
SUE ANN HOUSER: Welcome to the webinar. This is Teaching Pennsylvania Common Core and Keystone 

Literature Content for Secondary Special Educators. This is the final of three webinars on this topic. My 

name is Sue Ann Houser, and I am here with my colleague, Laura Moran. 

 We thought it would be nice if you had some faces to put with our names, so here we are. I’m 

out of the King of Prussia office, and as you can see, Laura is a consultant in the PaTTAN Harrisburg 

office. 

 PaTTAN’s mission is to look at services we can provide in partnership with you to improve 

student learning and achievement across the commonwealth. PaTTAN’s goal is to carry out our mission 

and continuously provide the best supplementary aids and services in what the IEP team considers the 

least restrictive environment, and what is most beneficial for students with IEPs and students in all 

classrooms. 

 As you know, the purpose of this webinar series has been to -- designed to assist special 

educators in applying the common core standards for grades 9-12 English language arts and Keystone 

assessment eligible content for literature in the areas of reading, writing, speaking, and listening so that 

you can embed them in your instruction. 

 We’ve been working on building your background knowledge and using effective instructional 

practices specific to fiction and non-fiction informational texts. Also helping you to enhance your core 

knowledge in literature and literacy strategies, and show you how to begin connecting your instructional 

practices to the framework for teaching evaluation instrument, the Charlotte Danielson model. And then 

also to equip you with -- by providing some resources. 

 This is the third of three. And if you are participating for the first time, welcome. And what you’ll 

know -- notice is that on the right side of your screen, there is a question box where you can type in your 

comments and questions, and we will see them and our organizers will see them, and we will answer 

your questions. If we’re unable to get all -- to all of them today, we will certainly get back to you in a 

timely manner after the webinar is over.  

From time to time, we will be offering a polling opportunity, where you get to put in some 

responses into the polling box. We’ll launch the poll, you’d type in or click your answer, and click submit, 

and we will be able to see those. We’ll talk you through that as we get to them.  

And finally, your Act 48 credit hours. At the end of this webinar, a code will be provided. And 

what you will need to do is you will be sent a survey on Thursday, March 28th. And as soon as this survey 



is completed and you put in the code, you will receive your three hours of Act 48. Now you must have 

attended all three webinars in order to receive that, those credit hours. 

All the materials for these webinars have been posted to the PaTTAN website under Educational 

Initiatives, under Reading. And then you will see on the right hand side of the page, it says Secondary 

Literacy Training Webinars. If you have any questions about the handouts or these webinars, please 

contact Sharon Becker. You see her information there at the bottom. And she will -- of the slide, and she 

will be able to assist you in getting that information. 

So what are we going to do for this final time that we are together? We have highlighted areas 

of text structure in the past, so we’re going to review that from our previous webinar. Then we are going 

to discuss resources for this week’s -- this webinar’s content on fiction and literature that are helping 

make those connections to the PA common core state standards and Keystone anchors in eligible 

content. And finally suggest ways to scaffold instruction using fictional texts. 

Earlier, I mentioned connections to the framework for teaching. And you’ll see the four domains 

here. So far, we have been making most of our connections with instruction and also domain three, and 

then also domain one, planning and preparation. Today, we are mainly going to focus on domain three, 

instruction, specifically three-B, using questioning and discussion techniques in your instruction. 

So section one, let’s just refresh our memories and talk about what we did around text 

structures with expository text in our last webinar. Our first survey asks if you had the opportunity to 

introduce one of the text structures for expository text to your students. And maybe you got to see 

someone do that if you are in a supervisory or in a consultant role.  

And what we see from our poll is that about two-thirds of you -- or excuse me, three-quarters of 

you were able to either implement this, introduce one of the text structures, or to have it -- see it being 

implemented in a classroom. 

So for those of you who either saw it implemented or most likely had the opportunity to 

implement one of the text structures and the graphic organizers that go with that, we want to know 

which one did you implement? So sorry for those of you who were not able to do this, but for those of 

you who did, let’s see which one of these you were able to implement in your instruction. So please 

respond to the poll. 



