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THE DREAM TO STREAM: BRINGING PASIC TO 
YOU!
BY JULIE HILL, PAS PRESIDENT

Robert McCormick Garwood Whaley

As a new member of the PAS 
Board of Advisors in 2007, I 

remember being the new kid in 
town and asking the group about 
the potential for streaming at PASIC. 
Now, after eight years of hoping, this 
will be a reality at PASIC 2015 in San 
Antonio! As it turns out, streaming 
events from convention centers is 
wildly expensive. While we aren’t 
able this year to stream everything, 
we are able to test the waters and 
see if this is something that our 
members/subscribers would like to 
see more of in the future.  
 How does this involve you? 
Help us get the word out, and if you 
can’t be with us in San Antonio, plan 
to stream one or more events. For 
the full list of concerts and clinics 
being streamed, visit: http://www.
pas.org/pasic/registrationmain/
live-streaming. Successful partici-
pation this year will help us better 

gauge the potential for streaming 
PASIC 2016 in Indianapolis. 
 
Lifetime Achievement in Education 
 I want to congratulate the 2015 
Lifetime Achievement in Education 
Winners, Garwood Whaley and Rob-
ert McCormick. Both of these gen-
tlemen will be recognized prior to 
the Friday evening concert at PASIC. 
To learn more about this award, see 
past recipients, or to find out how 
to nominate an educator who has 
impacted your life, visit http://www.
pas.org/About/the-society/awards.
aspx. 
 
Special PASIC Meetings 
 Please be aware of a few spe-

cial meetings at PASIC this year. If 
you are a K–12 educator who wants 
to learn more about PAS, we invite 
you to the Percussion Specialists 
Meeting on Thursday morning at 10 
a.m. This group has been growing 

http://www.pas.org/pasic/registrationmain/live-streaming
http://www.pas.org/pasic/registrationmain/live-streaming
http://www.pas.org/pasic/registrationmain/live-streaming
http://www.pas.org/About/the-society/awards.aspx
http://www.pas.org/About/the-society/awards.aspx
http://www.pas.org/About/the-society/awards.aspx
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by leaps and bounds and we hope 
to have our best turnout yet in San 
Antonio. 
 Another meeting this year is 
the Women Percussionists Meeting 
set for Friday at 4 p.m. in Rm 209. 
I want to thank Heather Sloan for 
her work in organizing this inaugural 
meeting. 
 Students, if you haven’t consid-
ered this yet, please take a look at 
our PAS Student Delegate program. 
http://www.pas.org/community/
get-involved/StudentDelegatePro-
gram.aspx. Delegates are being 
sought to represent every PAS 
chapter, domestic and international 
alike. Please get involved and let 
others at your schools know about 
this program! 
 For those who have thought 
about getting more involved in 
PAS, but perhaps didn’t know how, 
please consider this message your 
invitation to attend a PAS commit-
tee meeting at PASIC. You don’t 
have to be a member to attend a 
meeting. Meetings are open to all 
subscribers/members, and you are 
encouraged to visit several meet-
ings. Sit in the gallery so you can 
hear the discussion and ascertain 
if this is a committee in which you 
would be interested in exploring 
future service opportunities. This 
goes for students, hobbyists, and 
professionals alike. We want you to 
get involved, and our committees 
are always open to new perspectives 
and fresh ideas. 
 To learn more about our amaz-
ing PAS Committees, visit http://
www.pas.org/community/get-in-
volved/committees. 
 For the full list of PASIC meet-
ings visit http://www.pas.org/pasic/
pasic-2015/meeting-schedule. 
 For the full list of PASIC clinics/

performances visit http://www.pas.
org/pasic/pasic-2015/artist-sched-
ule. 
 We hope to see many of you in 
San Antonio, but please remember, 
if you can’t be there in person, make 
sure to plan a PASIC Streaming Party 
with your friends! 
 
Sincerely, 
Julie Hill 

jhill@pas.org 
 
Julie Hill, DMA 
President, Percussive Arts Society 
 
PAS | R!DC | Facebook | Twitter | 
YouTube

http://www.pas.org/community/get-involved/StudentDelegateProgram.aspx
http://www.pas.org/community/get-involved/StudentDelegateProgram.aspx
http://www.pas.org/community/get-involved/StudentDelegateProgram.aspx
http://www.pas.org/community/get-involved/committees
http://www.pas.org/community/get-involved/committees
http://www.pas.org/community/get-involved/committees
http://www.pas.org/pasic/pasic-2015/meeting-schedule
http://www.pas.org/pasic/pasic-2015/meeting-schedule
http://www.pas.org/pasic/pasic-2015/artist-schedule
http://www.pas.org/pasic/pasic-2015/artist-schedule
http://www.pas.org/pasic/pasic-2015/artist-schedule
mailto:jhill%40pas.org?subject=
http://www.pas.org
http://www.rhythmdiscoverycenter.org
https://www.facebook.com/Percussive.Arts.Society?fref=nf
https://twitter.com/PercussiveArts
https://www.youtube.com/user/PercArts
http://www.pas.org/pasic/registrationmain/Registration.aspx
http://www.wynjade.com/pasic15/


OCTOBER 2015  6  RHYTHM! SCENE

AN INTERVIEW WITH ANIKA NILLES
BY MINDY SEEGAL ABOVITZ

Anika Nilles’ “Synergy”

Tap to play Video 

I recently had the pleasure of in-
terviewing the incredibly talented 

Anika Nilles for Rhythm! Scene. For 
those who don’t know her yet, Anika 
is a German-based drummer, song-
writer, and producer who has built 
her career primarily from YouTube 
videos of her own compositions. She 
has taken the industry by storm with 
her finesse, ease, and technicality 
on the kit. I first met her when she 
uploaded a video of herself playing 
to the 2014 Hit Like a Girl contest. 
She went on to win runner-up that 
year, and it has been a joy to watch 
her career blossom ever since. Read 
on to 
find out how Anika feels about being 
a drummer in Germany, being a 
female in the industry, and how her 
most recent clinic tours have been 
going.  

Rhythm! Scene: How has your new-
found fame within the drum 
world shaped your career? Do 
you find yourself with less time 
to play in bands and practice?

Anika Nilles: Because of the great 
feedback on my music and 
the stuff I’m playing on it, I’ve 
started to be more focused on 
writing and developing my own 
music style. Before everything 
career-wise started, I did a lot 
of live shows with different 
artists and was part of a couple 
of bands that played original 
music. I had to stop a few of 
those things in order to spend 
more time working my own 

career. Practicing is still a big 
part of my life, which I always 
make time for.

R!S: Do you ever feel limited that 
you are in Germany? Do you 
want to move somewhere else 

to further your career? Or is the 
Internet really the only “place” 
one needs to be?

Anika: I would lie if I said I never felt 
limited because I live in Ger-
many. Especially over the last 
month I had a lot of offers from 

https://vimeo.com/140956443
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Photo by Stephan Nord

different countries, especially 
the U.S., with a few really in-
teresting opportunities. But it’s 
hard to handle it from Germany 
because travel costs are expen-
sive and I can’t do, let’s say, a 
quick studio recording.

  But I also feel limited by 
the music industry in Germa-
ny itself. It often feels very 
uninspiring and uninteresting 
to me. You don’t often find 
original music played with soul, 
so there isn’t that much spirit 
and distinct musical expression 
here these days. That’s how I 
feel about it.

  The Internet is big help in 
order to reach out to people 
from all around the world, to 
share my music, and to get in 
contact with them. This is very 
valuable these days. But the 

viral success is just one part, 
because I still see myself more 
on a real stage.

R!S: How has being a female in this 
industry helped or hurt your 
experience?                      

Anika: I honestly don’t think that 
much about the fact that I’m a 
female drummer. Sometimes 
I even forget it. I grew up 
thinking it was normal to be a 
female drummer and haven’t 
had that many bad experiences 
in my life. However, I can think 
of two difficult situations from 
a few years ago. Once I didn’t 
get a job because they decided 
to take the male drummer in 
the band instead of a girl. An-
other situation was when I was 
rehearsing with a new, building 
band. We started playing and 
the guitar player stopped and 
said, “Sorry, but it is so unusu-
al for me to have a female on 
the drums!” That was a weird 
situation.

  In contrast to this, I have 
had more positive experiences 
with nice and lovely feedback 
from other musicians or the 
audience. Of course, there 
are also these, “Oh there is a 
female drummer; let’s stay and 
see how she hits the drums” 
situations. I think one benefit 
of being a female drummer is 
that you can get rapid atten-
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Anika’s Vic Firth Performance Spotlight

Tap to play Video 

tion, but it also shows how 
unusual it still is to be a female 
on this instrument. Especially 
in Germany, there aren’t many 
female drummers, so it’s still a 
different thing for the society if 
they bump into us.

R!S: Outside of music, what inspires 
you and informs your music 
practice?

Anika: [laughs] There is not that 
much outside of music in my 
life. Honestly, I’ve been working 
as hard as I can for the last four 
years. I’ve started to forget to 
watch a good movie or do oth-
er activities outside of music. 
But what I always enjoy is a 
good conversation and dinner 
with friends, which is often 
very inspiring.

R!S: If you weren’t drumming what 
would you be doing? You were 
working in a nursery before; 
would you go back to doing 
that?

Anika: I wouldn’t go back to being a 
social educator. I always loved 

creative work like painting, 
building art objects, stuff like 
that. I think artwork is really 
interesting. If I wasn’t a drum-
mer, I would start doing some-
thing like that.

R!S: What life skills, if any, did you 
learn through drumming—be-
ing precise, patient, etc.?

Anika: The biggest life skill I have re-
ally learned through drumming 
is to have faith in yourself. But 
also discipline, which I didn’t 
have much of before, patience, 
staying focused, and working 
through frustration. 

R!S: Where do you see your career 
headed?

Anika: On one hand, I hope I can 
reach more people with my 
music and perform with my 
band live on stage in different 
countries. That’s something I’m 
working hard for. On the other 
hand, I would love to play live 
for different artists more often. 
If I had to mention a dream, 
then it would be to play one of 

the “big gigs.” We should never 
lose focus on our dreams, 
right?

R!S: How is your clinic tour going 
so far? What have you learned 
from it? How has the feedback 
been?

Anika: I have done a lot of clinics 
throughout the last few months 
with a lot of good experiences. 
It was awesome to meet some 
of my “virtual” friends in real 
life and converse with them in 
person. A few times I’ve gotten 
very interesting and construc-
tive feedback, which I much 
appreciate.    

  The first few clinics I did 
where very scary to me. I had 
all these camera views on my 
hands and feet, and I was just 
nervous. I felt very busy and 
found it challenging to hold 
myself together. It was totally 
new for me to sit alone in the 
front without any other musi-
cians and without any musical 
interaction. Handling that was 
a big challenge at first, and I’ve 
learned a lot from it. Now I 
really can concentrate on what 
I’m doing, while also having 
more fun and enjoying the 
experience.

R!S: What is the most challenging 
thing for you at the moment?

Anika: It’s definitely the time man-
agement of all the projects I’m 
working on, including office 
work, which is always present.

R!S: Can you describe a particu-
larly exciting moment in your 
career?

Anika: There are two things I’ll 
never forget. One day I was at 

https://vimeo.com/140967728
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Anika performing “Chary Life” at the Meinl Drum Festival

Tap to play Video 

Anika Nilles
Saturday, November 14 . 3:00 p.m.

drumset clinic

home; my song “Alter Ego” was 
already out and I was surfing 
on Twitter for a while. Then 
a message came in that said, 
“Aaron Spears sent you a mes-
sage,” and I was totally going 
crazy because he has been one 
of my favorites for a long time. 
I slipped off the couch and 
called some of my friends to 
share the news. Don’t laugh at 
me; it was a really big drum-he-
ro experience in my life so far!

  The other thing was the 
Meinl Drum Festival, which 
took place in June. It was my 
first big drum festival with 
an awesome lineup including 
Thomas Lang, Matt Garstka, 
Benny Greb, Sput Searight, and 
many others. Two thousand 
people participated in the festi-
val. The full lineup was watch-
ing my show beside the stage. 
It was awesome and scary at 
the same time!

R!S: How does it feel to have your 
face plastered all over Vic Firth 
ads, magazine covers, and clin-
ic tour posters? Do you feel this 
fame is deserved? If so, why?

Anika: I much appreciate all the 
support of my companies; they 
are all great people with awe-
some products. This support is 
not coming because I asked for 
endorsements. We have a good 
relationship with each other 
and they signed me on with 
their company because they 
like what I’m doing. That is a 
big honor for me to be working 
with the biggest companies 
in the drumming world. If it is 
deserved or not isn’t for me to 
judge. I’m just grateful for the 
fact that all the hard work is 

paying off at last. And if I can 
help other drummers do what 
I’m doing, then it’s a win-win 
situation.

R!S: What is the one piece of advice 
you would give a drummer who 
is hoping to be as good as you 
are?

Anika: It is so important to believe 
in yourself; it doesn’t matter 
what anybody else says. You 
have to believe in your skills 
and passion. With a lot of dis-
cipline, hard work, and faith in 
yourself, you can reach all your 
goals.

Mindy  
Seegal Abovitz 
is the founder 
of Tom Tom 
magazine, 
a full-color 
quarterly 
publication 
dedicated en-
tirely to female drummers, and Tom 
Tom Academy, a network of drum 
schools run by female drummers. A 
drummer herself, Mindy also runs 
the Hit Like a Girl contest, open to 
female drummers from around the 
world. R!S

https://vimeo.com/140960034
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GHOST-NOTE’S DEBUT RECORD AND PASIC 
CONCERT
BY MEGAN ARNS

Robert “Sput” Searight (L) and Nate Werth

Ghost-Note’s “Conversations”

Grammy Award-winning artists 
Robert “Sput” Searight and 

Nate Werth from Snarky Puppy have 
created a new project that started 
as a concept album and spun out 
into a live percussion band. Ghost-
Note consists of Cleon Edwards 
(drums/percussion/keys), Sylvester 
Onyejiaka (flute/ saxes/keys/drums/
percussion), AJ Brown (bass tones/
drums/percussion), Nicholas Werth 
(xylosynth/percussion/vocals), Nate 
Werth (percussion), and Robert 
“Sput” Searight (drums/keys).  
 Their debut record, Fortified, 
is slated for release on October 16, 
but Nate and Sput have graciously 
shared the opening track of the 
record with Rhythm! Scene readers. 
Take a listen to “Conversations” as 
you read the following Q&A with 
Nate Werth, Ghost-Note percussion-
ist and co-founder. 

Rhythm! Scene: How did this project 
start and how did it evolve into 
a live band?

Nate Werth: The project started off 
with Sput and I recording a con-
cept record. During the second 
half of the recording process, 

we brought in my brother, Nick, 
with the xylosynth—an instru-
ment that combines the tech-
nologies of MPCs, samplers, 
and synthesizers. We started to 
realize we could actually play 
live shows and tour with this 
concept, so we decided to turn 
it into an actual band. We’ve 
done two tours so far and really 
settled into the final instrumen-
tation on the second tour.

R!S: So everyone has percussion in 
their setup, but also various 
other instruments such as saxo-
phones, keyboards, etc.?

Nate: Everyone has percussion, and 
at a certain point during the 
concert, we’re all on drums. 
At other times we’re on our 
respective instruments.

R!S: Basically you’re a band, but then 
you’re also like a percussion 
ensemble?

Nate: Definitely. We’re trying to 
make it so that drums are the 
focus, but we’re also a rhythm 
section. 

R!S: How did the idea for this project 
come about? 

Tap to play audio

https://s3.amazonaws.com/pasdigitaledition/onlinemags/rhythmsceneoct15/audio/GhostNoteAudio1.mp3
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Tap to play Video 

Ghost-Note performing “Joshua Johnson”

Nate: Sput and I were sitting next 
to each other on a plane flight 
somewhere in Europe. I was 
talking to him about how I 
wanted to record a duo record 
with him—a percussion-fo-
cused record. He told me he 
was thinking about talking to 
me about the same thing! It 
all started when we were on 
tour with Snarky Puppy and 
the bandleader, Mike League, 
started giving us solos as a duo. 
We were basically improvising 
open-ended solos that could 
last anywhere from three to 
ten minutes in a concert, and 
crowds seemed to really love 
it.  

  So we got to thinking, 
how can we make a record 
showcasing our communication 
through drums and percussion? 
Percussion is so vast, and even 
though Sput and I have similar 
backgrounds, we kind of fill 
in the holes where the other 
is lacking in experience. So 
together we’re able to cover 
this really large atmosphere of 
percussion. 

  When we got into the 
studio we had written six or 
seven ideas and went from 
there. We co-wrote each of the 
tunes and produced the whole 
thing together. It’s going to be 
on a new record label Sput is 
starting called RSVP records. So 
that’s how it started!

R!S: What are you planning to play 
at your PASIC concert? 

Nate: We’re going to play most of 
the tracks off of our record. We 
basically made arrangements 
of each song so we can perform 
them live. We’ve added bass 

https://vimeo.com/140829099
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lines and different solo sections 
to each track that aren’t on the 
record. So we’re just revamping 
what we did in the studio and 
turning it into this live band. 
It was a very natural process. 
We also have some new music 
because we’re planning to go 
back into the studio next year 
to do a second record.

R!S: Do you anticipate the aesthetic 
of this second record to be a lot 
different than the first? 

Nate: While the band will always be 
percussively driven, the sound 
of the band is becoming more 
of a rhythm section. We have 
influences of James Brown, 
the Beastie Boys, and the Head 
Hunters with Herbie Hancock—
all these different styles of 
music. We are similar to Snarky 
Puppy in the way that each 
song is almost a different genre. 
One song might remind you of 
West Coast hip-hop and James 
Brown, while the next will have 
influences of the Beastie Boys 
and the punk/rock atmosphere 
that percussion and drums also 
have. So we’re showcasing per-

Ghost-Note
Thursday, November 12 . 8:30 p.m.

evening concert

cussion and drums in all differ-
ent types of genres and trying 
to make it something that other 
drummers and percussionists 
can get excited about. 

R!S: Well you’re going to have a lot 
of drummers and percussionists 
to play for at PASIC in a little 
over a month! 

Nate: It’s perfect that we’re getting 
to play at PASIC because it’s 
the exact environment of all 
the people we’re going for. 
What we really want is to make 
a statement that when two 
people play together, the capa-
bilities become so vast. Most of 
the time there’s only one drum-
mer in a band. You have a bass 
player, a guitar player, all these 
melodic and harmony players, 
but you only have one percus-
sive element. We’re trying to 

bring it to the attention of the 
world that it’s way better with 
a percussionist and a drummer. 
With Ghost-Note, we want to 
create something that can be 
played in a venue or in a club. 
We don’t want it to feel like a 
clinic, but rather a performance 
where we make people want to 
get up and dance and feel the 
drums as the element that they 
are. We’re so excited about this 
opportunity to play at PASIC!

 Visit Ghost-Note’s new website 
at http://www.rsvp-records.com/
ghost-note and find them on Face-
book and Twitter for all the latest 
updates. Be sure to check out their 
live concert on Thursday, Nov. 12 at 
8:30 p.m. at PASIC for an evening of 
explosive pulse and energetic musi-
cal madness! 
 
