no correct view of a 
given performance. I still fi nd it as remarkable as the fi rst time when I came into the offi ce following a concert
and found wide disagreement among the staff. Here was a group of individuals who spend their life in 
chamber music with such contrasting perspectives. But it’s an environment similar to chamber music 
making—where everyone speaks their mind, but also listens and learns from one another. This no doubt 
motivates their desire to present chamber music…and I love being along for the ride!