And I see that it’s almost a complete 50-50 split, that half of you were able to introduce the 

compare/contrast text structure, and the other half the cause and effect. So glad to see that you were 

able to implement those in your instruction. 

All right, so onto section two, making connections to fictional text with the Pennsylvania 

common core and Keystone assessment anchors in eligible content. So the standards we’re going to be 

looking at come from the academic standards for English language arts, grades 6-12. And remember that 

those are available on the standards-aligned system, the SAS portal, so you’re able to make those 

connections online there. You can either download it or just look at it online.  

And specifically, we’re making connections to reading literature standards 1.3. And it is that 

students read and respond to works of literature. And the emphasis is on comprehension, vocabulary 

acquisition, making connections among ideas and between texts, with focus on textual evidence. So 

with those, we’re having students look at key ideas and details, craft and structure, integration of 

knowledge and ideas, vocabulary acquisition and use, and the range of reading. 

Here you see that under the Pennsylvania common core standards, that we are looking at 

grades 6-12, and that the 1.1 is on here. You can see it’s in draft form. But we’re specifically looking at 

those key ideas and details under the text analysis and literary elements. 

LAURA MORAN: Now let’s take a look at the Keystone exam for literature. Again, the assessment 

anchors in eligible content for the Keystone exam, this is found on the SAS website. And when we take a 

look at module one for fiction, we can see that there are appropriate strategies for students to use in 

order to compare, contrast, and evaluate literary elements. 

 Now when we take a look at the eligible content, some of the things students are going to be 

looking for as they’re reading fictional text is character. And characterization is, how do we interpret the 

characters in a story? How do we compare one from another, or describe what the action is that they’re 

doing? What’s the relationship between characters in this particular component of the text perhaps 

maybe than later on in the text? 

 The second thing we take a look at within the eligible content here is setting. What’s the 

relationship between setting and other components of the text? How do we describe the setting? 

What’s the -- how do we analyze it? What does it -- how does it have an effect on the plot or characters 

within the story? 



And then finally, we have plot. And notice here that plot may also be called action. So within 

plot, we’re taking a look at conflict, that rising action, climax, falling action, and also resolution. We’re 

also taking a look at how the author structures plot to advance the action, and the relationship between 

all the elements of the plot with components of the text. 

So again, today throughout our session, we’re going to talk about characterization, using a 

lesson, as well as plot in a lesson using fictional text. Now another key piece to take a look at is the 

glossary of terms. This is found on the SAS portal, where we have the Keystone exams for literature. And 

in addition to the anchors and eligible content, there’s a section with sample questions and glossary. 

And the glossary is at the end of this document. 

So we took a look at, how does the Keystone exam define fiction? So with fiction, we’re going to 

take a look at any story that’s the product of imagination rather than documentation of fact. So this 

means that characters and events in such narratives, they could be based on real life, but ultimately, this 

form or configuration is the creation of the author. So although there may be -- the text may be based 

on real people or real events or experiences, its characters and settings have been invented by the 

author. 

So let’s take a look now at types of fiction. There are short stories and novels, plays and drama, 

and poetry. And we can see here there are multiple types of short stories and novels. We can have a 

romance novel, a mystery, a western, fantasy, science fiction, and historical fiction. 

So now let’s take a look at each one of these types, of short stories and novels, of plays and 

drama, and poetry, in accordance with the common core state standards as well as the Keystone exams. 

Let’s take a look first at narrative fiction. There are multiple sub-genres of narrative fiction. Here you can 

see a list of those. So again, we have adventures, we have historical fiction and mysteries and myths, 

science and realistic fiction, as well as allegories, parodies, satire, and graphic novels. All of these are 

different sub-genres of narrative fiction. 

Now we’d like to do a survey to find out what you’re finding in your high school classrooms. So 

what we’d like you to do within your question box, if you could type in your responses to the following 

question. What are some fictional titles or texts that your high school students have read this year? Or 

you may be working with middle school students if you’re working in a middle school. So if you’re a 

special educator, if you’re a general educator, what are some titles or texts that your students have 

been reading this year in regards to fiction? 