Megan 
Arns is a 
percussion-
ist and mu-
sic educator 
with a di-
verse set of 
skills and a 
driven passion for her craft. Active as 
a contemporary chamber musician, 
she has performed on four conti-
nents and regularly commissions and 
premieres new music. Megan is an 
Assistant Teaching Professor at the 
University of Missouri and the editor 
of Rhythm! Scene. R!S

http://www.rsvp-records.com/ghost-note
http://www.rsvp-records.com/ghost-note
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Anika Nilles

Akira Jimbo

Mark Colenburg 
John Riley

Peter Szendofi

Moritz Mueller 

Rashid Williams 

Percussive.Arts.Society . Rhythm.Discovery.Center

PercussiveArts

PercussiveArts . PASPASIC . RhythmDiscovery

PercArts

Tickets starting 
at $20!

eventbrite.com

Full registration at 

pasic.org

San Antonio Convention Center
November 12–14, 2015.  
Test, play, and purchase drum  
gear from over 120 exhibitors.

Percussive Arts Society International Convention

Clinics, master classes, labs, workshops, 
panels and presentations. See a list of 

confirmed artists at pasic.org.
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AN INTERVIEW WITH SIXTRUM
BY MICHAEL BUMP

Tap to play Video 

PASIC “Focus Days” are well known for bringing together 
both established and emerging artists whose innova-

tive ideas challenge our self awareness and that which 
we define as the percussive arts. As the opening Evening 
Concert to the 40th PASIC, the New Music/Research Com-
mittee is privileged to present the PASIC debut of Canadian 
percussion ensemble Sixtrum. In preface to Thursday’s 
exploration of “Time and Motion: The Art of the Percus-
sive Gesture,” Sixtrum will present an amazing journey of 
this theme through the music of several established and 
emerging composers. Founding member Fabrice Marando-
la provides an overview of the ensemble, their upcoming 
PASIC debut concert, and their diverse artistic endeavors.

Rhythm! Scene: How did Sixtrum come together?
Fabrice Marandola: When I came to Montreal to work at 

McGill University in 2005, the first person I met in 
Quebec was Robert Leroux, percussion professor at 
the Université de Montréal. We soon developed a 
close friendship, and as we were meeting on a regular 
basis to discuss music in Quebec and percussion in 
general, we realized that contemporary percussion 
was not really “on the map.” For example, the num-
ber of students enrolling in high school and pre-col-

lege percussion programs was decreasing, and there 
were very few occasions to hear new music for 
percussion in concert settings. So, we decided to put 
together a professional percussion ensemble that 
would bring new energy to the field. Sixtrum came 
together in 2006, and we gave our first concert in 
September 2007. The program included “Circuits 
1” by Quebec composer Serge Garant, a new work 
by Sixtrum member Julien Grégoire, appropriately 
named “Sistrum,” and one of the great classics of 
our genre, “Pleiades” by Iannis Xenakis, for which we 
commissioned a set of sixxen to be built for us by a 
local marimba maker.

R!S: What is the musical mission of the ensemble? 
Marandola: Boldly put, we simply want to renew the 

genre! We seek to experiment with new forms of 
performances and performance spaces, new instru-
ments, new repertoire, of course, and new technol-
ogy. The fundamental idea is to take further what 
others have done before us, which is to push bound-
aries and create new fields of expression for our art 
form. 

R!S: What are some of the individual interests/fortes that 
the members bring to Sixtrum?

Marandola: We all come from different backgrounds with 
a wide variety of interests and specializations. For 
example, João Cãtãlao is from Brazil and is well-

https://vimeo.com/140807290
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Tap to play Video 

versed in traditional Brazilian instruments such as 
pandeiro; he also loves improvisation and compo-
sition, and is the drummer of a Montreal electronic 
jazz ensemble, while his doctoral studies focused on 
the relationship between theater and music. Julien 
Compagne came to Montreal from France to study at 
the Université de Montréal, and is extremely active 
on the pop music scene in Quebec as a performer, 
composer, and arranger, with recent collaborations 
including Jorane, IMA, and Chris de Burgh. He also 
composes for theater and dance. Julien Grégoire is 
probably one of the most experienced percussionists 
in contemporary music in North America, combining 
his experience with the Nouvel Ensemble Moderne 
and the Société de Musique Contemporaine du 
Québec, numerous personal projects, and Sixtrum. 
He has premiered over 300 works in his career so 
far; we actually stopped counting after 300. Philip 
Hornsey is one of the most versatile members of 
the ensemble. He has played with every ensemble 
and orchestra in Montreal, and has been the percus-
sionist of the Ensemble Contemporain de Montréal 
for many years. He has been an artist in residence 
in many schools and with Cirque du Soleil, and he is 
also an entrepreneur who recently opened Timpano 
Percussion, a percussion hub and amazing local re-
source for all (instrument retail/rental; rehearsal and 
recording space). Kristie Ibrahim comes from West-
ern Canada and spent several years in New Zealand 
as a member of Strike percussion ensemble. She has 
lots of experience working with young audiences, 
and has collaborated many times with theater com-
panies as a performer and sound designer. I come 
from France, where I followed the classical path, 
studying with professors like Jacques Delécluse, Jean 
Geoffroy, Didier Benetti, and Frédéric Macarez, and 
where I had the opportunity to perform with some 
of the great French orchestras, such as l’Orchestre 

Philharmonique de Radio France. I am also an eth-
nomusicologist and have a PhD; my research focuses 
on Bedzan Pygmies music in Cameroon, where I have 
led many field-research trips. 

R!S: Describe some of your current performance projects 
and the composers you are working with.

Marandola: We are working on three different projects. 
The first is in collaboration with the French ensemble 
Percussion Claviers de Lyon. The title of the project 
and piece is “Batèches”—a one-hour work for eleven 
percussionists and video. It is composed by French 
composer Patrick Burgan and is a tribute to the Que-
bec poet Gaston Miron. The next project is a concert 
of new pieces with live-electronics in collaboration 
with CIRMMT (Centre for Interdisciplinary Research 
in Music Media and Technology) in Montreal with 
the French ensemble Percussions de Strasbourg. In 
this project, each ensemble will premiere the same 
pieces in separate concerts on each side of the Atlan-
tic. The program includes music by composers from 
Brazil, France, and Quebec—Gustavo Penha, Felipe 
Merker, Joao Svidinski, Evelyne Ramon, Ana dall’Ara 
Majek, and Adolfo Kaplan. Our third performance 
project is a new show for young audiences on which 
we are collaborating with composer Pierre Labbé, his 
company Sacré Tympan, and stage-director Michel G. 
Barette. 

  In June 2015 Sixtrum recorded a CD devoted to 
Philippe Leroux’s music for percussion, including the 
piece “De la vitesse,” which we will perform at PASIC 
2015. We are also looking forward to the release of 
a DVD, Des puces et des drums, which features three 
new works for percussion, live electronics, voices 
and video by Canadian composers Robert Norman-
deau, Serge Provost, and Laurie Radford. A special 
feature of this double-DVD is the documentation and 
analysis of the creative process in a separate DVD 
that includes footage ranging from the first work-
shop to post-concert interviews, providing a unique 
perspective on a complex process. This production 
is the result of a joint-project with CIRMMT; both CD 
and DVD should be released before Christmas.

R!S: Discuss your upcoming PASIC Focus Day Evening 
Concert theme, “Histoire des gestes – Percussion In 
Motion,” and how each work in the program came to 
be selected.

Marandola: The question “how, and to what extent, is 

https://vimeo.com/140810624
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our perception of a sound shaped by the gesture of 
the performer?” motivated the creation of Sixtrum’s 
show Histoires de gestes – Percussion in Motion. The 
program consists of works by composers who consid-
er gesture as an integral element in their music, and 
not merely as an external or “extra-musical” element 
to be added at the end of the musical process. Each 
work in the program is a response to our quest for 
new approaches to percussion, time, and motion.

  Featuring an international repertoire of Amer-
ican premieres, the pieces range from total silence, 
where sound is merely suggested as five pairs of 
hands move through space in “Pièces de gestes” by 
Belgian composer T. De Mey, to a “sonic-mime” in a 
glimpse of the internal sonic world of a performer as 
imagined by Quebecois composer M. Roy in “Pierre 
qui roule n’amasse pas paraddidles gather no moss,” 
to a game of ambiguity between real and virtual 
keyboards in “Jeux de miroirs” by French composer 
G. Mottet, culminating in an explosion of gestures 
in “De la vitesse” by P. Leroux as six simple gestures 
on one snare drum develop progressively across the 
entire stage and eventually escape.

  Sixtrum regularly works with stage director Mi-
chel G. Barette—whose background is in mime and 
acrobatics; a former member of Cirque du Soleil, he 
was the director of Et la magie continue in 1989—to 
create percussion “events,” a continuous perfor-
mance of selected repertoire based on a common 
theme or corresponding to a common narrative, as 
opposed to a more traditional concert setting with 
breaks for salutations, applause, and stage maneu-
vers between each piece. Histoires de gestes – Per-
cussion in Motion was conceptualized in this “seam-
less” manner.

R!S: How do each of these works explore the question of 
gesture in the percussive arts and our perception of 
sounds shaped by gesture? 

Marandola: The selected works explore different relation-
ships between gesture and sound, or “mappings,” 
to quote a term used in the creation of new digital 
musical interfaces. Exploring the ambiguity between 
reality and virtuality, and between “real sound” and 
“imaginary sound,” these compositions often solicit 
the memory and imagination of the audience. 

  In “Pierre qui roule n’amasse pas paraddidles 
gather no moss,” M. Roy builds upon his memories 

of studying percussion at the college level and imag-
ines a percussionist who is trying to practice snare 
drum, but who is constantly distracted by his musical 
imagination. The piece is written for a “sonic-mime” 
in centerstage, surrounded by five musicians who au-
dibly play what is mimed—and more. Gilles Mottet 
challenges the percussionists in “Jeux de miroirs” to 
perform music that progressively migrates from real 
keyboard instruments to virtual ones through a pro-
cess of progressive filtering. When performers finally 
leave their real instruments for virtual keyboards, the 
audience imagines that the sound continues, only 
now it is filtered and re-imagined through their own 
perception of the music previously heard. 

  Thierry De Mey goes even further in this direc-
tion; in “Pièces de Gestes,” he creates a piece for 
five pairs of hands moving in silence, focusing the 
attention on time and motion to an extreme point. 
“De la vitesse” by Philippe Leroux is a 20-minute 
masterwork where six musicians begin playing in the 
centre of the stage on the same snare drum, gradu-
ally spreading out little by little to create a figure in 
space that represents the model of the square of the 
autumn constellation Pegasus. Constantly stretching 
or compressing time, the work evolves continually 
between different sonic universes linked by solo 
passages that suspend the passing of time and that 
lead to moments where acoustic instruments almost 
sound like electro-acoustic music.

R!S: Are any of you currently composing music for the 
ensemble?

Marandola: Members of Sixtrum have composed both 
collectively and individually for a many of the shows 
directed by Michel G. Barette. In 6D: Six Dimensions 
of Percussion (premiered in 2014), the program 

https://vimeo.com/140813593
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Sixtrum
Wednesday, November 11 . 8:00 p.m.

evening concertincludes original works by João Cãtãlao (“Lucida”) 
and Julien Compagne (“Nü6”), as well as my own 
arrangement of Claude Vivier’s “Pulau Dewata.” The 
text and the majority of the music for How Great 
Turtle Rebuilt the World, our first show for young 
audiences, was also written by the ensemble. There 
have also been numerous pieces written by ensem-
ble members, including an ensemble favorite, “Sis-
trum” by Julien Grégoire, written for our inaugural 
concert in 2007, and presented over a dozen times 
since. 

  We continue to write and compose for the 
ensemble. Next season (2016–17, our tenth-anni-
versary season!) we will have two major collabora-
tions, one with Tableau d’Hôte theater company and 
another with contemporary dance company O’Ver-
tigo. For a workshop with O’Vertigo in June 2015, 
Joao Catalao and Julien Compagne drafted a collec-
tion of short motives: “5 motifs.” In August 2015, 
Kristie Ibrahim, Julien Compagne, and I collectively 
composed the music and soundscape for a Tableau 
d’hôte’s workshop presentation of Lorena Gale’s 
Angélique (the story of an African slave accused of 
starting a fire that destroyed part of Montreal in the 
18th century). Over the next months, the ideas for 
these projects will be developed, individually and/or 
collectively, in preparation for production in 2016–
17. Personally, I am also working on an orchestration 
of “AAA” by Philippe Leroux for Sixtrum.

R!S: What other performance projects are on the horizon 
for Sixtrum? 

Marandola: We will continue to tour our show for young 
audiences, How Great Turtle Rebuilt the World 
(nearly on our 300th performance!), as well as 6D: 

Six Dimensions of Percussion—a staged show con-
ceived to bring our passion for creation and new 
music to the general public. We are looking forward 
to performing the Canadian premiere of “Batèches” 
with the Percussions Claviers de Lyon in Montreal 
in February 2016, and to the premiere of our new 
show for young audiences with Pierre Labbé and 
Sacre Tympan: 20,000 Sons sous les mers. Of course, 
we have several commissions underway, including 
“Fast,” a virtuosic work for keyboards by composer 
and electric guitar player Tim Brady, and a new work 
for video and percussion by Alain Perron, inspired by 
typical Canadian weather: ice melt.

Dr. Michael Bump is an international-
ly recognized percussionist, compos-
er, and educator. He is Professor/Di-
rector of Percussion at Truman State 
University and serves as chair of the 
PAS New Music/Research Committee. 
Michael is host and coordinator of 
this year’s Focus Day. R!S
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HYBRID DRUMKITS:  
AN INTERVIEW WITH PETER SZENDOFI
BY MARIUSZ MOCARSKI

Rhythm! Scene: The PAS Website 
Content Sub-Committee is 
commencing a series of in-
terviews featuring drummers 
using hybrid drumkits. Our goal 
is to familiarize PAS members 
with the idea of blending the 
acoustic and electronic worlds 
together. What is your view on 
hybrid kits?

Peter Szendofi: I think hybrid drum-
ming is a very fast-growing, 
adequate, and popular solution 
to using acoustic drumming and 
electronic devices/systems at 
the same time. The technology 
itself is growing really fast; you 
can find several devices that of-
fer lots of possibilities and fast 
processors that work perfectly, 
without any latency. Therefore, 
these instruments are being 
brought into the live music 
scene as well as the studio with 
much more frequency.

  Any drummer who has 
been involved in a project that 
required using backing tracks, 
or blending electronic sounds 
together with acoustic ones by 
trigger sensors on drum shells 
or hoops, has already played 
on some kind of hybrid system. 
This applies to all genres, from 
pop/dance music all the way 
through to the more progres-
sive styles. Drummers have 
actually been using this system 

from the early 1980s when the 
very first Simmons electronic 
drums came out. That big ex-
plosion opened up new ways of 
mixing electronic and acoustic 
sounds together.

R!S: Tell us about the role of hybrid 
drumkits in your live per-
formances and educational 
activities.

Szendofi: I was always ready for pro-
gressive styles and open-mind-
ed about trying out every fresh, 
unique idea. I’ve been using hy-
brid drumming elements since 
2003 when the first Roland 
sampling and recording devices 
came out. I feel confortable 

using this stuff at any time if the 
music needs it. Nowadays, I use 
hybrid elements in three of my 
projects. One of my strongest 
and individual projects, Loop 
Doctors, is based on electronic 
elements. Another project is 
D’n’B-Trip Hop-Breakbeat Mu-
sic, where we always combine 
acoustic instrumental playing 
and natural drum sounds with 
many of the synthetic, crazy 
sounds that I add via triggers 
and then mix together. Finally, 
I use added electronic drum 
surfaces where I can start, 
stop, and restart certain loop 
sequences or backing tracks in 
my setup.
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R!S: What electronic devices are you 
using at the moment?

Szendofi: I’ve been using the Roland 
TM-2 with two BT-1 modules 
and two trigger sensors that I 
can put to the hoop of the kick 
and snare. Also, I use a Roland 
SPD-SX when I need more back-
ing tracks that I have to trigger 
in live situations.

R!S: Where do you get samples/
loops? Do you take them from 
recordings or do you create 
them yourself?

Szendofi: I only use original samples, 
sequences, and loops. I listen to 
much of the programmed elec-
tronic music from the intelligent 
DJ culture, where you cannot 
hear live instruments but can 
discover many great ideas and 
sounds. This has made a big 
impact on me and inspired me 
a lot to create new, fresh things 
of my own. All of the added 
sounds and samples on my 
recordings are original.

R!S: Who are your greatest inspira-

tions in the world of hybrid kits 
or electronic drums?

Szendofi: One of my greatest heroes 
is my longtime friend Jojo 
Mayer because of the way he 
creates new sounds and the 
different approach he has to 
the acoustic drumset. Maybe 
it’s strange, but my biggest 
inspiration in hybrid drumming 
comes from programmed elec-
tronic music, not from actual 
drummers. I’ve come to realize 
that I have to forget almost 
everything about drumming 
and come to it from a totally 
different point of view. I think 
this is because in electronica 
the function of the drum part, 
as well as the sounds and beats, 
is totally different. 

  Also, I find that a DJ or any 
non-drummer’s thinking can 
give me a new approach when 
I am listening to their music, 
beats, and sounds. It provides 
the greatest inspiration be-
cause they are not influenced 
by the daily drumming routine. 
They just think of rhythms and 

sounds, and then compose 
something away from the physi-
cal drumset.

R!S: I know that you teach hybrid, 
sampling, and sound engineer-
ing at Drummers Collective. 
What seems to be the most 
interesting thing for your stu-
dents?

Szendofi: I have a special class at 
The Collective right now called 
Hybrid Drumming. It contains 
historical information such as 
where this system came from 
and who the very first pioneers 
of this style were. We look at 
early styles such as Drum’n’Bass 
and Jungle beats, analyzing the 
earliest roots of this drumming 
style from the early ’70s to 
date, and continue on to mod-
ern Hip-Hop and R’n’B beats. 
We explore how to use music 
software such as GarageBand, 
Logic, and ProTools to create 
electronic sounds and loops, 
and then how to combine it 
with live drumming through 
Roland TM-2 and SPD-SX pro-
gramming, editing, file import-
ing, etc. I also cover the basics 
of recording with hybrid kits in 
the studio.

  I have noticed that the most 
interesting material for my 
students is when we figure out 
some D’n’B grooves together 
and then I start to demonstrate 
how the grooves sound if I add 
some totally different sound 
samples using triggers on the 
snare and kick drum. That is 
a big explosion for them and 
opens their minds up to creat-
ing new ideas.

R!S: What advice do you have for 
drummers who want to start 
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Peter Szendofi
Saturday, November 14. 4:00 p.m.

drumset masterclass
their adventure with hybrid 
kits?

Szendofi: There are several different 
ways to enter hybrid drumming. 
Maybe the most important 
thing is to know that it is dif-
ferent from anything we have 
experienced so far in other 
styles and technological sys-
tems. Hybrid drumming is not 
better or worse than acoustic 
drumming; it is simply different. 
So let’s start to create differ-
ent ideas, and in this way our 
hybrid drumming will always 
be individual and fresh. We 
are creating a new style, so we 
need to create things that we 
have never created before.

R!S: What direction do you think 
electronic drums will take in the 
future?

Szendofi: I think the reason for 
drummers to use electronic 
drums will be quite the same 
in the future—trying to find 
different ways, sounds, ideas 
that can be combined with the 
possibilities of acoustic playing. 
There will probably be more 
new styles, from street music 
or maybe more educational 

outlets with new ideas. But 
electronic drums will never be 
in the same place as acoustic 
drums. It is a different instru-
ment and the purpose will 
never be to compare it with 
acoustic drums.

Mariusz 
Mocarski is a 
graduate of 
the Freder-
ic Chopin 
University 
of Music in 
Warsaw and the Post-secondary 
School of Jazz at the Frederic Chopin 
State School of Music in Warsaw. He 
has participated in intensive courses 
organized by renowned percussion 
schools: Drummers Collective in New 
York and the Drum-Tech in London. 
Mocarski is a session drummer, 
performing and recording with nu-
merous artists representing different 

musical styles, as well as a classical 
musician and active music educator. 
More information can be found at 
http://www.mariuszmocarski.pl. R!S

http://www.mariuszmocarski.pl
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PAN ROCKS!  
THE ULTIMATE STEELPAN ROCK SHOW
BY TRACY THORTON

Tap to play Video You’ve never heard steel drums 
like this before! If you’re looking 

for relaxing and dreamy Caribbean 
Island soundscapes—you’ve come 
to the wrong place! A Pan Rocks 
concert is unapologetically loud and 
energetic, but most of all, ROCKIN’!

 

 
 I am very excited for the oppor-
tunity to showcase Pan Rocks at this 
year’s PASIC in San Antonio. I will be 
joined by a stage full of 75 musicians 
rocking out tunes from classic and 
hard rock bands such as Led Zeppe-

lin, Nirvana, Metallica, the Beatles, 
Jane’s Addiction, the Ramones, the 
Who, and Cheap Trick, along with a 
few of my popular rock-style original 
compositions all performed on the 
steel pans. 
 The musicians participating in 
this year’s Pan Rocks PASIC Showcase 
include members from Canada’s Uni-
versity of Lethbridge Global Drums, 

Bridgeport Connecticut’s Jim Royle’s 
Drum Studio Steel Band A Team, 
Austin Texas’s Inside Out Steel Band, 
and San Antonio’s Sam Houston High 
School Steel Band along with a host 
of professional pannists. Pan Rocks 
is also very excited to have Toronto’s 
Brad Park driving the whole machine 
on drumkit. 
 Pan Rocks’ sole purpose is to 

https://vimeo.com/139941292
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Pan Rocks!
Friday, November 13 . 1:00 p.m.

world showcase concert  

PASIC15 Evening Concerts

SIXTRUM Percussion Ensemble  .  November 11 Joe Locke, Warren Wolf, Tony Miceli, Stefon Harris  .  November 13

Ghost-Note  .  November 12 Henry Brun and the Latin Playerz Orchestra  .  November 14

get people excited about the steel-
pan art form, while at the same time 
showing the diverse capabilities 
these instruments have. We are hon-
ored to showcase this amazing gift to 
the world from Trinidad & Tobago by 
introducing it into uncharted terri-
tories and musical genres such as 
classic rock and heavy metal. 
 Come out to the show and 
experience steelpan music like you 
have never heard it before! Perfor-
mance time: Friday Nov. 13 at 1 p.m. 
in Ballroom C2 
 
Tracy Thornton, Steel Pandemic 
Records founder and CEO, creator 
of Pan Rocks, and LoveCat Music 
recording artist, has been perform-
ing as a professional steel pannist for 
more than 20 years. Thornton is also 

a full-time com-
poser, arranger, 
producer, and 
performer. 
As a popular 
national and 
international 
guest artist/cli-
nician for many universities, colleges, 
public schools, and community steel 
bands, Thornton brings with him his 
innovative steel pan style, his wealth 

of knowledge as a musician, and 
his insights and experiences on the 
realities of the music business. With 
12 solo CDs under his belt, many 
of Thornton’s compositions have 
become performance favorites for 
steel bands throughout the U.S. and 
around the world. R!S
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BREAKING NEW BOUNDARIES  
NEXUS EXPLORES PERSIAN MUSIC
BY BILL CAHN AND RUSSELL HARTENBERGER

Nexus with Iranian vocalist Sepideh Raissadat
Saturday, November 14 . 4:00 p.m.

ensemble showcase concert    Ever since the group’s first entire-
ly improvised concert in 1971, 

Nexus, the internationally-acclaimed 
percussion ensemble, has been 
breaking musical boundaries in all 
genres of percussion music. The 
group has been recognized in the 
contemporary music scene for inno-
vation and diversity in programming, 
which has not only included numer-
ous collaborations and commissions, 
but also the revival of 1920s novelty 
ragtime xylophone music and ven-
tures into the music of West Africa, 
India, and Asia even before the term 
“world music” was coined. 

 Now the members of the 
group—Bob Becker, Bill Cahn, 
Russell Hartenberger, and Garry 
Kvistad—have once again broad-
ened their aesthetic to embrace 
Persian classical music, a musical 
genre that is virtually unknown in 
North America. Russell met Sepideh 

Raissadat when she was a student in 
his graduate seminar at the Univer-
sity of Toronto in 2013, and soon 
discovered that Sepideh was one 
of the most famous Persian classi-
cal musicians in Iran. Since female 
vocalists are not allowed to perform 
publicly in Iran, Sepideh was known 
through her bootlegged recordings 
in her home country and her virtu-
osic performances in Europe and 
North America.  
 Sepideh gave Russell a copy of 
one of her CDs containing songs by 
the contemporary Iranian classical 
composer and writer Reza Ghas-
semi. Russell was charmed by the 
beauty of the songs and contacted 
Ghassemi to ask for permission to 
arrange some of them for Nexus and 
Sepideh. The result is the suite of 
“Persian Songs.”  
 Nexus and Sepideh premiered 
“Persian Songs” at the Open Ears 
Festival in Kitchener, Ontario in 
2014, and they have since per-
formed the music at the University 
of Toronto (October, 2014), the 
Maverick Center in Woodstock, New 
York (June, 2015), and the Ottawa 
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1977, Knoxville: first freeform impro-
visation at PASIC.

1981, Indianapolis: compositions by 
Nexus members first performed 
at PASIC; John Cage “3rd Con-
struction” first performed at PA-
SIC; G.H. Green novelty ragtime 
music first performed at PASIC.

1982, Dallas: first performances of 
music by Steve Reich at PASIC; 
first performance of West African 
drumming at PASIC.

1984, Ann Arbor: first performance of 
a concerto for percussion ensem-
ble and orchestra at PASIC.

1986, Washington D.C.: first North 
Indian classical music with per-
cussion at PASIC.

1992, New Orleans: first full novelty 
ragtime program with small 
orchestra, and the first silent film 
accompaniment at PASIC.

1998, Orlando: first performance of 
music by Gavin Bryars at PASIC.

2001, Nashville: Nexus 30th anniver-
sary concert at PASIC.

2002, Columbus: first complete 
performance of “Drumming” by 
Steve Reich at PASIC.

2004, Nashville: first performance of 
Fritz Hauser with Nexus at PASIC.

2008, Austin: premiere performance 
of “The Eternal Dance of Life” by 
Eric Ewazen for wind ensemble 
and Nexus.

2012, Austin: first performance at 
PASIC of John Cage’s radio play, 
“The City Wears A Slouch Hat.”

2015, San Antonio: first performance 
of Persian music with percussion 
at PASIC

NEXUS— 
A DISTINGUISHED 
HISTORY OF 
FIRSTS AT PASIC

PASIC Focus Day 2016: 
Celebrating the European Avant-garde

Host: Andrew Bliss
From the infancy of contemporary percussion composition, the work of percussion-
ists and composers in Europe has played a significant role in the development of 
our modern repertoire. Due to the early efforts of Stravinsky and Varèse, and later to 
Darmstadt and its affiliated composers, along with many other circles of thought, our 
repertoire has flourished throughout many parts of Europe.
 This activity resulted from the collaborative efforts of many performing artists in-
cluding percussionists Christoph Caskel, Sylvio Gualda, Jean-Pierre Drouet, Christian 
Dierstein, and Arnold Marinissen; percussion groups such as Les Percussions de 
Strasbourg, Trio Le Cercle, and Kroumata; and composers including Philippe Hurel, 
Georges Aperghis, Mauricio Kagel, and Franco Donatoni. The collaborations involving 
these composers, performers, ensembles, and many others, have produced a wealth 
of repertoire for percussionists including significant works for solo percussion, percus-
sion ensemble, and mixed chamber works with significant use of percussion.
 A few of these works have made their way to the United States and have been 
championed extensively. Some works of Iannis Xenakis are, perhaps, a good example 
of this. Many others, however, have had far more limited exposure Stateside and have 
rarely or never appeared at PASIC.
 It is with this in mind that the committee requests proposals for the performance of 
works that will help heighten an awareness of these collective European avant-garde 
contributions. Performance proposals for soloists or ensembles are welcomed, includ-
ing mixed-chamber works with significant use of percussion.  
 The committee is interested in the participation of both emerging and established 
artists. All proposals that meet the criteria and qualify for inclusion on the 2016 PASIC 
Focus Day will be given complete and careful consideration.  
 Please note: expenses and the securing of instruments and funding sources will be 
the sole responsibility of the artist(s). This includes all logistical and financial consid-
erations associated with the performance. Please prepare and submit proposals with 
this consideration in mind.  
 A completed session application must be included for proposals to be reviewed. 
This, as well as detailed application instructions, can be found at www.pas.org/pasic/
pasic-resources/pasicselection.aspx. 
 For additional information, please contact: Andrew Bliss, Focus Day 2016 Host, via 
andybliss@icloud.com. Deadline for proposals: December 15, 2015.

Chamber Music Festival (August, 
2015). 
 “Persian Songs” was recorded 
in October 2014 and the CD has just 
been released. It is the 16th CD on 
Nexus’s own label (NEXUS Records 
#10926). The CD is available directly 
from NEXUS Records, 8740 Wesley 
Rd., Bloomfield, NY 14469 or by 
telephone (585-582-2508). 

 “Persian Songs” will be per-
formed by Nexus and Sepideh Rais-
sadat at PASIC 2015 on the Daytime 
Showcase concert in the Lila Cockrell 
Theatre at the San Antonio Conven-
tion Center on Saturday, Nov. 14 at 4 
p.m. R!S 

mailto:andybliss%40icloud.com?subject=
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A LOOK INTO THE PASIC INTERNATIONAL  
ALL-STAR PERCUSSION ENSEMBLE 
BY ERIC WILLIE

Michael Burritt, director of the PASIC International All-Star 
Percussion Ensemble

PASIC International All-Star Percussion Ensemble
Friday, November 13 . 2:00 p.m.

ensemble showcase concert 

An inaugural Showcase Concert featuring top univer-
sity percussionists from around the world will occur 

this year at PASIC on Friday, Nov. 13, at 2:00 p.m. in the 
Lila Cockrell Theater. Twenty-six percussionists, out of 
fifty-nine applicants, were selected to perform in this es-
teemed group and will be directed by Michael Burritt, Pro-
fessor of Percussion at the Eastman School of Music.
 Members were selected after a panel of five judges 
evaluated video submissions from an international pool of 
applications. The applicants were asked to submit videos 
of them performing 5–8 minutes of music on two differ-
ent instruments (e.g., one selection for marimba solo and 
one selection for percussion solo), along with a letter of 
recommendation from their primary teacher verifying age 
and ability level. In an effort to maintain an equal level of 
competition, the age requirements were comparable to 
those of percussion students in an undergraduate degree 
program: 18–23 years of age. While the majority of appli-
cants were from the United States, applications were also 
submitted from Brazil, England, and Hungary.
 The ensemble’s appearance is the result of a joint 
application between me and Anna Provo, chairs of the 
PAS Percussion Ensemble Committee and PAS Student 
Delegates, respectively. There were several reasons why 
we both wanted this ensemble to be generated. The most 
important initiatives were (1) to begin creating an interna-
tional network of percussionists to help lead PAS in future 
years, (2) to highlight outstanding college-level percus-
sionists in an ensemble setting, and (3) to bring successful 
projects used at the state level to the national level. With 
the latter, many state chapters have a successful “All-Star” 

percussion ensemble that performs at their annual Days 
of Percussion. With the large number of applicants for the 
inaugural year, there seems to be much support to keep 
this concert on the PASIC schedule in the future.
 We are happy that Michael Burritt, a well-respected 
performer and pedagogue, graciously agreed to serve as 
director for the ensemble. In this role, Burritt has selected 
all music for the concert and will direct all rehearsals. The 
performance will feature several new works, as well as 
a few paradigms of the percussion ensemble repertoire. 
Burritt commissioned David Skidmore and Ivan Trevino 
to write works specifically for this ensemble, as well as 
adapting one of his own new compositions to be per-
formed.
 Finally, the ensemble is very appreciative of Dr. Sher-
ry Rubins, Professor of Percussion at UT-San Antonio, for 
allowing the ensemble to use her university’s facilities for 
their rehearsals.
 This concert will provide a unique opportunity to 
hear some of our strongest young percussionists perform. 
Make sure to include this concert in your PASIC schedule!
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Colleen Bernstein
Eastman School of Music

Eric Roundy
Tennessee Tech

Emma Arden
Royal College of Music

Austin Cernosek
University of North Texas

Jordan Curcuruto
Southern Oregon

Nick Bolchoz
University of Kentucky

Henry Eichman
West Chester University

Catherine Cole
Florida State University

Nick Stevens
Florida State University

John Tadlock
Stephen F. Austin State 
University

Alyssa Resh
West Chester University

Michael Barnes
University of Oklahoma

Lawrence  
Montgomery
University of Tennessee

Christopher Livernois
Radford University

Steven Partida 
University of Texas–San 
Antonio

Benji Baker
University of North Texas

Cameron Leach
Capital University

Rebecca McDaniel
University of Missouri

Mitchell Gribbrock
University of Central 
Florida

Aaron Locklear
Eastman School of Music

Devin Garza
University of Oklahoma

Charles Mogen
University of Oklahoma

McKayla Phillips
University of North  
Carolina–Greensboro

Carter Harlan
Ouachita Baptist Uni-
versity

Scott Strickland
University of Central  
Arkansas

Daniel Janca
Liszt Academy of Music–
Budapest

PASIC International All-Star Percussion Ensemble Members

PRO
GRA

M Ritmica No. 5    Amadeo Roldan 
Ionisation     Edgar Varese 
Almaty (premiere)   Ivan Trevino 
New Work (premiere)   David Skidmore 
White Pines     Michael Burritt 
Stonewave     Rolf Wallin 
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TWO-MALLET FUNDAMENTALS: 
FROM THE GROUND UP
BY BRIAN BLUME

Fundamentals: the foundation of 
technique and the building blocks 

of success. Even the greatest per-
formers rely on solid fundamentals. 
Why? Because without the ability to 
move efficiently, fluidly, and accu-
rately, making great music becomes 
impossible. Imagine trying to read 
and write without a fundamental 
understanding of the alphabet or 
the rules of phonics. Or imagine a 
quarterback trying to pass a football 
without knowing how to throw a 
spiral. Once we build a strong foun-
dation of fundamentals, we become 
free to focus more on the music 
itself. 
 So to begin developing our 
two-mallet keyboard fundamen-
tals, where do we start? From the 
ground up—literally. How you stand 
and where you place your feet 
in relation to the instrument can 
greatly impact the success of what 
happens on the instrument. Begin 
by standing with your feet about 
shoulder width apart and your torso 
6–8 inches from the edge of the 
keyboard. When playing, it is ideal 
to maintain a solid connection with 
the ground as much as possible. 
Anytime the feet move, our perspec-
tive in relationship to the keyboard 
changes slightly, and this can affect 
our accuracy. Shuffling feet is a com-
mon habit of beginners, so we need 
to work to remain planted as much 
as possible.  

 Of course, many times we must 
shift where and how we stand, de-
pending on the nature of the music, 
but it is best to keep feet movement 
to a minimum. To help minimize 
moving the feet unnecessarily, we 
should shift our weight side to side, 
bending one knee or the other, in 
a motion parallel to the keyboard. 
There is sometimes a tendency to 
rotate the hips and torso in a circu-
lar motion, but this ultimately leads 
to striking poor-sounding spots on 
the bars and reducing accuracy. 
Remember that lateral motion helps 
keep the upper body in consistent 
relation to the keyboard. For an 
interesting and more in-depth dis-
cussion on “finding your feet,” read 
Laurel Black’s blog entry “Marimba 
Body: Get Grounded.”  
 In addition to establishing 
where to stand to play a mallet 
instrument, knowing where to place 
your music stand is important. Place 
your stand on the opposite side of 
the instrument from where you are 
standing, and center your music di-
rectly in front of you. It is a common 
mistake to place the music to the 
right or left of the range in which 
one is actually playing, and this sim-
ply adds an unnecessary challenge. 
Learning to play keyboard percus-
sion is already difficult enough, so 
let’s make it as easy on ourselves as 
we can! Regarding the height of the 
music stand, I find it works best to 

lower the stand so it is only a couple 
inches above the “black notes” of 
the keyboard. This allows the player 
to see the keyboard using periph-
eral vision while keeping the eyes 
focused on the music. 
 Once we are grounded and 
comfortable with our setup, it is 
time to start playing! In the interac-
tive FUNdamentals session at PASIC, 
we will cover the two-mallet grip 
(essentially the same as matched 
grip on snare drum), establish the 
vertical motion of the stroke, dis-
cuss striking zones on the bar, and 
practice incorporating lateral motion 
by playing scalar patterns and 
arpeggios. I am including here two 
exercises that will be used in the 
session, specifically to work on the 
“rebound” stroke and arpeggiated 
chords (playing chords one note at a 
time). 
 When learning the basic stroke 
on a keyboard, I always remind 
students, “Every stroke starts and 
ends up.” In fact, I make them say 
it with me: “Every stroke starts 
and ends up.” Unlike snare drum, 
where the typical start position is 
with the beads of the sticks down 
by the head, the starting position, 
or “home base” as I sometimes call 
it, is with the wrists turned up and 
the mallets 10–12 inches off the 
keyboard. After every stroke, the 
mallets return to their home base, 
the up position. This comes more 

http://laurelblackmusic.blogspot.com/2015/08/marimba-body-get-grounded.html
http://laurelblackmusic.blogspot.com/2015/08/marimba-body-get-grounded.html


 RHYTHM! SCENE  29  OCTOBER 2015

Brian Blume
Friday, November 13 . 1:00 p.m.

keyboard FUNdamentals
easily for some than others, so I use 
a simple exercise to focus on this 
skill.  
 Playing with both hands at 
the same time helps us match our 
right hand and left hand to ensure 
they move in the same manner. 
When doing this, bringing both 
mallets back up to home base is not 
too difficult. It is the measures in 
which only one hand plays that the 
non-playing hand “forgets” to stay 
in the up position, ready to play its 
next note. As we move through the 
exercise, the number of beats on 
each pattern is cut in half, making 
it more and more challenging to 
play with consistent strokes and 
upstrokes. The purpose of practic-
ing this stroke is to ensure that the 
mallets stay out of the way of each 
other when moving around the key-
board. 
 It is important to mention 
that I do not leave my non-playing 
mallets in the air every time I play 
marimba, but I work on this exer-
cise as described above to focus on 

and reinforce a skill that helps with 
facility around the instrument. Prac-
ticing this or similar exercises often 
and at increasing tempos also builds 
strength in the wrists and forearms, 
which can, in turn, increase perfor-
mance ability. 
 The second exercise I want to 
share works on arpeggios—both 
major and minor, and in multiple 
inversions. Taking the consistent up-
stroke we developed in “Down Up,” 
we then add lateral motion to play 
an arpeggiated chord progression. 
(I am skipping a few steps in going 
from the techniques of “Down Up” 
to those of “Cinnamon,” but these 
steps will be covered at the PASIC 
session.) Start slowly enough that 
you can still think about bringing 

each stroke back to the up position. 
When moving from note to note, 
strive to keep the mallets in con-
stant motion and remain as relaxed 
as possible. 
 There are two different parts in 
the exercise, one starting with the 
right hand, and one starting with the 
left hand. Both should ultimately be 
learned, and they may be performed 
together by two or more players. In 
a front ensemble or percussion class 
setting, having vibraphones and xy-
lophones play Part 1 and marimbas 
play Part 2 works well. I am includ-
ing the full score here, and if you 
want to learn it (either part) before 
PASIC, you can demonstrate it with 
me on stage at the FUNdamentals 
clinic! It would be a blast to play this 
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Tap to play Video 

The Center Grove High School front ensemble playing a version of “Cinnamon.”