Now let’s say you’re an educational consultant. You may be working with PaTTAN or an IU, or 

you may be an administrator. What are some fictional texts that you have observed being used either in 

the high school classroom or, again, in a middle school classroom? So if you’d just take a few moments 

to type in your responses in the question box so we can see what’s being taught out there in regards to 

fictional text. 

All right, so let’s take a look at some of your responses here. Monique said that one of the things 

they’re using or she’s observed is To Kill a Mockingbird, which is great because that was one of our first 

examples in our webinar number one, talking about text complexity. I also see Hamlet, The Raven, and 

Darlene also mentioned Animal Farm. Patricia also mentioned To Kill a Mockingbird, The Odyssey, 

Hamlet, the short stories of Poe. Angela just informed us about The Lord of the Flies and Merchant of 

Venice. And Sarah mentioned Holes, James and the Giant Peach, Charlotte’s Web. And Maryanne talked 

about the text The Book Thief. 

So these are great texts to see. And one of the things where -- Sue Ann and I have been 

observing classrooms, and here’s what we’re finding in the classrooms as well. Here are some of the 

fictional texts. And some of you have mentioned these already, which is great. We’ve seen Hamlet by 

Shakespeare; The Raven, Edgar Allen Poe; The Grapes of Wrath by John Steinbeck; The Great Gatsby by 

F. Scott Fitzgerald; and we’ve also seen The Scarlet Letter by Nathaniel Hawthorne. 

Now as I’m perusing the responses you all sent to us, as well as the ones that Sue Ann and I have 

observed in the classroom, what’s great is the -- what we’re doing in the classroom as far as text with 

the PA common core appendix B text exemplars. Now this was one of the handouts that we 

recommended that you download. And we mentioned this particular appendix in our first webinar. 

So it is a very comprehensive document. I know it’s over 180 pages long, but the purpose of this 

is for us to take a look at, what are the types of text exemplars that we should be looking at in regards to 

using fictional text for the PA common core, as well as for non-fictional text?  

So what’s great is that the examples you all provided, as well as some of the ones Sue Ann and I 

have seen, are in this particular document. So let’s just take a look at this for example. So we went to 

the common core appendix B text exemplars. We took a look at grades nine through ten, and we just 

took a look at what some of stories are that are available in regards to text complexity. And here we see 

The Odyssey, which somebody mentioned. We also have The Grapes of Wrath, Fahrenheit 451. Here’s 

To Kill a Mockingbird. Maryanne had mentioned A Book Thief. We see that listed here. So this is just a 



great source to take a look at here’s the literature that we’re using in our classroom, how does that align 

to the text exemplars that are available to us in the common core appendix B? 

The other thing we can see now that we’ve talked about genre is drama. And drama can be 

comprised of one-act or multi-act plays. And when we took a look at the appendix B for grades nine and 

ten, samples of drama, here’s what we found. We found -- here’s Macbeth. We also found The Glass 

Menagerie. We have Master Harold and the Boys.  

So again, when I’m thinking of I only have this much time in my calendar year, I know that I have 

to address certain standards and eligible content, but what’s the type of literature that I should be using, 

exposing my students to in the classroom? Here’s a great resource. 

Now poetry can be very complex. And there are multiple types of poetry. So we have narrative 

poems, lyrical poems, free verse, sonnets, odes, ballads, as well as epics. So when we took a look at the 

appendix B of the common core for poetry for grades nine through ten, here’s just a sampling of some 

of the poetry there. And someone had mentioned The Raven. So we have Edgar Allen Poe, The Raven. 

Taking a look at Shakespeare’s sonnets and Alice Walker with Women. 

So there’s a lot of different types of poetry available to us. The other great thing about the 

common core appendix B, it not only provides text exemplars as far as the actual text, and they’re in 

small snippets. You’re not going to see the entire Odyssey here. You’re going to see a portion of the 

Odyssey here. Is that it also provides sample performances tasks for stories, drama, and poetry.  

So in addition to providing the types of text that students should be reading, analyzing, and 

discussing, there’s performance tasks that I can do with my students. What kind of questions should I be 

asking them in regards to the drama that they’re reading or the poetry that they’re reading? And it’s just 

a great piece to take a look at in order to enhance our instruction. 