START YOUR MUSIC CAREER NOW
Percussive Arts Society Internship

Acquire music industry experience
Get a competitive edge with your career goals

Work with PAS staff on:
music products . artist management . concert production . publishing
museum logistics . teaching . marketing . tours . convention planning

Apply for this 6-month paid internship located at the Percussive Arts Society 
international headquarters in Indianapolis, Indiana. Lean more about the 
internship and application process at bit.ly/PASIntern

with a few participants. See above 
for a video of the Center Grove High 
School front ensemble playing a 
version of “Cinnamon.” 
 I cannot over-emphasize the 
importance of practicing fundamen-
tals. But we must always remember 

that the goal of strong technique 
and fundamentals is to be able to 
express ourselves musically and 
artistically. In addition to walking 
through fundamental two-mallet 
technique, I will share a few prac-
tice suggestions and tips to get the 

most out of your time working on 
keyboard percussion. I will also 
provide additional resources to help 
you continue your growth in mallet 
percussion technique. I look forward 
to seeing you in San Antonio! 
 
Brian Blume serves as the Instructor 
of Percussion at Southeastern Uni-
versity in Lakeland, Florida. He per-
forms regularly as a soloist, chamber 
musician, orchestral player, and 
studio percussionist. As a composer, 
Brian has received numerous com-
missions and has works published by 
Tapspace Publications, PercMaster 
Publications, and drop6 media. R!S

http://www.bit.ly/PASIntern
https://vimeo.com/139964445
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PASIC 2015 HEALTH AND WELLNESS  
SESSIONS
BY FRANK SHAFFER

Rob Falvo Sherry Rubins

In our continuing quest to provide 
ways for percussionists to main-

tain and improve their health and 
well being, the Health and Wellness 
Committee is presenting the follow-
ing sessions at PASIC 2015.

FUN RUN 
 Every morning, Thursday 
through Saturday, runners can 
participate in the Fun Run, coor-
dinated by Nathan Daugherty. For 
details, contact Nathan at nathan@
nathandaughtrey.com.

WORKSHOP: BE A HEALTHY  
MUSICIAN
 Every morning, Thursday 
through Saturday, all of us have the 
opportunity to jump start the day by 
participating in the Workshop: Be a 
Healthy Musician, beginning at 7:30 
a.m. Rob Falvo, Alexander Technique 
guide, and Sherry Rubins, strength 
and conditioning guide, will combine 
their energy and create a “workout” 
that builds balance, strength, focus, 
power, flexibility, and a mind-body 
connection that can be cultivated 
from that moment onward.  
 This is not a seminar; it is an 
activity. Participants need to bring 
a towel, water, and a willingness 
to explore indoor holistic fitness 
accompanied by live percussionists, 
blending the energy of rhythm with 
the awareness of body movement. 
We will walk away with an increased 

awareness of the body, how the 
mind influences the body, the spir-
itual connection inherent in all of it 
through breath.  
 Research continues to be done 
about the Mind/Body connection 
and how one influences the other. 
The HealthRHYTHMS section of the 
Remo website provides excellent in-
formation about this topic, and there 
are several books on the Alexander 
technique available. Jen Hoeft’s 
FUNdamental Fitness book is also 
excellent for continuing some of the 
principles learned at this session.  
 Sherry Rubins is a senior lectur-
er at the University of Texas at San 
Antonio. Sherry is Principal Percus-
sionist/Timpanist with the Mid Texas 
Symphony and Principal Percussion-
ist with the San Antonio Opera. She 

has been a certified fitness profes-
sional for over 20 years. Currently 
she is certified in group fitness by 
the Aerobic and Fitness Association 
of America (AFAA) and Les Mills as a 
Body Pump Instructor. Sherry teach-
es for Spectrum Athletic Clubs in San 
Antonio, and is sharing her expertise 
as a new member of the PAS Health 
and Wellness Committee. 
 Rob Falvo is a professor of 
music and director of the percussion 
department at Appalachian State 
University, Hayes School of Music, 
Boone, North Carolina since 1993. 
He is an international performing 
and recording artist, appearing with 
the Erick Hawkins Dance Company, 
New Music Consort, Tokyo Sympho-
ny Orchestra, Masterworks Chorus 
and Orchestra, Manhattan Cham-
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Focus Day 2015 Time and Motion: The Art of the Percussive Gesture  
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ber Orchestra, Philidor Percussion 
Group, and the North Carolina Sym-
phony among others. Since 1994 he 
has studied the Alexander Technique 
and in 2007 graduated from the 
Chesapeake Bay Alexander Studies 
– North Carolina Teacher Training 
Program, becoming a certified teach-
ing member of Alexander Technique 
International. 

CLINIC/PERFORMANCE: SHOULDER 
ANATOMY
 Laurel S. Black will present a 
much needed Clinic/Performance 
entitled Shoulder Anatomy: Eas-
ing pain and furthering technique 
through body mapping. See her 
article about the clinic elsewhere in 
this issue.

HEARING TEST SCREENINGS 
 Hearing test screenings will 
be offered on Friday from 9:00 a.m. 
until 3:00 p.m. Those who have ex-
perienced ringing in their ears after 
practice, rehearsal, or performance 
should get tested. It only takes 2–3 
minutes. Faculty and students of the 
Auiology and Communication pro-
gram from Lady of the Lake Univer-
sity will do a short screening of your 
hearing, provide an evaluation, and 
have you on your way very quickly. 
Several vendors in the exhibit hall 
may provide fitting for custom ear-
plugs and other products for those 
who are interested. Additional infor-
mation about hearing protection is 
available at Etymotic.com.  
 All percussionists should have 
their hearing tested once a year and 
should be wearing hearing protec-
tion of some kind, particularly when 
practicing in small enclosed spaces 
(most practice rooms), in settings 
where prolonged periods of high 
volume playing is done (rock bands, 

marching band, etc.), or when you 
notice ringing in the ears after any 
musical activity. This ringing in the 
ears may indicate the destruction of 
hair follicles in the inner ear, which 
is one of the signs of hearing loss. 
Taking these precautionary steps of 
yearly hearing screening and using 
hearing protection will ensure a 
long, productive life as a percussion-
ist. 

Frank Shaffer is Principal Timpanist 
with the Memphis Symphony, Asso-
ciate Professor of Percussion at the 
Rudi E. Scheidt School of Music at 
the University of Memphis, a trained 
HealthRHYTHMS Facilitator, and a 
member of the Drum Circle Facilita-
tors Guild. He is the chair of the PAS 
Health and Wellness Committee. R!S

http://bit.ly/pCN15
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THE SHOULDER BONE’S CONNECTED TO THE…
BY LAUREL BLACK

The Misconception The Habit The Injury Body Mapping 
Help

The shoulders are 
outside the trunk of 
the body.

Not supporting the arm 
with the strength of 
the back

Tendonitis in the shoul-
der and/or elbow

Shoulders are not the 
“highest” arm joint.

Arms begin in line with 
the armpit, outside the 
ribcage.

Pulling the shoulders 
and top of the arm into 
the trunk of the body

Bicep, elbow, wrist, 
and neck pain

Structure of the arm 
extends to the spine 
and sternum.

Easy, flowing move-
ment isn’t appropriate 
for detailed playing.

Unnecessary tension in 
all joints

Pain. Everywhere. Joints naturally know 
how to work. We get in 
their way.

I am excited and humbled to pres-
ent a masterclass at PASIC titled 

“Shoulder Anatomy: Easing pain and 
furthering technique through body 
mapping.” The class, held on Friday, 
Nov. 13 at 4 p.m., aims to correct 
misconceptions we have about our 
arms, particularly our shoulders, by 
applying an aspect of the Alexander 
Technique known as Body Mapping 
to excerpts of marimba repertoire.

WHAT MISCONCEPTIONS? 
 First, a question: How many 
joints are in the arm? Most likely, 
you will think three: the shoulder, 
elbow, and wrist. That’s what I 
thought, too, until I learned the 
correct map. There are actually four 
joints in the arm: the sternoclavicu-
lar joint, shoulder, elbow, and wrist. 
Upon correcting my map, the pain 
I felt in my elbow has diminished 
to the point that it may be gone for 
good. The body mapping of three in-
stead of four arm joints is a common 
misconception, not just for per-
cussionists, but people in general! 
Here are some others, followed by 
potential injuries caused by them. 
    
WHAT IS BODY MAPPING?
 Through our lives we develop a 
Body Map that guides us in how we 
move. It’s our mind’s made-up map 
of our body’s structure, function, 
and size. Usually, injury results from 
overuse of our moving parts within 
an incorrect Body Map. 
 By learning of the fourth joint 
of the arm, a more correct Body 

Map begins to take shape. Some-
thing that can help that further is to 
physically experience the movement 
of the joint. To do this, place one 

hand on the “v” shape in the middle 
of your collarbone. Move the other 
arm around in a circle and you will 
feel the slight movement of the ster-
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Laurel S. Black
Friday, November 13 . 4:00 p.m.

health & wellness  masterclass      noclavicular joint; if it didn’t move, 
we couldn’t pull our arms or shoul-
ders back, reach anything above our 
shoulders, or play the full range of 
a 5-octave marimba. Here’s a short 
video demonstration of this move-
ment exercise.  
 Notice that each of the mis-
conceptions listed in the table relate 
to the shoulder joint. Using Body 
Mapping techniques to understand 
the relationship of the shoulder joint 
to the muscles that support it, the 
openness within it, the bones that 
connect to it, the armpit “under-
neath” it, and the joints that rely on 
it is imperative to kicking or prevent-
ing bad habits that can lead to injury. 
More physical recognition exercises 
will be explained in my PASIC class, 
developed through the input of 
a radiologist, physical therapist, 
and certified Alexander Technique 
teacher. In addition to these exer-
cises, diagrams of the anatomy will 
be used. Technically, the shoulder 
itself consists of multiple joints, and 
though identifying and memorizing 
them won’t make us better players, 
simply observing their relationships 
to one another can. So, even if you 
aren’t attending PASIC, you can still 

inform yourself by checking out 
some diagrams online. 
 
MARIMBA INCORPORATION
 As players we have the advan-
tage of an additional barometer for 
misuse before physical pain appears, 
as a problem in the sounds we make 
inevitably means a problem in how 
we move. How lucky we are that the 
instrument will tell us immediately if 
we are “blocking” our sound through 
tension! For example, many of our 
pieces call for full-range instrument 
reaches: e.g., “Merlin,” “See Ya 
Thursday,” and many others. In those 
moments we can pull our arms in 
and poke our chins out, or we can 
drop the shoulder blades, open the 
shoulders, and free the neck “for-
ward and up,” to use an Alexander 
Technique term. A body of the sec-
ond type can reach farther and make 
better sounds every time. 

 From full-range reaches, to 
quick interval changes, to one-hand-
ed rolls, to speed, there are many 
opportunities for the fine motor 
control of the wrists and fingers to 
not only cause injury by misuse, but 
to experience the effects of an in-
correct Body Map. A wrist that is not 
mapped as supported by the shoul-
der will always end up in a brace.
  In my masterclass, repertoire 
excerpts will be taken from “Merlin,” 
“Three Moves,” “See Ya Thursday,” 
“From My Little Island,” “A Little 
Prayer,” “Toccata” from BWV 830, 
“White Knuckle Stroll,” and others. 
 
OPEN SHOULDERS ARE FOR  
EVERYONE 
 Of course, an understanding 
of the shoulder as it pertains to the 
Body Map is not marimba-exclusive. 
A shoulder is a shoulder, wheth-
er it’s crashing a cymbal, hitting a 
chime, raising a triangle, reaching 
for a drum, or grabbing the box of 
knick-knacks off the top shelf. Under-
standing the joint will make our lives 
easier and our playing better! The 
subtitle of this class reflects its goals: 
to ease pain and further technique. 
I aim for attendees to learn how 
to teach themselves out of pain or 
how to prevent it in the first place. 
(Hand drummers, drumset enthusi-
asts, orchestral percussionists, and 
keyboard specialists alike—we all 
need open, free, correctly mapped 
shoulders!) 
 I hope that this class contrib-

Tap to play Video 

https://vimeo.com/161920415
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PASIC LOGISTICS TEAM members work directly with some of the 
best drummers and percussionists in the world by helping to move 
gear and setup stages. Team members are eligible to win prizes from 
PASIC exhibitors and receive many complimentary rewards from the 
Percussive Arts Society.

logistics

VOLUNTEER: PASIC Registration Desk . PASIC Badge 
Checkers for Session Doors . PASIC Conference Gift Shop  

volunteer

marching crew
As a member of the PASIC MARCHING CREW, you will work behind 
the scenes along side the judges and Marching Committee. Your 
primary responsibility is to ensure the festival runs smoothly and that 
the participants have a positive experience. 

bit.ly/pasvolunteer

The Percussive Arts Society is seeking 
numerous hard working and enthusiastic 
individuals to share their time, talent, and 
knowledge with our exciting international 
event. PAS works hard to ensure that this 
convention is a huge success for both the 
performers and attendees.  
Please join us; we need your  
help to make PASIC  
an amazing experience!

Attend PASIC for FREE
utes to furthering marimba tech-
nique on micro and macro levels. 
Micro: I hope players acquire and im-
prove technique more ease-ily than 
ever before (and yes, that’s a typo 
on purpose!). Macro: I hope that the 
freedom afforded by a correct Body 
Map helps us realize new techniques 
that will pave the way for a new 
generation of repertoire, whether 
commissioned or adapted. 
 
Laurel Black 
is a percus-
sionist and 
collaborative 
pianist finding 
her passion 
for playing and 
movement joy-
fully colliding 
in research, writing, performance, 
and commissions. She is a student of 
Alexander Technique, Laban Move-
ment, and yoga, and earned her MM 
from The Boston Conservatory under 
Nancy Zeltsman. She lives in Harri-
sonburg, Virginia with her husband, 
Casey Cangelosi. R!S

http://bit.ly/pasvolunteer
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KETE: ASHANTI ROYAL COURT DRUMMING 
FROM GHANA
BY BEN PAULDING

Attah Poku and Ben Paulding at the Centre for National Culture in Kumasi

People often ask me about my 
journey into Ghanaian music, 

wondering how an American 
percussionist from Boston wound 
up in Ghana, drumming in the 
Ashanti King’s palace, speaking Twi, 
eating fufu, and wearing traditional 
African clothing. Like an increasing 
number of percussionists, I 
stumbled across Ghanaian 
music while studying percussion 
performance at college—in my 
case, at UMASS Dartmouth with 
Royal Hartigan, Kwabena Boateng 
Jamie Eckert, and Chris Poudrier. 
I was fortunate enough to travel 
to Ghana for several study trips 
during my undergraduate years, 
and completely fell in love with the 
rich music and culture of this West 
African nation. 

  Several years after gradua-
tion, I moved to Ghana to immerse 
myself in the music, language, and 
culture of the Ashanti people. The 
following two years in Kumasi—the 
capital of Ghana’s Ashanti Re-
gion—proved to be a life-changing 
experience, and the time was filled 
with countless lessons with my 
teacher, Attah Poku, traveling up 
and down Ghana, Togo, and Benin, 
and playing hundreds of gigs for 
presidents, dignitaries, chiefs, and 
queen mothers with groups such as 
the Centre for National Culture and 
the Nsuase Kete Group. Now back 
in the U.S., I am excited to share the 
incredible music of Kete with the 
international percussion community 
at the 40th Anniversary of PASIC in 
San Antonio!

KETE RESEARCH PAPER 
  My research paper 
presentation at PASIC 2015, “Kete: 
Ashanti Royal Court Drumming 
from Ghana,” is based off my 
article “Kete for the International 
Percussion Community,” which was 
recently published in Discourses in 
African Musicology: J.H. Kwabena 
Nketia Festschrift (University of 
Michigan & University of Ghana, 
2015). The following sections 
provide the reader a thorough 
background of Kete and an 
overview of my upcoming PASIC 
presentation.

SOCIAL CONTEXT OF KETE
 Ashanti culture contains an 
impressive canon of dance-
drumming genres that each exist for 



Ben Paulding with the Nkwantakese Kete Group

Tap to play Video 

a distinct purpose in their society. In 
his seminal work Drumming in Akan 
Communities of Ghana, renowned 
Ghanaian ethnomusicologist 
Professor J.H. Kwabena Nketia 
relegates Kete into the category 
of “state drumming,” “used as a 
comprehensive term for all forms 
of drumming which are directly 
associated with chieftaincy.”
  Pioneering ethnomusicologist 
James Koetting, in the only 
published scholarly work devoted 
entirely to Kete, further describes 
the traditional usage of Kete in 
Ashanti culture: “Kete is solely the 
privilege of paramount chiefs and 
the Asantehene, the titular head 
of Ashanti. The Kete drummers are 
in the service of the chief and hold 
a position in the royal court. The 
drums themselves are owned by 
the chief and are considered one of 
the marks of his office.
  In the 58 years since Ghana 
won its independence from Great 
Britain, Kete has found its way into 
public life, and can now be heard 
at funerals, weddings, parties, 
and business functions, as well 

as the customary celebrations of 
chieftaincy.

INSTRUMENTATION
  Kete, in the classic version 
taught by Attah Poku at both Tufts 
University and Kumasi’s Centre 
for National Culture, is played by 
seven percussionists. The seven 
percussion instruments in the 
pedagogical version of Kete are as 
follows:
  • Kwadum: deep-pitched 
lead drum played with two nkonta 
curved sticks. 
  • Apentema: high-pitched 
support drum played with two bare 
hands. 
  • Petia: medium-pitched 
support drum played with two 
straight sticks.
  • Aburukwa: high-pitched 
support drum played with two 
straight sticks.
  • Dawuro: iron, boat-shaped 
bell.
  • Ntrowa : gourd rattle.
  • Dondo: hourglass-shaped 
tension drum.
  In contemporary practice, a 

second dawuro part is often added, 
and in many cases, the ntrowa and/
or the donno can be omitted.

TIMELINE ANALYSIS
  The main body of Kete 
drumming is in 12/8, with an 
underlying pulse of four dotted 
quarter notes. Even though the 
Kete dance is beyond the scope of 
my PASIC presentation, it is useful 
to consider the rhythm of the 
dancers’ footsteps in understanding 
the drumming. Through most 
of Kete, the dancers step to the 
pulse of two dotted half notes 
per measure. This half-time feel is 
fundamentally important to feeling 
the groove of Kete. As Kete is often 
played at tempos up to 200 bpm, 
the fastest underlying subdivision 
is the eighth note. Two constantly 
underlying polyrhythms are felt in 
relation to the dotted quarter note 
pulse: a layer of six quarter notes 
(6 over 4), and a layer of three half 
notes (3 over 4).
  For the unfamiliar listener 
learning to play Kete, it is 
important to always keep the 
dotted quarter note pulse in mind. 
The 12/8 rhythm can easily be 
heard “in three” as 3/4, but this 
does not represent the groove 
of the music as expressed by the 
dancer’s footsteps. In his article 
“It’s Not a Waltz! Understanding 
the Triplet Feel in Afro-Centric 
Music,” percussionist Michael 
Spiro explains that in most 12/8 
African-based music, the groove is 
felt as four beats, each with three 
subdivisions, as opposed to three 
beats, each with four sixteenth note 
subdivisions.”
  Try practicing the following 
examples to connect the Kete bell 

https://vimeo.com/140786822
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pattern to the more widely known 
Standard 12/8 Bell1 as made famous 
by the Ewe people of southeastern 
Ghana. Bring this issue of Rhythm! 
Scene on your laptop, tablet, or 
smartphone to “Kete: Ashanti Royal 
Court Drumming from Ghana” and 
play along!
 
ABOFOO
  Abofoo, which is traditionally 
used as hunters’ music, is often 
played first to start a Kete 
performance. Although it can be 
played at any tempo, Abofoo is 
often played slowly, although it 
does normally build to a medium 
tempo over time. Abofoo uses the 
standard Kete timekeeping rhythms 
described in the “Timeline Analysis” 
section. On top of this foundation, 
the donno improvises on a two-
stroke phrase on the first and third 
of every three quarter notes. This 
pattern repeats every two beats 
and reinforces the dotted half note 
feel. The transcribed donno part 
is the most basic pattern played 
on the drum; in performance it is 
merely a springboard for traditional 
variations. Experienced players 
enjoy the freedom to play unique 
improvised phrases as long as they 
fit with the timeline and stay within 
the idiom of traditional Ashanti 
rhythmic vocabulary.
  The Abofoo petia part is the 
standard petia rhythm for the 
slower sections of Kete. An attack 
stroke fills in the gap between the 
first two strokes of the lead bell, and 
then three open strokes lead up to 
beat four. Because it plays directly 
on beats three and four, the petia is 
the easiest part for many Western 
percussionists to play in Kete.
  The apentema part is 
challenging. It utilizes eight of the 

twelve possible eighth notes in 12/8, 
but not one of them is on the beat. 
It plays every offbeat partial, which 
is very common for the apentema in 
Kete. For Abofoo, it has open strokes 
off beats four and one, which are 
the beats where the dawuro aligns 
with the basic pulse. While its open 
strokes surround the downbeat, 
the apentema plays mute strokes 
off beats two and three, or directly 
around the second dotted half note 

of the measure (beat two of the half 
time feel).

KETE FOR DRUMSET
  I first met Professor Nketia in 
2009 when I was traveling with the 
Kekeli West African Drum and Dance 
Ensemble from UMASS Dartmouth. 
Speaking to a group of American 
music students who had just spent 
three weeks studying Kete in his 
hometown of Ashanti Mampong, 
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Ben Paulding
Thursday, November 12 . 11:00 a.m.

research paper presentation

Tap to play Video 

Professor Nketia surprised me with 
his advice. He urged us to use the 
traditional Ghanaian music we had 
learned as inspiration for our own 
creative composing.
  When I got home, I took 
Professor Nketia’s advice by 
trying to adapt Kete to my main 
instrument: drumset2. I was 
delighted to find that Kete works 
quite nicely on drumset, as many of 
its rhythms are complex yet sparse. 
There usually are no mutes in the 
support drum rhythms (except for 
apentema), so they are possible to 
play with one limb while playing 
drumset. There are many different 
ways to orchestrate Kete rhythms 
onto the drumset. 

  Thank you to my teachers in 
Ghana: Attah Poku, Ernest Domfeh, 
the Centre for National Culture in 
Kumasi, and the Nsuase Kete Group, 
all of whom generously shared with 
me their knowledge of Ashanti 
drumming over the years—meda 
mo ase paa. Additional gratitude to 
Royal Hartigan, Kwabena Boateng, 
Nani Agbeli, David Locke, Kwasi 
Ampene, and Rhythm! Scene editor 

Megan Arns, who I first met halfway 
around the world in Ghana! 

ENDNOTES
1. See Agbadza by David Locke and 

African Bell Ritual by Jerry 
Leake for more ethnographic 
information and percussive 
adaptations of the Standard 
12/8 Bell.

2. See Royal Hartigan’s West African 
Rhythms for Drumset for many 
other examples of Ghanaian 
rhythms for the kit. Also, see 
my Hot Licks article in the 
August 2014 Rhythm! Scene.
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Ben Paulding 
is an American 
percussionist 
who lived 
extensively in 
Kumasi, Ghana. 
Ben currently 
lives in Boston 
where he directs the Fafali Ghanaian 
music ensemble at Brandeis 
University and serves as Drum 
Leader for David Locke and Attah 
Poku’s Agbekor Drum and Dance 
Society. R!S 
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PASIC CYMBAL LAB:  
“I’M NOT THE PRINCIPAL, WHAT AM I GOING TO PLAY?”
BY GLENN PAULSON

symphonic cymbals lab
Glenn Paulson

Friday, November 13 . 9:00 a.m.

At the PASIC Cymbal Lab, five student performers and I 
shall play works from the band and orchestral liter-

ature and discuss the creative choices a cymbal player 
has to make in preparation to perform with an ensemble. 
Some of the questions we will address are: Should the 
cymbal color be dark or bright, the sound light or heavy? 
What size instruments will be needed? What is the genre, 
the composer, who is conducting, how will you fit what 
you want to do with the group, and will it work? 
 As time goes on, my standard cymbal setup is grow-
ing. In a typical Marine Band concert, I typically use three 
suspended cymbals of various size and five pairs of crash 
cymbals: 15-, 16-, 18-, 20-, and 22-inch. Instruments that I 
no longer consider unusual have slowly but steadily been 
infiltrating my setup. I’m seeing parts that ask for sizzle 
cymbals, some type of trashy cymbal, hi-hats, all types of 
brushes, metal rods, rute, hands, and fingers, along with 
the rolling mallets and sticks. 
 Today’s percussionist needs to wear many hats, as 
composers relentlessly explore new sounds and create 
works drawing from many different styles of music from 
all parts of the globe. Drumset-type parts are becoming 
more common. A composer/conductor/violinist recently 
commented to me during a series of performances of his 
ballet that he wanted me to play a ride/suspended cymbal 
part with a funky feel but orchestral touch. 
 In putting a repertoire list together for the cymbal 
lab I thought, “Why not put together a typical program 
from a Marine Band concert?” Along with the challenge of 
playing numerous pieces during a concert is creating the 
most efficient setup to get from piece to piece smoothly 
and quietly, and having the endurance to play sometimes 
hundreds of crashes in an evening. My guess is we shall 
only have time to talk about cymbals and excerpts, but I 
did want to briefly talk about the title of the lab. 
 Here’s the reason for the title of the lab: “I’m not 
the principal, what am I going to play?” Most of the time 
I’m playing the cymbal book on a concert. In the band we 

make part assign-
ments like this: 
Player A: timpani, 
Player B: snare drum, 
Player C: bass drum, 
Player D: cymbals, 
and Player E: mallets. 
We have 11 players 
so we could go up 
to Player K, but we 
can’t exceed that 
number because 
we can’t hire extra 
players. 
 I have includ-
ed a recent part 
assignment from our annual recording session to show 
that even though you are assigned to one instrument, you 
always seem to have a large setup or multiple setups and 
play many instruments. 
 This is the Player D cymbal assignment and instru-
ment list: 
 • Benson, “The Passing Bell”: vibes, two iron rods, 
bongos, suspended cymbal 
 • Higdon, “Percussion Concerto”: marimba, sus-
pended cymbal, sizzle cymbal, China cymbal, clave, two 
woodblocks, three concert toms, crotales 
 • Milhaud, “La Creation, Du Monde”: old vaude-
ville-style drumset, tambourine, cowbell, cymbals, tenor 
drum 
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PASIC 2015 
Symphonic Labs

First introduced at PASIC 2001, Symphonic 
Labs are instructional, hands-on sessions for 

percussion students focusing in orchestral 
music. The presenter of each Lab 

demonstrates and performs for a portion of 
the 50 minute session, during which selected 
student players perform and receive helpful 

critique from the presenter. 

The 2015 Symphonic Labs
 presenters are:

Brian Del Signore – Snare
William James – Keyboard

Peter Flamm – Timpani
Jerry Noble – Accessories
Glenn Paulson – Cymbals

How to Participate
1) Become a PAS VIP or All Access Subscriber 

and receive discounted PASIC15 Registra-
tion!

2) Register for PASIC15! (All participants must 
be registered for PASIC15 in order to be 
placed on the sign-up list.)

3) Email Dan Ainspan: intern@pas.org, with 
your name, PAS Member ID (if applicable), 
phone number, and what lab(s) you would 
like to participate in (you may participate in 
multiple labs). 

Symphonic Lab sign-ups are on a first-come, 
first-served basis, and there are 5 spots 
available in each lab. If you the lab you are 
interested in is full, you will be placed on a 
waitlist.

 • Bernstein, “On the Waterfront”: crash and sus-
pended cymbals, woodblock, small tam tam. 
 Even though I’m not the principal, I have to be ver-
satile and keep a lot of different instruments in my hands 
and do a lot of playing. 
 Please attend the cymbal lab and listen to a few 
unusual excerpts. The lab will begin with the premiere of 
a short piece for cymbals and tape. There may even be 
some sight-reading. 
 Here is the current repertoire list for the lab: 
 • George W Chadwick, “Jubilee,” beginning to mea-
sure 28 
 • Gustav Holst, “First Suite in E-flat op. 28, No 1” 
 • John Mackey, “Redline Tango,” beginning to letter A 
(hi-hat, splash, China, two toms) 
 • Sir William Walton, “Coronation March ‘Crown 
Imperial’”  
 • John Phillip Sousa, “The Gallant Seventh” 

Glenn Paulson is a percussionist in the United States 
Marine Band. R!S

mailto:intern%40pas.org?subject=PASIC15%20Symphonic%20Labs
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PREPARATION FOR SNARE DRUM PERFECTION 
USING CLICK TRACK OVERLAY
BY BRIAN DEL SIGNORE

Screen shot of Audacity software with a recorded audio track and a click track.

In the snare drum lab at PASIC 
2015, we will work through some 

orchestra snare drum literature for 
auditions, with an overview of tools 
and techniques that will facilitate the 
goal of performing perfectly exe-
cuted excerpts. Tools we’ll explore 
include metronomes, recorded click 
tracks, click track overlay, and vari-
able-speed playback of our recorded 
performances for critiquing, along 
with wave chart reading. Stickings 
and various performance techniques 
will also be discussed. In addition, 
some regimens to develop the differ-
ent playing abilities will be explored 
as time allows. 
 As a prelude to the lab, I would 
like to discuss one of the tools we 
will use: click track overlay. Audacity 
digital recording software is available 
as a free Internet download, and I 
suggest everyone obtain version 2.16 
or later. With this version you will be 
able overlay click tracks. Here is how 
you do it: 
 1. Prepare the piece to be 
recorded (for click track overlay) 
until you feel you’ve got it at least 
somewhat performance-ready. That 
is done by learning it thoroughly, 
practicing it with a metronome, and 
perhaps recording it and listening to 
the performance for quality. 
 2. Using Audacity recording 
software, record the piece or excerpt 
again. This one you will use to 
overlay the click track. You may use 
mono or stereo tracks according to 

your preference. My exam-
ple shown with this article 
is mono. 
 3. After you’ve record-
ed your audio track, go to 
“Tracks” in the dropdown 
menu and highlight “Add 
New.” Then select “Audio 
Track,” which will add a new 
audio track. In that audio 
track, place your cursor at 
the point where you want 
the click to begin. Again 
under the dropdown menu 
go to “Generate.” Pull down 
and highlight “Click Track.” 
Once you’ve done that, 
you will find options such 
as tempo, beats per bar, number of 
measures, etc. I suggest you make 
enough measures to be sure to cover 
all the music. You can see in the 
screen shot example that I started 

the click track (the lower track of the 
two) from the very first note played 
on the recorded track. I did this, as 
I explained above, by placing my 
cursor there before generating the 
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Brian Del Signore
Thursday, November 12 . 11:00 a.m.

symphonic snare lab

Snare Drum:
Rimsky Korsakov —Capriccio Espanol (Mvmt IV, Beginning to 10 after L)
Rimsky Korsakov—Scherherazade (Mvmt III, D–H (without long rests)  
 and Mvmt IV P–R)
Schuman—Symphony No. 3 (143–199)
Shostakovich—Symphony No. 10 (Mvmt II 98–end)
Xylophone:
Gershwin—Porgy and Bess (Opening Passage)
Messiaen—Exotic Birds (6 to 7 and 26 to 28)
Shostakovich—Polka from the Golden Age (6 after 45 to 1 after 46)
Glockenspiel:
Dukas—Sorcerer’s Apprentice (17 to 24)
Mozart—Magic Flute, Act 1, No. 8

PASIC 2015 Percussion Mock Audition
Five contestants will be invited to perform at PASIC 2015 in San Antonio,Texas. A winner, 
first runner-up and second runner-up will be decided near the end of the audition period 

with a public critique from the judges. This will be a screened audition. 

Marimba:
Movement of choice from J.S. Bach Violin Sonatas and Partitas,  
 Cello Suites, or Lute Suites
Bass Drum:
Mahler—Symphony No. 3 (8 after 1 to the downbeat of 2)
Cymbals:
Rachmaninoff—Piano Concerto No. 2 (32 to 18 before 33)
Tambourine:
Stravinsky—Petrouska 1947 (3 after 201 to 206)

Resume deadline is Otober 10th. Candidates will be notified of their status by October 15th.  
Send resumes to:  Chris McLauren, Symphonic Committee Chair (christopher.mclaurin@gmail.com)

EXCERPT LIST

click track. Time on the screenshot is 
from left to right. 
 You can go into the music at any 
other point and place your cursor in 
the track containing click in order to 
start a new click track, which will go 
forward from there, leaving the pre-
vious click track in place up to that 
point. You may find as you add click 
that you need to adjust the speed 
of the click until you find your exact 
tempo. Click speed can be adjusted 
in decimal fractions of beats per 
minute.  
 As you add click and critique 
your playing against it, you may find 
variances in your playing. Compar-
ing your performance to the click 
will help you figure out where any 
problems are. For instance, let’s 
say you were playing along very 
well and somehow you got ahead 
of or behind the click track. Were 

you rushing or dragging? Or was 
it something else such as a short-
ened or lengthened rest? Perhaps 
an embellishment or figure wasn’t 
executed in perfect time? One way 
to pinpoint the problem is to start a 
new click from the point where you 
hear the playing veer away from the 
click. Then you will be able to hear if 
your tempo changed or if something 
else happened at that point. Perhaps 
it was a hiccup in your playing; this 
is a way to discover it! We will delve 
further into this at the PASIC 2015 
Snare Drum Lab. 
 

Brian Del Signore is the Principal 
Percussionist and Associate Principal 
Timpanist of the Houston Sympho-
ny. For more information visit www.
briandelsignore.com. R!S

mailto:christopher.mclaurin%40gmail.com?subject=PASIC15%20Mock%20Audition
http://www.briandelsignore.com
http://www.briandelsignore.com
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ACCESSORIES LAB: 
COMMONLY PERFORMED REPERTOIRE FOR ACCESSORIES
BY JERRY NOBLE

Jerry Noble
Saturday, November 14 . 9:00 a.m.

symphonic accessories labIt is a common experience to 
prepare for orchestral auditions 

and extensively rehearse the most 
frequently asked excerpts. My PASIC 
2015 accessories lab, “Commonly 
Performed Repertoire for Acces-
sories,” will focus on excerpts and 
instruments you will perform way 
more often as a section percussion-
ist or as a substitute. You might be 
called at the very last minute or your 
part assignment might change due 
to someone being injured or sick. 
When these challenges are present-
ed it is your job to be professionally 
prepared at the first downbeat.  
 There are numerous tricky 
pieces and parts that are performed 
frequently on summer pops and 
children’s concerts. Although they 
are never requested on an audition, 

they are hugely important for you as 
a section player or extra. Accessories 
parts from “Sorcerer’s Apprentice,” 
“William Tell Overture,” “Danse 
Bachanale,” “Overture to Candide,” 
“1812 Overture,” “Scheheraza-
de,” “Cappriccio Espagnol,” “Stars 
and Stripes Forever,” “Polovetsian 
Dances,” “Cappriccio Italien,” and 
others will be studied, performed, 
and discussed at my session. Other 
frequent problems will also be ad-
dressed such as conductor anoma-
lies, notational challenges, common 
performance practice, etc. 
 
Jerry Noble is the Director of 
Percussion Studies at Wright State, 
a member of the Dayton Phil-
harmonic, and PAS Ohio Chapter 
President. He frequently performs 
as a percussionist and timpanist 
with the Cincinnati Symphony and 
Pops, Indianapolis Symphony, the 
Fort Wayne Philharmonic, and the 
Alabama Symphony. He has his own 
pop/combo band called Moment’s 
Notice, which tours regionally. R!S
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http://music.depaul.edu/Pages/default.aspx
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DEVELOPING YOURSELF FOR  
THE GIG
BY JERRY NOBLE

HOT LICKS

Tap to play Video 

Playing accessories is frequently required at school, on the job, as a freelancer, and for auditions. It must be a part of 
any serious percussionist’s daily routine. Being prepared for the stage pays off. There is no better time than to start 

now. 
 
Here are some tips for success: 
 1. Practice accessories first. It’s easy to put this off until tomorrow, so commit to a short, daily, and early accessories 
routine. 
 2. Play all these exercises loud and soft. Do not neglect to develop your soft playing.  
 3. Focus on developing your sound. Listen to every sound you make and judge it. 

“In this business, you get paid for what you sound like.”—Cloyd Duff 

TAMBOURINE 
 Develop your roll by breaking down the basic gestures. Start slow and increase tempo. 
 
 
 
 
 
 
 
 
 
 

https://vimeo.com/139946751
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Tap to play Video 

Tap to play Video 

It’s also helpful to “cross train” on the tambourine by doing different types of roll exercises: 
 1. Even if your roll isn’t rocking right now, still practice half note and whole note rolls at slower tempos. 
 2. Also, play a long roll (30–60 seconds to get you started) to develop endurance. 
Develop your knee/fist technique with this exercise:

 

 
 1. Be sure that your hand striking area lines up exactly with your knee striking area. 
 2. Experiment with having the head face up and using the wooden shell as your primary striking zone for your hand 
and your knee. 
 Here is a good daily finger roll exercise:

https://vimeo.com/139947718
https://vimeo.com/139950274
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Tap to play Video 

Tap to play Video 

TRIANGLE 
 1. Develop a good sound and prepare by striking the instrument softly and loudly. 
 2. Have a large selection of beaters and triangles. 
Here is an exercise to develop your roll: 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 1. Focus on having a symmetrical sound, beating spot, and gesture for the downstroke and upstroke.  
 2. As mentioned previously with tambourine, practice short rolls and long rolls, soft and loud. 
Exercises for starting the roll: 

https://vimeo.com/139951495
https://vimeo.com/139953537
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Tap to play Video 

Tap to play Video 

 Often times I hear people play two attacks at the beginning of the roll. Use these exercises as a first step to help 
develop the start of your roll. 
 