So let’s now go to section three. Section three provides some suggestions how we can scaffold 

instruction for using fictional text. So here are the four things we’re going to take a look at today. We’re 

going to take a look at how we can engage students using book trailers. The [inaudible] with the focus 

for a lesson is by collaborating with teachers.  

And our example for today is going to be on characterization. We’re going to review different 

types of graphic organizers and how we would implement those organizers using the gradual release 

model, which is basically I do, we do, and you do based upon Dr. Anita Archer’s work. And then finally, 



we’re going to take a look at a guided question guide, basically how we can focus a lesson on specific 

questions for the students. 

Now let’s talk about book trailers. I wonder how many of you have seen book trailers. Maybe 

you’re familiar with them or not. I’d be curious to know, but if you have, I think that’s great. If you 

haven’t, this can be a new concept for you. But a book trailer is very similar to a movie review or movie 

preview. So you go to see the previews, it’s something to get you excited about, oh, I want to go and see 

this movie. A book trailer is the same idea. It’s a video advertisement, but it’s a book that employs 

techniques to motivate students to -- I want to read this book. I want to see what’s going to happen 

next. 

So we have a link here to a classic book trailer site that lists a bunch of different novels, text that 

students can take a look at to get them excited about reading the text. We’re also going to now have 

you take a look at a book trailer review of To Kill a Mockingbird. 

[VIDEO BEGINS] 

WOMAN: A world seen through a young girl’s eyes is a place like no other. The difference between right 

and wrong, black and white, is as plain as night and day. To Kill a Mockingbird. 

[VIDEO ENDS] 

LAURA MORAN: All right, hopefully most of you had the opportunity to take a look at that. Also note 

that this webinar will be available. The PowerPoint will be available in about a week or so on our 

website. So when the PowerPoint is available, you’ll be able to click on any one of these links. But 

hopefully what you saw when you watched the review of To Kill a Mockingbird, you could see scenes 

from the actual movie that was done with Gregory Peck. And it just gave you, like I said, about a minute 

of a snapshot of getting students excited about, wow, what’s this book going to be about? I want to read 

more. 

 Another thing that teachers are doing with book trailers, in addition to showing them, is they’re 

having students develop them as a synopsis of the text. And then they show the book trailers to other 

students to get them excited about reading the book later on. So it’s a great way to engage students 

before students read a text. And it could be a great activity or project for students to work on after 

they’ve read a text because they’re having to do a synopsis or summary of what are the key points of 

the particular novel or text that they’re reading. 



 Now let’s talk about the second thing. So the first thing we did was we tried to engage students 

by the use of a visual medium of a book trailer. The second thing to take a look at when we’re 

scaffolding instruction using fictional text is, what’s the focus for the lesson? 

 Now we use the term focus, but it could be, what’s the objective for the lesson? What’s the 

teacher focusing in on? And so since this webinar series is basically looking at how we can enhance 

instruction for special educators, is we’re saying that the special educator will collaborate with the 

English teacher, and the English teacher to collaborate with the special educator, to distinguish, what’s 

the focus for this lesson? 

 So for example, are the students focusing in on theme while they’re reading this particular 

novel? Is plot the main area they’re looking at? Is it figurative language, or is it a particular literary 

device? So what’s the focus for the lesson? So we collaborate and take a look at, here’s where we’re 

going to focus on for the next few lessons or for this particular lesson. 

 So let’s use an example. We’re going to take a look at characterization. So we meet with the 

English teacher as a special educator, and the focus for the lesson is characterization. So we took a look 

at the Keystone exam literature glossary, and here’s how characterization is defined. It’s the method an 

author uses to reveal characters and their various traits and personalities. And this revelation could be 

through a direct or indirect description of the characters or what the characters do. There could also be 

inferences available. 

 Now here’s an example. This is Pride and Prejudice. Now I have to say, Pride and Prejudice is 

one of my favorite novels. I have the DVD of Colin Firth playing Mr. Darcy, and I watch it over and over 

again. But Pride and Prejudice is one of the novels that’s in the common core appendix B text exemplars. 