CYMBALS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 In addition to this exercise and as part of their routine, I ask my students to just play whole notes and half notes to 
develop their sound, feel, and consistency.  For this exercise, be sure to mute exactly on the eighth note following the 
cymbal crash, fully cutting off the sound. 
 Muting crashes: 

https://vimeo.com/139954058
https://vimeo.com/139954964
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PASIC 2015 Symphonic Session Grants
PAS would like to thank and recognize 
Stanley and Margret Leonard for their 
generous donation creating the PASIC 
Symphonic Session Grants.

The Percussive Arts Society offers grants to be awarded to those chosen and invited by 
the Society, with recommendation from the Symphonic Committee, to present symphonic 
percussion sessions at PASIC. These grants will be for sessions with single presenters 
and does not include group presentations. This grant program will be administered by the 
Percussive Arts Society and underwritten by Stanley and Margaret Leonard. There will be a 
maximum of twelve (12) grants, each in the amount of $300. Grant funds will be paid to the 
recipient following the PASIC event. Sessions should include symphonic clinic-performances, 
labs, opera and musical theater percussion, ethnic percussion with orchestra, band and 
wind ensemble percussion. To be eligible for this grant, you must have applied through the 
standard PASIC Artist Application Process from September 15th thru December 15th.

 Be familiar and comfortable with these instruments and creatively develop your own routines, exercises, and etudes 
for the accessories. Focus on areas that need development. 
 Please stop by my PASIC accessories lab on Saturday, November 14 at 9 a.m. Sign up to participate: Email Dan Ain-
span: intern@pas.org, with your name, PAS Member ID (if applicable), and phone number. Hope to see you there! 
 
Jerry Noble is Director of Percussion at Wright State University, a member of the Dayton Philharmonic, President of the 
Ohio PAS chapter, and performs regularly throughout the Midwest with his pop/jazz group Moment’s Notice. He also 
often performs as a percussionist and timpanist with the Cincinnati Symphony, Cincinnati Pops, Fort Wayne Philharmonic, 
and Cincinnati Chamber Orchestra. R!S

mailto:intern%40pas.org?subject=PASIC15%20Accessories%20Lab
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http://www.yamaha.com
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2015 DCI WORLD CHAMPIONSHIPS 
BLUE DEVILS WIN 17th TITLE AND 13th DRUM AWARD
STORY AND PHOTOS BY LAUREN VOGEL WEISS

The Blue Devils drum line won its 13th “High Drum” award 
and 17th World Championship title in Indianapolis

Crowd favorite Carolina Crown, who placed first in both Pre-
lims and Semifinals, received the silver medal in Finals.

The Bluecoats placed third throughout the week and won 
the bronze medal

Drum Corps International’s World Championships 
returned to Indianapolis for the seventh consecutive 

year just as DCI announced a ten-year contract extension 
that will keep finals week in the Circle City through 2028. 
Lucas Oil Stadium hosted 39 corps competing in Prelims 
on August 6, followed by 25 corps in Semifinals on 
August 7, and the Top 12 in Finals on August 8.
 For the second year in a row (and third time in four 
years), the Blue Devils (Concord, California) won the 
World Championship title, a record-setting 17th win, 
after placing fourth in Prelims and second in Semifinals. 
With no clear frontrunner all season—BD was defeated 
for the first time in over a year by The Cadets (Allentown, 
Pennsylvania) at the first regional on July 11 and by 2013 
champion Carolina Crown (Fort Mill, South Carolina) at 
the Southeastern regional on July 25—it was anybody’s 
guess who would wind up on top in Indy. But the Blue 
Devils prevailed and also won the Fred Sanford Best 
Percussion Performance Award for the 13th time in the 
corps’ history. They won two other caption awards as 
well: the John Brazale Best Visual Performance Award 
and the George Zingali Best Color Guard Award.
 “They were on fire,” commented Scott Johnson, 
Director of Percussion for the Blue Devils, referring to 
the corps members’ performance on Friday after their 
unexpected drop to fourth on Thursday. “Our show 
Saturday was just unbelievable. The maturity of the 
performers came out, and that’s what I think set it up for 
us.”
 The captions were just as unpredictable as the corps 
placements, with a different drum line winning each 
night. Last year’s drum champ, Santa Clara Vanguard 
(Santa Clara, California), won Thursday night, followed 
by The Cadets on Friday, but BD scored a 19.7 (out of 
20 points) on Saturday night to capture the High Drum 
trophy with the highest average score of the three nights. 
“I’m just glad that we stayed in second those first two 
nights and then won on the last night,” Johnson said. This 
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The Santa Clara Vanguard featured their percussion section 
playing Remo Versa drums – world drums with snare units 
on them

The Cadets debuted new all-black uniforms in Indianapolis 
for their final three shows of the season

The Boston Crusaders opened and closed their “Game of 
Thrones”-inspired show with a drum feature utilizing all the 
battery percussionists playing large surdos in the center of 
the field

was also the tenth time the Devils won both corps and 
drums.
 Their 2015 program, “Ink,” was based on music from 
Stephen Sondheim’s musicals Into the Woods and 
Sweeney Todd. “We brought characters like Cinderella, 
Snow White, and the Mad Hatter to life,” explained 
Johnson. “It’s about the ink coming off the page.”
 The percussion feature, based on “I Like You” by the 
Korean boy band Got7, showcased the Big Bad Wolf and 
Little Red Riding Hood. “We found some Korean pop 
music that was almost like being in a nightclub with drum 
machines,” Johnson explained. “There were some very 
interesting electronic sounds and all the ‘wolves’ were 
dancing to it. We wrote these drum parts to enhance that 
a little bit. It’s where we really went outside the box with 
different stickings and rudiments this year.”
 Crowd favorite Carolina Crown, who placed first 
in both Prelims and Semifinals but lost the world 
championship by less than six-tenths of a point, claimed 
the silver medal. Their uniforms, accented with flame 
colors to represent the “Inferno” theme, coupled with 
intense performances each night, helped the corps win 
the Donald Angelica Best General Effect Award. The 
program included emotional pieces such as Beethoven’s 
“Symphony No. 9” and the “Dies Irae” from Verdi’s 
Requiem. 
 Last year’s silver medalists, the Bluecoats (Canton, 
Ohio), maintained the third-place position throughout 
the week and won the bronze medal, missing out on 
a repeat of second by only 15-hundredths of a point. 
Their “Kinetic Noise” show was one of the few without a 
“plot” but rather featured the music and motion of the 
performers, as well as their creative use of electronics 
and amplification. They, too, had a strong drum line, 
placing second on Saturday night (and first with one of 
the two judges). 
 “The Power of 10” allowed The Cadets to thrill the 
audience with Shostakovich’s “Symphony No. 10” 
with its driving rhythms and powerful horn line, which 
won the Jim Ott Best Brass Performance Award. The 
corps, wearing new all-black uniforms in contrast to 
the traditional maroon-and-cream they wore during 
the rest of the season, placed fourth on Saturday night 
after placing second during Prelims. Their 10-member 
snare line was the largest of the season as was their 
36-member percussion section (matching Madison’s total 
drummers) and was in contention for the drum trophy 
most of the season.
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The Colts “...And a Shot Rings Out” program recreated a 
1930s-era radio program, complete with a drumset and 
sound effects in the front ensemble

The Academy’s front ensemble provided the “tap dancing” 
during one portion of the “Mary Poppins”-inspired program

The Vanguard Cadets won the Open Class Championship as 
well as the Best Percussion Performance award 

 Fifth-place Santa Clara Vanguard literally “lit up the 
stadium” as each corps member—as well as the keyboard 
instruments on the front sideline and the drums 
themselves—turned on a light strip for the final moments 
of “The Spark of Invention” program celebrating engineer 
and inventor Nikola Tesla. The music began with Bach’s 
“Invention in a minor”—first on a piano keyboard before 
moving to the keyboard percussion instruments—
followed by “Pure Imagination” (from Willy Wonka and 
the Chocolate Factory) and Corigliano’s “Piano Concerto.” 
One unusual instrument in SCV’s front ensemble was 
a theramin, an electronic instrument controlled by the 
performer’s hands via antennas.
 The Blue Knights (Denver, Colorado) placed sixth, tying 
the corps’ best finish in 2000. “Because...” featured the 
Lennon/McCartney song from the Beatles’ Abbey Road 
album as well as a creative visual design using semicircle 
mirrors placed all around the field.
 Phantom Regiment (Rockford, Illinois) maintained its 
2014 placement of 7th with its Paris-themed program 
“City of Light,” including music from Debussy (“Clair de 
Lune”), Gershwin (“An American in Paris” but without taxi 
horns!), and Saint-Saens (“Symphony No. 3”).
 Eighth-place Madison Scouts (Madison, Wisconsin) 
placed higher than their Midwest rivals The Cavaliers 
(Rosemont, Illinois) for the first time in 18 years. The 
Scouts’ show, “78th & Madison,” showcased the golden 
age of movie musicals, while the Cavaliers’ program, 
“Game On,” highlighted the group’s athleticism. The 
Boston Crusaders celebrated their 75th anniversary with 
a “Game of Thrones”-inspired show, as well as a special 
Fourth of July performance with the Boston Pops at 
Tanglewood. The Crusaders began the show with a drum 
feature utilizing all 17 battery percussionists playing large 
surdos in the center of the field.
 Rounding out the same Top 12 as last year were the 
Blue Stars (La Crosse, Wisconsin) with a circus-themed 
“Side Show” program and a strong drum line, which 
placed seventh, and the Crossmen (San Antonio, Texas) 
with “Above & Beyond.”
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CORPS       SCORE  DRUM SCORE *
     (out of 100 pts.) (out of 20 pts.)

1. Blue Devils     97.65  19.70 (1st)
2. Carolina Crown  97.075  18.95 (5th)
3. Bluecoats   96.925  19.55 (2nd)
4. The Cadets   95.90  19.50 (3rd)
5. Santa Clara Vanguard 93.85  19.20 (4th)
6. Blue Knights   91.85  18.60 (6th)
7. Phantom Regiment 90.325  18.15 (8th)
8. Madison Scouts  88.75  18.00 (9th)
9. The Cavaliers   88.325  17.85 (10th)
10. Boston Crusaders 86.80  17.30 (11th)
11.  Blue Stars      85.15  18.20 (7th)
12. Crossmen  85.025  16.95 (12th)

Drum judges: Martin Griffin/field and Gifford Howarth/
press box (Prelims), Allan Kristensen/field and Alan 
Dunn/press box (Semifinals), and Jeff Prosperie/field and 
Caleb Rothe/press box (Finals)
* The drum score listed above is from Saturday night 

and is based on a 20-point total averaged between two 
judges. That number is then divided by two, and only a 
maximum of 10 points are added into the total possible 
overall score of 100 points. The “High Drum” award is 
an average of the three nights of competition.

 The Troopers (Casper, Wyoming) finished in the 
“unlucky” 13th position, narrowly missing finals by 
only one-tenth of a point. They were followed by the 
Colts (Dubuque, Iowa), The Academy (Tempe, Arizona), 
Vanguard Cadets (Santa Clara, California), and Oregon 
Crusaders (Portland, Oregon). Rounding out the Top 
25 were Spirit of Atlanta (Atlanta, Georgia), Blue Devils 
B (Concord, California), Mandarins (Sacramento, 
California), Pacific Crest (Diamond Bar, California), 
Genesis (Austin, Texas), Spartans (Nashua, New 
Hampshire), Cascades (Seattle, Washington) and Legends 
(Kalamazoo, Michigan).
 
OPEN CLASS CHAMPIONSHIP
 On August 4, the Open Class Championship was 
held at Ames Field in Michigan City, Indiana as corps from 
the West Coast took the top two places for the second 
year in a row, swapping placements from last year. The 
Vanguard Cadets returned to first place with a score of 
81.225 and also won the Best Percussion Performance 
Award with a 16.05. Last year’s Open Class Champion 
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Best Individual Snare went to 
17-year-old Brandon Olander 
of the Blue Devils [Photo by 
Jeff Michael Prosperie]

Steven Takeda from the Blue 
Devils won Best Individual 
Multi-Tenor [Photo by  
Jeff Michael Prosperie]

Blue Devils’ Marisa Spevak 
won Best Individual Keyboard 
playing “Somewhere Over 
the Rainbow”

Blue Devil age-out Gabe 
Montemayor was named 
Best Individual Timpani
[Photo by Jeff Michael  
Prosperie]

Best Individual Multi-Percus-
sion went to Zack Hudson 
from Spirit of Atlanta, the 
only other World Class corps 
represented in the solo  
percussion winners

Blue Devils B (80.325) took the silver medal (and second 
in percussion for the first time in seven years, just a 
tenth-of-a-point behind their California rivals). And the 
Spartans scored a 76.025 to capture the bronze medal for 
the third consecutive year.

DCI PERFORMERS SHOWCASE
 Open to both World and Open Class competitors, 
the DCI Performers Showcase (formerly known as the 
Individuals & Ensemble Competition) on Wednesday, 
August 5 returned to downtown Indianapolis for the 
second year in a row. Sponsored by System Blue, 
the educational division of the Blue Devils, soloists 
performed at one end of Georgia Street, ensembles at 
the other end, with visual and vocal performers in the 
ArtsGarden a few blocks away.
 The Blue Devils again dominated the percussion 
categories, winning four of the five solo awards. 
(Unfortunately, the only other Top 12 corps represented 
at this competition were the Blue Stars, Boston 
Crusaders, and Madison Scouts.) But there were also 
five other World Class corps—The Academy, Oregon 
Crusaders, Pacific Crest, Spirit of Atlanta, and Troopers—
and nine Open Class corps—Blue Devils B, Blue Devils 
C, Blue Saints, Colt Cadets, Diplomats, Gold, Legends, 
Racine Scouts and Rhythm City Rhythm, representing 
three more total corps than the 2014 contest. 
 In his second year with the Blue Devils, Brandon 
Olander won the Best Individual Snare award. He 
scored a 93.0 for his original solo “Backseat Freestyle.” 
The 17-year-old is a senior at University High School in 
Tucson, Arizona. His winning performance can be viewed 
at www.youtube.com/watch?v=ASXQcSvGDG4.
 Steven Takeda, a 19-year-old rookie with the Devils, 
was named Best Individual Multi-Tenor. His original 
solo “Thank You Please” earned a score of 91.5. He is 
a sophomore studying economics at the University of 
California, Riverside. His winning performance can be 
viewed at www.youtube.com/watch?v=MQMfW8wbi9c.
 Marisa Spevak won Best Individual Keyboard. The 
20-year-old second-year member of the Blue Devils 
is studying psychology at Southeastern University in 
Lakeland, Florida. Marisa played Robert Oetomo’s 
marimba arrangement of “Somewhere Over the 
Rainbow,” which earned a score of 91.5. Her winning 
performance can be viewed at www.youtube.com/
watch?v=3NyPSic7jus.
 Gabe Montemayor, a fourth-year member of BD 

http://www.youtube.com/watch?v=ASXQcSvGDG4
http://www.youtube.com/watch?v=MQMfW8wbi9c
http://www.youtube.com/watch?v=3NyPSic7jus
http://www.youtube.com/watch?v=3NyPSic7jus
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Madison Scouts’ Sam Brown (left) and Tyler Burr won Best 
Percussion Ensemble for their performance of “Literally”

The Academy Bass Drum Ensemble – (L–R) Mark Davis, Blake 
Dimas, Dylan Melanson, Lorenzo Everett, and Will Bogen – 
performed “Peanut Queen”

The Academy’s cymbal players – (L–R) Payton Hisrok, Nima 
Soltanikhah, Josh Diaz, Michael Kronenfeld, and William 
Kiesecker  – won Best Cymbal Ensemble for their perfor-
mance entitled “The Third Star” 

who aged out this year, earned the Best Individual 
Timpani award. He scored a 95.0 for his original solo “Not 
So Simple Melodies for TImpani.” The 22-year-old is a 
junior music education major at Loyola University in New 
Orleans. His winning performance can be viewed at www.
youtube.com/watch?v=QMXhnEzITsQ.
 Zack Hudson, the drumset player in the Spirit of 
Atlanta’s front ensemble, won the title of Best Individual 
Multi-Percussion. The 19-year-old is studying commercial 
and electronic music (and jazz guitar) at Western Carolina 
University in Cullowhee, North Carolina. His original solo 
“Jacob French is my one true love” earned him a score of 
92.5. His winning performance can be viewed at www.
youtube.com/watch?v=U4S9a2d2aY0.
 The Madison Scouts won the Best Percussion 
Ensemble award with a duet featuring 21-year-old 
Tyler Burr on snare drum and 20-year-old Sam Brown 
on drumset. The rookie duo scored a 95.0 performing 
their original composition “Literally.” Their winning 
performance can be viewed at www.youtube.com/
watch?v=Q-Wr9RqGDuY.
 Best Bass Drum Ensemble went to The Academy 
bass line: Will Bogen (age 20), Mark Davis (21), Blake 
Dimas (19), Lorenzo Everett (18), and Dylan Melanson 
(20). They scored a 91.0 for their original composition 
“Peanut Queen.”
 For the first time since 2010, The Academy won 
Best Cymbal Ensemble for its performance of “The Third 
Star,” which scored a 92.5. Performers included Josh Diaz 
(18), Payton Hisrok (18), William Kiesecker (21), Michael 
Kronenfeld (20), and Nima Soltanikhah (22).
 Judges for the Performers Showcase were Jeff 
Prosperie (snare, tenor, and timpani), Gifford Howarth 
(keyboard and multi-percussion), and Allan Kristensen 
(ensembles).
 The 2016 World Championships (August 11–13, 
2016) will return to Lucas Oil Stadium in Indianapolis. For 
more information on joining or viewing drum and bugle 
corps, visit www.dci.org. R!S

http://www.youtube.com/watch?v=QMXhnEzITsQ
http://www.youtube.com/watch?v=QMXhnEzITsQ
http://www.youtube.com/watch?v=U4S9a2d2aY0
http://www.youtube.com/watch?v=U4S9a2d2aY0
http://www.youtube.com/watch?v=Q-Wr9RqGDuY
http://www.youtube.com/watch?v=Q-Wr9RqGDuY
http://www.dci.org
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DCI’S DRUMLINE BATTLE ON GEORGIA STREET
STORY AND PHOTOS BY LAUREN VOGEL WEISS

For the third year in a row, DCI hosted a DrumLine Battle contest in Indianapolis on Saturday, August 8, just a few hours 
before the Top 12 corps competed for the World Class Championship a few blocks away in Lucas Oil Stadium. The 2015 

edition, held under cloudy skies, featured 14 drumlines competing in a tournament-style bracket. After each 90–120 
second “battle,” one drum line advanced to the next round, through four rounds. With stages set up on both Georgia 
Street and in Pan Am Plaza, along with several food trucks and exhibit booths (including one for PAS), it was a festive 
atmosphere for the thousands of fans who gathered around the stages and even stood on the ramps of a nearby parking 
garage.
 This event has continued to grow since its founding in 2013. Nine separate “battles” were held at stadiums across 
the country as part of the 2015 DCI Summer Tour. There was even an international DrumLine Battle held in conjunction 
with the Gaelic Athletic Association at historic Croke Park in Dublin, Ireland on August 30.
 Each “battle” is evaluated by three judges who focus on presentation and drumming as well as attitude. Entertaining 
the audience is as important as technique and precision, and the audience’s reaction definitely influences the final 
decision. Judges for the Georgia Street contests were Mark Bassett (Adjudication Manager, Drum Corps Europe/
DCE), Alex Heitzkey (a staff member from Directors Showcase International/DSI), and Mike Jewitt (TYC School & Youth 
Development Manager for the Calgary Stampede Showband). Judges at the Pan Am Plaza venue were PAS Executive 
Director Jeff Hartsough, Alan Thompson (Chairman of Drum Corps United Kingdom/DCUK) and Ruwen Yang (Chairman of 
the Department of Percussion and Contemporary Music at Shanghai Conservatory of Music).
 Center Grove High School (Greenwood, Indiana) repeated as the Georgia Street Independent Division Champions, 
defeating the drum line from the Raiders Drum and Bugle Corps (Burlington, New Jersey). 
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For the third year in a row, a DrumLine Battle was held in the 
streets of downtown Indy during Championship week. Con-
necticut’s 7th Regiment won both the Open Class division 
and the overall “Battle on Georgia Street” title

River City Rhythm (Anoka, Minnesota) featured a cymbal 
toss in the first round of the DrumLine Battle, but lost to 
2014 champs Oregon Crusaders

The United States Army Old Guard drummers performed in 
exhibition during the DrumLine Battle on Georgia Street

Connecticut’s 7th Regiment brought a lot of “East Coast atti-
tude” to the 2015 edition of the DrumLine Battle on Georgia 
Street

Indiana’s Center Grove High School drummers won their first 
round in the DrumLine Battle
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East Coast drummers ruled as Connecticut’s 7th Regiment won 
the third annual DrumLine Battle in Indianapolis

Drummers from the Raiders (Burlington, New Jersey) were 
represented in the Independent division of the DrumLine 
Battle

Hometown favorite Center Grove High School (Greenwood,  
Indiana) repeated as Open Class Champs before losing to over-
all champs 7th Regiment

The Colt Cadets (Dubuque, Iowa) went down in the first round 
of the Open Class division of the DrumLine Battle on Georgia 
Street

Gold’s drum line (San Diego, California) won its first round in 
the DrumLine Battle before losing to Open Class and overall 
Champ 7th Regiment

River City Rhythm (Anoka, Minnesota) lost in the first round of 
the DrumLine Battle to 2014 champs Oregon Crusaders
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Drummers from the Calgary Stampede Showband won the 
International Division of the DrumLine Battle

Last year’s DrumLine Battle champs Oregon Crusaders (from 
Portland, Oregon) lost their second round battle against The 
Academy

Members of The Academy’s drum line (from Tempe, Arizona) 
were bested by the eventual champion 7th Regiment during 
the final round of the DrumLine Battle on Georgia Street

The Diplomats represented Canada and were also a “Judges 
Save” after losing their first round

 7th Regiment (New London, Connecticut) also repeated as Open Class Division Champions. Other corps from this 
division were the Colt Cadets (Dubuque, Iowa), Gold (San Diego, California), Racine (Wisconsin) Scouts and River City 
Rhythm (Anoka, Minnesota).
 The International Division, representing two different countries, was won by the Calgary Stampede Showband, 
who also won Best of Show in the SoundSport competition earlier in the day. Other competitors in both events included 
Chien Kuo High School (Taipei CIty, Taiwan), Diplomats (Windsor, Ontario, Canada), and McMaster University (Hamilton, 
Ontario, Canada).
 Representing DCI’s World Class Corps were The Academy (Tempe, Arizona), who beat last year’s DrumLine Battle 
Champions Oregon Crusaders (Portland, Oregon).
 The final round pitted the more “traditional” Academy against the wildly entertaining 7th Regiment. The East Coast 
drum line from Connecticut, which featured a drumset player wheeled around the performance area on a cart as well as 
heart-stopping cymbal tosses, eventually defeated the drummers from Arizona to win the 3rd annual DrumLine Battle on 
Georgia Street.
 PASIC will host its 3rd annual DrumLine Battle on November 13 in San Antonio. For more information, visit www.
pas.org/pasic/about-pasic/marching.aspx. R!S

http://www.pas.org/pasic/about-pasic/marching.aspx
http://www.pas.org/pasic/about-pasic/marching.aspx
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“VIC” FOR TIMPANI
BY GREG JACKSON

Tap to play Video 

“Vic” is dedicated to the memory of Vic Firth, a legendary timpanist who inspired past, present, and future genera-
tions.  

 The number “3” is used as a motive extensively throughout this piece in various ways representing the letters V-I-C. 
To incorporate this idea using timpani pitches and rhythms, elements of set theory composition are utilized. Rhythmic 
cells use the “3” motive with quarter-note triplets, eighth-note triplets, and sixteenth-note triplets. For duple-based 
rhythms, the “3” motive can be found in various note sets. 
 
Helpful hints: 
 • Focus on your technique and strive for quality of sound. This includes the correct playing zones, implement con-
trol, and developing the proper touch. 
 • Pay attention to details such as dynamics, articulations, and note duration. If the notation dictates a quarter note 
followed by a rest, be sure to dampen appropriately. 
 • Always practice with a metronome! Rhythmic integrity is important, espeicially when moving from triple- to du-
ple-based rhythms.  
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
For each issue of R!S, a member of the PAS Composition Committee composes an original work for our readers. Send us a 
video of YOU playing this new composition for a chance to be featured on our PAS  
Facebook page! Email submissions to R!S Editor Megan Arns at marns@pas.org.
 
Dr. Gregory Jackson is the Associate Professor of Percussion at Alabama State University, and a per-
cussionist, composer, educator, and author. He has published over a dozen books and several record-
ings. With over 100 compositions completed, Dr. Jackson is currently composing his fourth symphony 
for full orchestra. Jackson is a member of BMI.

mailto:marns%40pas.org?subject=R%21Solo
https://vimeo.com/139955859
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Timpani Vic
Op. 110

in memory of Everett Joseph “Vic” Firth G. J. Jackson
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 Marimba Academy 2015

Upcoming Events

Social Beats

Product Showcase

Industry News

Rhythm! Reviews 
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 Tuned Woodblocks
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R!S Columns

http://www.vicfirth.com
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PAS 
HALL OF FAME

HALL OF FAME SPOTLIGHT
MILT JACKSON, BABATUNDE OLATUNJI, GEORGE LAWRENCE STONE

The Percussive Arts Society Hall of Fame was established in 1972 and recognizes the contributions of the most highly 
regarded professional leaders in percussion performance, education, research, scholarship, administration, composi-
tion and the industry. In each issue of Rhythm! Scene we will feature selected members of this distinguished group. 
For a complete listing of PAS Hall of Fame members and their bios, tap here. 

GEORGE LAWRENCE STONE
BY RICK MATTINGLY

The small announcement that 
appeared in the December 1935 

issue of Leedy Drum Topics gave no 
hint that drum history was about to 
be changed.  “Geo. Lawrence Stone, 
famous Boston drummer who con-
ducts the country’s largest drum 
school, is now offering a new book 
of drum technique (not rudiments) 
which will definitely improve one’s 
drumming by a series of exercises for 
the sticks. It is called ‘Stick Control’ 
and has the endorsement of many 
leading drummers as being unique in 
the field and a very wonderful means 
for improving a drummer’s ability. The 
cost of the book is $1.50.” 
 Nearly sixty years later, when the 
editors of Modern Drummer magazine 
polled prominent players and teach-
ers in order to determine the “25 
Greatest Drum Books,” Stick Control 
received the most votes. Stick Con-
trol could be applied to virtually any 
type of drumming, and jazz, classical, 
rudimental, and rock drummers alike 
often referred to it as the drummers’ 
bible. 
 George Lawrence Stone was 
born in 1886, the son of drummer, 

drum teacher, and drum manufactur-
er George Burt Stone. George Law-
rence learned drums and xylophone 
from his father, and also helped out 
in George B. Stone’s shop, where 
the elder Stone tucked drumheads, 
turned drumsticks, made wooden foot 
pedals, and sold violins. 
 Stone joined the musicians union 
at age 16, becoming its youngest 
member. In 1910 he was a xylophonist 
on the Keith Vaudeville Circuit, and he 
played timpani and bells with the Bos-
ton Festival Orchestra. Stone played 
in the pit of Boston’s Colonial Theater 
under the baton of Victor Herbert, 
and was a member of the Boston 
Opera Orchestra for five years. 
 After George B. Stone’s death 
in 1917, George Lawrence ran his 
father’s drum factory and became 
principal of the Stone Drum and 
Xylophone School in Boston. He also 
wrote articles on drumming technique 
for International Musician and Jacob’s 
Orchestra Monthly. 
 Stone was a founding member of 
the National Association of Rudimen-
tal Drummers (NARD), which began 
in 1933, and served as its president 

for fifteen 
years. The 
publication 
of Stick 
Control 
made 
Stone even more in demand as a 
teacher, and drummers such as Gene 
Krupa, Sid Catlett, George Wettling, 
and Lionel Hampton sought out 
Stone’s expertise. 
 Jazz drummer Joe Morello 
started taking lessons from Stone 
when he was sixteen. Stone, in turn, 
was inspired by Morello, who would 
add various accents to the exercises 
in Stick Control. Stone incorporated 
some of Morello’s ideas into his book 
Accents and Rebounds, which he ded-
icated to Morello. And some of the 
exercises Stone wrote out for Morello 
appeared in Morello’s 1983 book 
Master Studies. 
 George Lawrence Stone died at 
the age of 81 on November 19, 1967.  
 Read George L. Stone’s complete 
PAS Hall of Fame bio. http://www.pas.
org/About/the-society/halloffame/
StoneGeorge.aspx R!S

http://www.pas.org/About/the-society/halloffame.aspx
http://www.pas.org/About/the-society/halloffame/StoneGeorge.aspx
http://www.pas.org/About/the-society/halloffame/StoneGeorge.aspx
http://www.pas.org/About/the-society/halloffame/StoneGeorge.aspx


 RHYTHM! SCENE  69  OCTOBER 2015

MILT JACKSON
BY RICK MATTINGLY

Milt Jackson elevated the status 
of the vibraphone from novelty 

instrument to one that commanded 
respect in jazz clubs as well as con-
cert halls. 
 Born in Detroit on New Year’s 
Day in 1923, Jackson discovered at 
an early age that he had an affinity 
for music.  
 In high school, Jackson’s band 
teacher encouraged him to learn ma-
rimba and xylophone. Then, in 1940, 
Jackson saw Lionel Hampton at the 
Michigan State Fair.   
 At that time, Hampton and Red 
Norvo were virtually the only two 
vibraphonists that a young musician 
could emulate. But Jackson said he 
was never inspired by their actual 
styles. “I was already into another 
direction, which was heavily influ-
enced by Charlie Parker and Dizzy 
Gillespie. I found that it was better 
for me to use a two-mallet format 
rather than three or four, because 
playing dynamics is very difficult 
using three or four mallets.” 
 One characteristic that set Jack-
son apart was the slow speed of his 
instrument’s oscillators, compared 
to the much faster speed used by 
Hampton. The more subtle vibrato 
added warmth to Jackson’s long 
tones and generally made the instru-
ment less nervous sounding. 
 Jackson soon picked up a nick-
name. “From staying up until 6:00 or 
7:00 in the morning, I had little bags 
under my eyes,” Jackson remembers. 
“So a bass player gave me the name 
‘Bags,’ and it just stuck.” 

 In 1945, Gillespie heard Jackson 
in Detroit and invited “Bags” to come 
to New York to play in his band. Soon 
Jackson was working in New York 
with groups led by Howard McGee, 
Tadd Dameron, Thelonious Monk, 
Coleman Hawkins and others. He 
played in the Woody Herman Second 
Herd in 1949 and ’50, and spent the 
next two years playing vibes and 
piano in Dizzy Gillespie’s sextet. 
 During that same time, he 
formed and recorded with the Milt 
Jackson Quartet with pianist John 
Lewis, drummer Kenny Clarke, and 
bassist Ray Brown. In 1952, with Per-
cy Heath replacing Brown, the group 
became the Modern Jazz Quartet. 
In 1954 Connie Kay replaced Clarke, 
which was the last personnel change 
the group ever had. The tuxedo-clad 
quartet performed in clubs and 
concert halls throughout the world, 
and was regarded as a superior jazz 
ensemble. 
 After the breakup of the MJQ, 
Jackson formed several small com-
bos, and also toured alone, perform-
ing with local bands in various cities. 
His own music had a strong blues 
influence, which Jackson credits to 
his early gospel singing.  
 Jackson is one of the five 
most-recorded jazz artists of all time, 
and is also a noted jazz composer. 
Several of his compositions have 
become standards, including “Bags 
Groove,” “Bluesology,” “The Cylin-
der” and “Ralph’s New Blues.” 
 Milt Jackson died October 9, 
1999.  
 

Read Milt Jackson’s complete PAS 
Hall of Fame bio. http://www.pas.
org/About/the-society/halloffame/
JacksonMilt.aspx

Video
Milt Jackson performing “Bags 
Groove”
https://www.youtube.com/
watch?v=vyTS7uzVM6A R!S

http://www.pas.org/About/the-society/halloffame/JacksonMilt.aspx
http://www.pas.org/About/the-society/halloffame/JacksonMilt.aspx
http://www.pas.org/About/the-society/halloffame/JacksonMilt.aspx
https://www.youtube.com/watch?v=vyTS7uzVM6A
https://www.youtube.com/watch?v=vyTS7uzVM6A
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BABATUNDE OLATUNJI
BY B. MICHAEL WILLIAMS

“I am the drum, you are the drum, 
and we are the drum. Because 

the whole world revolves in rhythm, 
and rhythm is the soul of life, for 
everything that we do in life is in 
rhythm. —Babatunde Olatunji 
 Babatunde Olatunji has been 
hailed as the father of African drum-
ming in the United States. For nearly 
fifty years he spread a message of 
love with his drum. Legions of friends 
and students counted him as a great 
influence in their lives — musically as 
well as spiritually.  
 Michael Babatunde Olatunji was 
born in 1927 in Ajido, Nigeria. His 
childhood was filled with singing and 
drumming. He dreamed of becom-
ing a diplomat for his people, and in 
1950 he received a Rotary Interna-
tional scholarship to Morehouse Col-
lege in Atlanta. When he arrived at 
Morehouse, Olatunji was surprised at 
how little his classmates knew about 
Africa. 
 Olatunji graduated from More-
house College in 1954. He received a 
B.A. degree in Political Science with 
a minor in Sociology. Still holding on 
to his dream of becoming a diplomat, 
he moved to New York City and en-
rolled in the Graduate School of Pub-
lic Administration and International 
Relations at New York University.  
 He organized a small drum 
and dance troupe and began giving 
school programs on African cultural 
heritage. In 1956, he was asked to 
contribute a song to the first UNICEF 
recording for children. Through the 
UNICEF recording, Olatunji was in-
troduced to the U.N. Choir, and their 

director put him in touch with Radio 
City Music Hall arranger Raymond 
White. White asked Olatunji to 
collaborate on a performance with 
the Radio City Music Hall Orchestra. 
“African Drum Fantasy” played four 
shows a day for seven weeks in 1958. 
In attendance at one of those shows 
was Al Han, an executive with Colum-
bia Records. Han immediately signed 
Olatunji to a recording contract and 
produced the seminal 1959 recording 
Drums of Passion. 
 Hailed as the first album to 
bring African music to Western ears, 
Drums of Passion was a huge suc-
cess.   
 Throughout the early 1960s, 
Olatunji rode a wave of popularity 
that earned him appearances on 
major TV programs. “We were play-
ing ‘Afro-jazz’ before anybody called 
it that.” In 1964, Olatunji organized 
performances at the New York 
World’s Fair. 
 He used the money he made at 
the World’s Fair to start The Olatunji 
Center for African Culture, which 
opened in Harlem in 1965. The cen-
ter offered classes in African dance, 
music, language, folklore, and history 
for two dollars a class.  
 From 1968 to 1982, he taught 
at the Elma Lewis School of Fine Arts 
in Roxbury, Mass. two days a week. 
Then he would fly to Ohio to teach 
at Kent State University, and back to 
New York for classes at the Olatunji 
Center.  
 In November 1985, Olatunji 
was playing in San Francisco when 
Mickey Hart invited Olatunji to open 

for the Grateful Dead at an upcoming 
concert, and in the late 1980s Hart 
produced a pair of recordings for 
Olatunji.  
 Throughout his career, teaching 
others about African culture and 
drumming was the highest priority 
for Olatunji. His autobiography, The 
Beat of My Drum (Temple University 
Press), was released in 2002. He died 
in 2003.

Read Babatunde Olatunji’s complete 
PAS Hall of Fame bio. http://www.
pas.org/About/the-society/hallof-
fame/OlatunjiBabatunde.aspx

Watch a short video featuring Baba-
tunde Olatunji. https://www.you-
tube.com/watch?v=L0KsWBiLhcE R!S

http://www.pas.org/About/the-society/halloffame/OlatunjiBabatunde.aspx
http://www.pas.org/About/the-society/halloffame/OlatunjiBabatunde.aspx
http://www.pas.org/About/the-society/halloffame/OlatunjiBabatunde.aspx
https://www.youtube.com/watch?v=L0KsWBiLhcE
https://www.youtube.com/watch?v=L0KsWBiLhcE
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Drum Circle  
Facilitation Workshop
Cameron Tummel, facilitator  
November 15, 2015, 12pm - 5pm, San Antonio, Texas

The PASIC Drum Circle Facilitation Workshop is a 5-hour workshop providing facilitators at 
any level, beginning to advanced, the opportunity to learn how to enhance their facilitation 
skills from a world-renowned drum circle facilitator. The workshop will prepare participants 
to facilitate drum circles for all different populations, sizes, and situations, while giving them 
the drumming, leadership, and communication skills needed to facilitate interactive drum 
circles. Workshop will include vocabulary, resources, and opportunities  
to practice and develop essential facilitation techniques.