So let’s just say, for example, our students are reading Pride and Prejudice in our classroom. 

 We are focusing on character development and characterization. Now as we can see from Jane 

Austen’s novel, one of her characteristics is characterization. She loves all the intricacies happening 

between and among all of these different characters. 

 So let’s say that a teacher decides to use this graphic organizer with characterization. Now I 

don’t know about you, but wow is this overwhelming. So we have the Bennett sisters and we have the 

relationship between all the Bennett sisters, and then who they’re attracted to and who they fall in love 

with and who their siblings are and who proposes and who are best friends. So in some ways, this is a 



very helpful organizer because it helps me understand the relationships among all of these different 

characters. 

 But then how could I take this information and scaffold instruction for my students? So let’s take 

a look. We have this graphic organizer and we can scaffold instruction by looking at character traits and 

inferencing. And this particular document comes from your second handout that we suggested to 

download.  

Now what we’re suggesting here, and this is an adaptation of the handout we’ve provided, is so 

let’s say I’ve been given this graphic organizer of all these characters involved in Pride and Prejudice. 

Now here are my questions, or here’s how I can scaffold my instruction. Name one of the central 

characters in the story. And this can be where the students select who that central character is, or the 

teacher may want to provide or suggest a particular character to focus on. 

Then the next question would be, what’s one trait you can infer that the character has? Then 

the third thing is, explain why you think that character has that trait and cite two examples from the 

story to support your inference.  

So see how we’re scaffolding instruction? We’re taking a look at one character. We’re having 

students make an inference. And then we’re having students use textual evidence to support their 

answer. 

Then the fourth thing we would ask them to take a look at is motive. What’s an important action 

that the character does? Remember when we took a look at the Keystone anchors in eligible content, 

we talked about plot and about action. Why do you think the character does that? What is the motive? 

And so this is just a very helpful document that we can scaffold instruction so we may not over -- 

we don’t want to overwhelm students, but we also want to have rigor and active engagement with text, 

and here’s how we can do that through scaffolding instruction. 

Now let’s go to another type of graphic organizer. So we’re focusing on characterization, but at 

the same time, we’re now focusing on plot. So here’s an example of a plot graphic organizer that 

probably many of you are familiar with or you may have used in the past. And again, taking a look at 

this, this can be very overwhelming for some of our students.  

So we take a look here at what are the rising action, what’s happening in the action. What’s the 

climax of the story? Then what’s the falling action that’s occurring? And then what is the resolution? In 



addition to that, we have who’s the protagonist, the antagonist? What’s the setting? What’s the internal 

or external conflict? What’s the theme, symbolism, foreshadowing, irony? 

So there’s so much happening here in this particular graphic organizer. Great things, things that 

we want students to focus in on and understand and discuss and write about, but how do we scaffold 

instruction when we have something like this? 

So here’s some suggestions on how I could scaffold this particular graphic organizer for my 

students. One of the things I could do is I could have students complete a portion of the graphic 

organizer with another student or teacher.  

So we could do that through coaching and the we do -- the gradual release model. So for 

example, I may, as the teacher, complete some of the rising action here. Or we may do this as a group, 

together. And then I want my students either to work with another student or with a partner, or with 

me as the teacher, or they can work in teams.  

What would be the climax of the story? And then we’ll take a look at falling action maybe 

together as a group, and then have them work independently. What’s the final resolution of this 

particular plot? 

The other thing students can do is work independently to analyze plot, but they’re working 

independently, and then we may break and say, what’s then through the climax of the story? So I may 

have the students start out working independently, seeing what they know, but then when I really want 

to focus in on what’s the climax of the story, that’s where we stop together and work with the gradual 

release model. 

So my next question to them may be, what happens at the climax of the story? And how does 

the central character react to this turning point or climax in the story? So I’m still maintaining that same 

character and characterization analysis that I was asking earlier, but I’m digging a little bit deeper into 

plot. 

The other thing you’ll notice here, look at the vocabulary and language that I’m using in my 

questions. I’m asking students, what’s the climax or what’s the turning point? Because we take a look at 

the vocabulary in the Keystone glossary, we’re finding -- and also on the PSSA, we’re finding different 

terms are being used. It could be climax. It could be turning point. It could be plot. It could be action. So 

we need to make sure that we’re using all those different terms and language in our instruction and in 

the questions that we’re asking our students. 



Now we also want to make sure that we do a written response. We’re not just having students 

answer short answers or open-ended questions, which are great because those help us focus and frame 

our work and our understanding of what it is that we’re doing, but we also then want the students to 

have an opportunity to write. And perhaps write longer than just one sentence, as we would in open-

ended questions 

So for example, here’s a written response. So after I’ve asked students to select a particular 

character, infer some character traits, what’s the motive for the character? What’s the rising action, the 

climax? And how does this impact the character? I could ask them these following questions. How did 

this character change during the story? So I’m looking for character development. And again, I would be 

looking for textual evidence in these answers. 

Now for drawing a conclusion, what lesson or lessons can people learn from this character or 

from the story? And I would also then ask them, well, here’s the lesson that I learned from reading this, 

and here’s why. So I’m taking a look at the written response that we have, in addition to just short 

answer responses. 

So to conclude this section on scaffolding, here’s just an example of a screenshot of the handout 

that we provided called comprehension questions. We did receive permission from the Polk Brothers 

Foundation Center for Urban Education at DePaul University for us to download this for you. And we 

had it done in a Word document, so you can tailor this to the needs of your students. 

So again, I may start with question number one: what are two strategies that good readers use 

to interpret fiction? I can have them take -- if we’d done a lot with strategy instruction. We began ours 

with character traits. So tell us about one character in the story. Name the central character. What’s one 

trait you could infer? And then provide two examples from the story. Because again, we’re looking for 

textual evidence. 

So this is -- again, I think it’s just a great resource to have, and it shows you guided questions in 

how we can develop really strong -- really strong inferences for students, as well as good discussion for 

students. 

So I just want to take a moment to pause to see if you have any questions at this time in regards 

to scaffolding and fictional text up to this point. Okay, I’m not seeing any questions at this time, but 

please feel free to put in any questions that you have. And hopefully you’ll find the documents helpful as 

you’re taking a look at guided questions, how to use graphic organizers, and how to use scaffolded 



instruction using fictional texts. So we’re going to now go to section four, and Sue Ann is going to take 

you through this section. 

SUE ANN HOUSER: So taking a quick look back at the webinar series thus far. So in our first webinar, 

which was last fall, we discussed text complexity. And the quote that we have on there, so poignant in 

that it’s the appropriate text at each grade level. So it’s being in line with the common core standards 

and making sure that we have appropriate texts at each grade level in order to truly help our students to 

build those skills and knowledge they need for success in school and life. 

 So we have -- we have a poll for you. So what type -- now you’re going to have to -- we’re going 

to activate your prior knowledge, hopefully. Think about this. What type of measures are used to 

determine text complexity? You have four choices: qualitative measures -- excuse me, quantitative 

measures, qualitative measures, reader and task, or all of the above.  

So we’re going to launch the poll. And please remember to click submit. So if some of you were 

sleeping at the switch, it’s time to turn that switch. Okay. So we see that 100% of you clicked the fourth 

one, which was all of the above, and that is absolutely correct. Thank you for playing. So all of the above 

is the right answer. It is all of those. 

So just to remind you a little bit, so it is -- text complexity is defined by three things: qualitative 

measures, quantitative measures. Boy, I want to switch those every time. Quantitative measures, which 

we’re talking about the readability and other scores of the text complexity. And it is often best 

measured using computer software. And there’s all -- there’s several options out there for that. All you 

have to do anymore is type it in and [inaudible] qualitative measures of text and it’ll come up. 

Quantitative measure of text and it’ll come up. I really have a brain block there. 

So second is the qualitative measures. And this is where the human factor really comes into play 

so that we are looking at the levels of meaning, the structure, language conventionality and clarity, and 

knowledge demands, which is so often what we know best about our students: their background 

knowledge and what that demands of them. And really that should be measured by a human reader 

when they’re looking at the text. 

And then finally, we have that reader and task considerations, putting all this together so that 

you, the educator, can really use your professional judgments in measuring the background knowledge 

of the reader, their motivation, their interests, and the complexity generated by the tasks that are being 

asked of your students. So that’s what we have around our text complexity. 



Our second webinar was pertaining to informational texts and text structures. And we shared 

what research has shown us, that students can identify and analyze text structures in expository text are 

able to -- if they’re able to comprehend the text more easily and retain it. So if they are familiar with 

those text structures, they are able to find a place to anchor that piece of what we’re working with them 

on informational text much quickly and retain it longer. 

So you’ll remember that we showed you some graphic organizers for text structures. It was 

actually a handout that looked a little different. The handout was a little different. But we used this slide 

to talk about the different patterns, the description. In the handout we had for you, there were also the 

cue words or signal words for each of these. And then also the little recap of what the graphic organizers 

looked like there under descriptive sequence, compare/contrast, cause/effect, and problem/solution. 

And finally today, we discuss fictional texts and that there are certain genres within and types of 

fictional text: short stories and novels, we have plays and dramas, and also poetry. And then within each 

one of these, there are sub-genres as well, as Laura talked about earlier. 

So finally, resources for today’s webinar. The first one, the Florida Center for Reading Research, 

that specific link takes you to a lesson about character considerations. So it’s specifically about 

characterization. I think often when we think of FCRR, we’re thinking about those early literacy skills, the 

five -- you know, the biggies: phonemic awareness, phonics fluency, and so on. But we forget that there 

are also some more advanced resources on there, so don’t forget to check FCRR. 

The second one, Read, Write, Think. That’s where we got the plot diagram from. And it is a 

fabulous website. We actually used a timeline feature from them in our very first webinar if you 

remember that. 

Then the third one, the appendix B of common core. I think we have proven just how valuable 

that is, just the appendices itself. That one handout is very thick, as we know, but it is worth having at 

your fingertips. 

And finally, the handout that Laura referenced that we got permission to use from Polk Brothers 

Foundation for Urban Education that we were able to get in a Word document that they so generously 

provided and gave us permission to give to you so you can then individualize it for your instructional 

intent and purposes. 

LAURA MORAN: And what we’d like to do now, we have a few minutes remaining, is we’d just like to 

hear just some feedback from you. What’s one thing that you’ve gotten out of this webinar series? So if 



you would take the time, in your question box type in what’s one or two things -- actually, one is fine. 

What’s one thing that you’ve gotten out of this webinar series? So just take a few moments to do that, 

and we’d like to see what your responses are. 

 Okay, so according to some of our polling here, we see Diane found the text complexity 

information was very useful and interesting. John had mentioned using the SAS site. And I’m really glad 

you said that because so many times we think about the SAS site, and then we forget about the SAS site. 

And there are a lot of resources available there, particularly with the Keystone exams and the PA 

common core state standards, and the appendices as well. 

 Sarah had mentioned using examples of how to scaffold instruction while reading with fictional 

text. And Angela mentioned the resources available with support in the common core. Several of you 

also commented on the different types of graphic organizers. It looks like Katya mentioned that, as well 

as Monique mentioned the different strategies that you can use with graphic organizers. 

 And I also like Darlene’s comment. She says, how to employ scaffolding to help the learning 

support students was useful. And that’s what we were really hoping for today’s session  is we know with 

the text complexity involved with the common core in literature, more and more students need to 

access this complex test. And when we’re asking students to do that, we as teachers need to provide 

that support, particularly for our students with IEPs. And Megan just mentioned to us that it’s been very 

helpful for her with her first-year emotional support high school teachers to utilize this information.  

So we truly do want to thank you for your support, for your participation. And as Sue Ann 

mentioned, in a couple of days to a week, the PowerPoint will be available, as well as this particular 

webinar will be archived in -- on our website. So the first two webinars are available for you to take a 

look at. If you want to use it with your faculty and staff, we hope that you can do that. 

So we’re signing off here today, Sue Ann Houser and Laura Moran. And we would like to thank 

you for a great webinar series. Thank you to all, and have a wonderful school year. 