Register 
Online! pasic.org

By phone! 317.974.4488
On-site!

http://www.pasic.org
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2015 Italy Percussion Competition and Days of Percussion

PEOPLE AND PLACES

BELGIUM 

The Universal Marimba Compe-
tition, Belgium, was held July 

18–24 under the High Patronage 
of Her Majesty Queen Paola in the 
beautiful sounding wooden “acade-
miezaal” in the city of Sint-Truiden, 
near Brussels. To celebrate the com-
petition’s 15th anniversary, the first 
edition of the International Percus-
sion Youth Competition was added 
with the goal of discovering young 
talent. A festival was held at several 
historical venues in conjunction with 
the competition showcasing clinics 
and concerts by the jury members—
Igor Lesnik, Ludwig Albert, Biao Li, 
Daniella Ganeva, Pei-Ching Wu, and 
David Friedman—and concerts by 
the 2013 marimba solo laureates—
Han-Yen Kao, Filip Mercep, and 
Nina Fujisawa—and guest artist Foo 
Pui Yee (Hong Kong).   
 Piet Swerts was the composer 
of the 2015 set concerto, performed 
by the finalists and the Novosibirsk 
String Quintet, and he served as an 
extra jury member together with 
Wilfried Westerlink and Leo Ouder-
its. The award of honor 2015 was 
presented to Innovative Percussion, 
Mezzo Katrine Druyts, AP Universi-
ty director Pascale De Groote, and 
scenographer Anita Evenepoel.  
 Prize winners were: 1st Prize, 
Hyeji Bak (KR); 2nd Prize, Ni Fan 
(CN): 3rd Prize, Elten Anders Kann 
(DK). Keiko Abe Honorary Prize: 
Elten Anders Kann. Ludwig Albert 
Talent Prize: Colleen Bernstein (US). 
Ludwig Albert Talent Prize: Po-Yuan 
Huang (TW). Recording Prize: Hyeji 

Bak. Public Prize: Hyeji Bak. Original-
ity Prize: Ni Fan. Best Performance 
Prize Belgian works: Jinshuang 
Zhang (CN). Best Performance set 
Concerto: Hyeji Bak. 1st Prize Com-
position: Guntars Freibergs (LV).  
 Results of the Percussion Youth 
Competition, Category A (age 12–
15): Vladimir Shabashov (Russia), 
1st Prize; Kang Young Eun (S-Korea), 
1st Prize; Gurkey Beste (Turkey), 2nd 
Prize; Swennen Rob (Belgium), 2nd 
Prize; Lei U Wan (Macau), 3rd Prize; 
Yang Yu Wen (Macau), 3rd prize. 
Category B (age 16–19): Matisic Si-
mun (Croatia), 1st Prize; Ren Jingxue 
(China), 2nd Prize; Elmeri Uusikorpi 
(Finland), 2rd Prize; Ku Su Bin (S. 
Korea), 3rd Prize; Elias Nummenmaa 
(Finland), 3rd Prize.

ITALY

During the 2015 Italy Percussion 
Competition and Days of Percus-

sion hosted by Antonio Santangelo, 
clinicians paid tribute to Vic Firth by 
playing “Crazy Army.” Included in 
the group are Cristofaro Pasquale, 
Francesca Santangelo, John Woo-
ton, Anders Åstrand, and John H. 
Beck.

JAPAN

Gene Koshinski performed at 
the International Double Reed 

Society in Tokyo on Aug. 18 with 
bassoonist Jefferson Campbell. As 
a percussion/bassoon duo they 
performed Koshinski’s “Get It” for 
bassoon and cajon and the world 
premiere of “Pocket Grooves”—
three movements for bassoon, joro-
po maracas, riq, and pandeiro. The 
44th IDRS conference was held at 
the National Olympic Memorial Cen-
ter and was the first ever convention 
of its kind in Asia.
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The Caixa Trio

Gene Koshinski and Jefferson Campbell

Tap to play Video 

Video of Dave Hardman and John H. Beck rehearsing “Sing, Sing, Sing.”

USA
Arkansas

The Caixa Trio (Julie Davila,  Julie 
Hill, Amy Smith) was in resi-

dency at the University of Arkansas 
Summer Music Camp from July 
9–13. The trio presented numerous 
master classes on chamber music 
and creativity and also performed 
for over 1,300 junior high/high 
school students. Their residency 
was sponsored by Zildjian, Evans, 
Innovative Percussion, Pearl/Adams, 
and Grover.

Michigan

John R. Beck recently played with 
his father, John H. Beck, in the 

Brass Band of Battle Creek in a trib-
ute concert to Dave Ratajczak, a for-
mer percussionist in the band who 
passed away last fall. John H. Beck 
and Dave Hardman (past Oklahoma 
Chapter President) played a Buddy 
Rich/Gene Krupa-style version of 
“Sing, Sing, Sing.”

New York

The Drum Boogie Festival was 
held in Woodstock on  Sept. 

12, featuring Jack DeJohnette (jazz 
drumset), the Great American 
Fife and Drum Band (rudimen-
tal), Gamelan Giri Mekar All-Stars 
(Balinese gamelan), Aanadhha and 
Dibyarka Chatterjee (East Indian 

tabla), Joe Locke (jazz vibes), Cobu 
(Japanese taiko), Nexus  with Prana 
(contemporary percussion ensem-
ble), NYU Steel (steel pan), Mandara 
with Valerie Naranjo (African jazz), 
and The Big Takeover (reggae). 

https://www.youtube.com/watch?v=IDBQ8POXn0Q
https://www.youtube.com/watch?v=IDBQ8POXn0Q
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BBBC Photo from Jun 6, 2015 L–R John H. Beck, John R. Beck, Alison Shaw, Michael Garasi, 
Dave Hardman, Dave Coash

On tour on Great Wall of China in Beijing: L–R Ben Toth, Jeanine Reinier, Jianpeng Feng, and 
David Macbride

FIND YOUR RHYTHM!
IN THE HEART OF DOWNTOWN INDIANAPOLIS

317.275.9030
RhythmDiscoveryCenter.org

The festival was organized by Garry 
Kvistad.

Wisconsin

Geary Larrick had two reviews 
in the Spring, 2015, National 

Association of College Wind and 
Percussion Instructors Journal on 
the percussion publications of Joel 
Rothman.

ON THE ROAD

Benjamin Toth and David Mac-
bride (The Hartt School, Univer-

sity of Hartford) presented concerts, 
clinics, and masterclasses at the Chi-
na Conservatory and China Conser-
vatory High School/Middle School 
for the Performing Arts, in Beijing, 
China, during a week-long residency 
this past June. The residency was 
hosted by Shanlin Jiao, Percussion 
Instructor at the China Conservatory 
and Vice Director of Traditional Chi-
nese Music at the High School/Mid-
dle School for the Performing Arts, 
and Jianpeng Feng, founder of the 
Hartt-China Percussion Ensemble, 
and guest teacher at the Wenshany-
ilin Community Music School.

http://www.RhythmDiscoveryCenter.org
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The KoSA International 
Percussion Workshop, 

Drum Camp and Festival 
celebrated a two-decade 
history of intensive 
learning, living, and 
playing with internationally 
celebrated drum and 
percussion masters. 
Held in the serene green 
mountains of Vermont 
every summer, KoSA Co-
Founders and Directors 
Aldo Mazza and Dr. Jolán 
Kovács Mazza hosted 
participants and KoSA 
faculty.  
 This year’s theme—“The Time is Now: Drum!”—
was a fitting message about having no regrets in the 
choices that one makes, of not putting things off, 
of pursuing one’s passion in life and to drum! This 
is what the participants and artist faculty engage 
in at KoSA, morning, noon, and night. Participants 
and faculty came from Germany, Australia, Italy, 
Switzerland, Western and Eastern Canada, and all 
over the USA.  
 Nightly concerts (KoSA Music Fesitval) were 
recorded in collaboration with Drum Channel (www.
drumchannel.com) for future broadcast. Stellar 
faculty included Dennis Chambers (Santana), John 
Blackwell (Prince), Glen Velez (Grammy-Award frame 
drum master), Bill Bachman (marching percussion), 
Massimo Cusato (South Italian tamburello), Mario 
DeCiutiis (KAT electronics), Frank Epstein (Boston 
Symphony Orchestra), Dom Famularo (drumming’s 
“Global Ambassador”), Julie Spencer (classical 
marimba), Aldo Mazza (Repercussion/KoSA Artistic 
Director), Allan Molnar (music technology), Valerie 
Naranjo (Saturday Night Live band), Damian 
Corniola (Australian drumset artist), Marcus Santos 
(Brazilian master; Berklee College; Grooversity 
founder), Jeff Salisbury (University of Vermont), 

KOSA CELEBRATES 20 YEARS 

William Armando Rodriguez (Cuban master), Scott 
Swimmer (DrumStrong/community drumming), and 
Michael Wimberly (West African drumming) as well 
as performances from KoSA’s New York CIty session 
player rhythm section: Francesco Beccaro on bass and 
Bob Quaranta on piano.  
 Special highlights of the week included Jim Bailey‘s 
(Evans drumheads) tuning class and an informative 
session with James Taylor of the Music Business 
Institute. A memorable Skype session was included in 
the schedule with KoSA Faculty alumni Mike Mainieri 
and Rich Holly.
  Continuing the long-standing tradition, KoSA 
awarded Lifetime Achievement awards to two very 
deserving KoSA Faculty members: the immensely gif-
ted Dennis Chambers, as well as a visibly moved John 
Blackwell, a first-time KoSA Faculty member, who was 
completely surprised to receive such an accolade. 
KoSA’s Recognition Award was presented to longtime 
KoSA faculty members Mario DeCiutiis and Michael 
Wimberly in acknowledgement of their tireless efforts 
in promoting music education and for being dedicated 
ambassadors towards the worldwide KoSA mission. 
  For more information on KoSA, visit www.kosamu-
sic.com and at facebook.com/kosamusic. 

http://www.drumchannel.com
http://www.drumchannel.com
http://www.kosamusic.com
http://www.kosamusic.com
http://www.facebook.com/kosamusic
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The International Katarzyna Myc-
ka Marimba Academy (IKMMA), 

held July 17–26—this year in its 7th 
edition—is a special place for per-
cussionists from all over the world. 
When I arrived in Hanover, I had no 
expectations and knew no one; but 
the decision to attend would prove 
to yield the most surprising and 
beautiful experiences and friend-
ships.
 The festival is an intense, 
two-week seminar with lessons, 
rehearsals, and concerts. Students are exposed to a 
wide variety of teachers who come from very different 
schools of thought, and you are thrown into a group of 
colleagues who come from all over the world. Teach-
ing at the festival this year was Katarzyna Mycka, Svet 
Stoyanov, Beverly Johnston, and Andreas Boettger. As 
challenging as the days are, and as overwhelmed as 
you feel, it is doubly as rewarding; the instructors en-
sure that each student gets a private lesson every day, 
so they may study twice with each teacher, have cham-
ber rehearsals, and Mexican ensemble rehearsals (and 
still a little bit of leftover time to practice!). 
 In addition to the private lessons, we had the in-
credible opportunity to work with experts in the Mex-
ican marimba tradition: Israel Moreno and Roberto 
Hernandez Soto. This was an amazing change from the 
“classical” style of marimba that we are all so familiar 
with, and contrasted so nicely between our chamber 
rehearsals in the mornings and the Mexican ensemble 
rehearsals in the afternoon. The Mexican marimba re-
cital was one of the most enjoyable recitals with such 
warmth from the pieces we played, and hearing the 
love and passion that these teachers have for this deep 
tradition in their culture was so inspiring and truly in-
fluenced how we feel about music. 
 Each student also performed in one or more cham-
ber ensemble pieces, coached by several different 

INTERNATIONAL KATARZYNA MYCKA MARIMBA ACADEMY 2015 
BY CYNTHIA BURGESS

teachers of the academy, including the two teacher’s 
assistants, Conrado Moya and Felip Mercep. Collec-
tively, we performed over 20 pieces in just under two 
weeks. In addition to our performances, the teachers 
also performed chamber pieces and solos on multiple 
concerts during the academy, an incredibly inspiring 
part of the festival. There is no better spark to remind 
you of your passion than the inspiration of your teacher 
performing amazing music and sharing the experience 
with you. 
 One of the highlihts for us was also meeting the IK-
MMA composer and getting closer to his philosophy of 
understanding music and the world; this year we were 
so lucky to have Christos Hatzis with us! One of the eve-
ning concerts was dedicated to his music (also including 
premieres of four new works by young composers from 
Hanover). Beverley Johnston premiered his new piece 
for marimba and digital audio named “Phosphorus,” 
Katarzyna Mycka performed “In the Fire of Conflict,” 
and students played “Fertility Rites” and the beautiful 
quartet “Modulations 1.” 
 In the Mexican ensembles, and in the other chamber 
ensembles, Mycka’s goal was to mix together students 
from all nationalities. This pushes you into working with 
colleagues from completely different cultures, experi-
ences, and backgrounds—something I found completely 
unique to this festival. Nothing else I have attended has 
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Svet Stoyanov and Katarzyna Mycka

Win Autographed Neil Peart’s “All the Worlds a Stage” drumhead

This Evans 16” chrome drumhead was used on Neil Peart’s 
1974 chrome Slingerland drum kit on the “All the Worlds a 
Stage” tour and was autographed by Neil Peart himself on 
September 26, 2010. Professionally framed with museum 
rated non-glare, UV protected glass. Value $4,000

All proceeds from this 
raffle will go to support 
the missions of both the 
Percussive Arts Society  
and DrumsForCures.
Drawing will be held  
November 14.

Raffle Tickets: $12
http://bit.ly/neilpeartraffle

put such a focus on mixing students 
together so they would have a bet-
ter experience and have to open up 
their thoughts, and be pushed out 
of their comfort zones. 
 In addition to all of the amazing 
playing experiences a student is af-
forded at IKMMA, simply spending 
time with colleagues is as much of 
a learning experience as all the les-
sons. The conversations—ranging 
from different schools’ approaches 
to timpani playing to the different 
greetings and customs that come 
with sharing a meal with others—
can help you to open up to new connections and open 
yourself up more as a musician.  
 IKMMA is truly a special and amazing academy to 

make your way to at some point in your study, and an 
opportunity that will leave a permanent mark on your 
music making and your heart.

http://www.pas.org
http://www.drumstrong.org
http://bit.ly/neilpeartraffle
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UPCOMING EVENTS
OCTOBER 2015
“Waking the Monster” at Illuminus 2015
When: October 3–4
Where: Fenway Park, 4 Yawkey Way, Boston, MA 02215 
More Info: http://www.illuminusboston.org/

PercussiveLinz: International Marimba Competition
When: October 4–11
Where: Anton Bruckner University, Linz, Austria
More Info: http://www.percussivelinz.com/

Anthony J. Cirone Master Class
When: October 6, 5:30 p.m.
Where: The College of New Jersey, Mayo Concert Hall, 
2000 Pennington Rd., Ewing, NJ 08628 
More Info: William Trigg, Email: billtrigg@gmail.com

The 2nd Annual Virginia Drum Show and Day of  
Percussion
When: October 10
Where: Meredith Center for the Arts, Norfolk, Virginia
More Info: https://www.facebook.com/thevirginiadrum-
show

Hollywood Drum Show
When: October 10, 10:00 a.m.–7:00 p.m.
Where: Glendale Civic Auditorium, 1401 N Verdugo Rd., 
Glendale, CA 91208 
More Info: Kerry Crutchfield, Email: drumcrutch@aol.
com; Web: http://hollywooddrumshow.com/

Drum Fest 2015
When: October 17
Where: Eppley Auditorium, 1501 Morningside Ave., Sioux 
City, IA 51106 
More Info: Email: drumfestsux@drumfestsux.com; Web: 
http://www.drumfestsux.com/

Eastman Percussion Ensemble Concert
When: October 22, 8:00 p.m.
Where: Kilbourn Hall, Eastman School of Music, Roches-
ter, New York
More Info: http://www.esm.rochester.edu/percussion/
 

Band of America Super Regional
When: October 23–24
Where: Lucas Oil Stadium, 500 South Capitol Avenue, 
Indianapolis, IN 46225 
More Info: http://www.musicforall.org/
 
Recycled Percussion
When: October 24, 6 and 8:30 p.m.
Where: Sacred Heart University, 5151 Park Ave., Fairfield, 
CT 06825 
More Info: http://www.edgertoncenter.org/

NOVEMBER 2015
Iktus Percussion
When: November 6
Where: Roulette, Brooklyn, New York
More Info: http://www.iktuspercussion.com/

University of Missouri Percussion Extravaganza
When: November 8, 3:00 p.m.
Where: Missouri Theatre, Columbia, Missouri
More Info: arnsm@missouri.edu

PASIC 2015
When: November 11–14
Where: San Antonio, Texas
More Info: www.pasic.org

Bands of America Grand National Championships
When: November 11–14
Where: Lucas Oil Stadium, 500 South Capitol Avenue, 
Indianapolis, IN 46204 
More Info: http://www.musicforall.org/what-we-do/
boa-marching-championships/grand-national-champion-
ships
 
American Music Therapy Association 2015 Conference
When: November 12–15
Where: Sheraton Kansas City Hotel at Crown Center, 2345 
McGee Street, Kansas City, MO 64108 
More Info: Tel: (301) 589-3300; Web: http://www.
musictherapy.org/events/amta_2015_conference_mu-
sic_therapy_a_continuum_of_growth/
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http://www.drumfestsux.com/
http://www.esm.rochester.edu/percussion/
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http://www.musictherapy.org/events/amta_2015_conference_music_therapy_a_continuum_of_growth/
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Connecticut Symphonic Winds
When: November 14, 7:30–9:30 p.m.
Where: Roger Ludlowe Middle School, Fairfield, CT

Drum Circle Facilitation Workshop 
Cameron Tummel, facilitator
When: November 15, 12:00–5:00 p.m.
Where: Henry B. Gonzalez Convention Center, San Anto-
nio, Texas
More Info: Email: percarts@pas.org; Web: http://www.
pas.org/pasic/pasic-2015/drumcirclewkshop.aspx
 
London Drum Show
When: November 21–22
Where: London Olympia Conference Centre, Hammer-
smith Rd., W14 8UX, London, UK
More Info: http://www.londondrumshow.com/

DECEMBER 2015
UM Fall Percussion Concert
When: December 1, 7:30–9:30 p.m.
Where: University of Montana, Dennison Theater, Mis-
soula, MT 59812 
More Info: Robert LedBetter, Email: robert.ledbetter@
umontana.edu

Gamelan Galak Tika
When: December 4, 8:00 p.m.
Where: Kresge Auditorium, Cambridge, MA
More Info: http://www.galaktika.org/

Hub New Music: Pushing Boundaries I
When: December 5, 8:00 p.m.
Where: Boston Conservatory, Boston, MA
More Info: http://www.hubnewmusic.org/
 
University of Hartford Percussion Ensemble
When: December 5, 7:30–9:30 p.m.
Where: Millard Auditorium, University of Hartford, Hart-
ford, CT
More Info: Ben Toth, Email: btoth@hartford.edu

ECSU Percussion Ensemble
When: December 6, 2:30–3:30 p.m.
Where: Shafer Hall Auditorium-ECSU, CT
More Info: Jeff Calissi, Email: calissij@easternct.edu
 

Arnold Fraccaroli Senior Percussion Recital
When: December 6, 4:00–5:00 p.m.
Where: Shafer Hall Auditorium-ECSU, CT
More Info: Jeff Calissi, Email: calissij@easternct.edu

Sacred Heart University Percussion Ensemble
When: Dec 7, 8:00 p.m.–9:30 p.m.
Where: Sacred Heart University, 5151 Park Ave., Fairfield, 
CT 06825
More Info: Andrew Kolar: Tel: (412) 303-4208; Email: 
kolara@sacredheart.edu

Connecticut Symphonic Winds
When: December 12, 1:00–3:00 p.m.
Where: Roger Ludlowe Middle School, Fairfield, CT
 
University of Hartford Wind Ensemble
When: December 12, 7:30–9:30 p.m.
Where: Lincoln Theatre, University of Hartford, Hartford 
CT
More Info: Ben Toth, Email: btoth@hartford.edu
 
Midwest Clinic
When: December 16–19
Where: McCormick Place, West 2301 S. Indiana Ave., 
Chicago, IL 60616 
More Info: Web: http://www.midwestclinic.org/default.
aspx

JANUARY 2016
27th Annual Guitar Center Drum-Off
When: January 16
More Info: Syvetril Perryman, Email: media@guitarcenter.
com; Web: http://drumoff.guitarcenter.com/
 
NAMM Show 2016
When: January 21–24
Where: Anaheim Convention Center, 800 West Katella 
Avenue, Anaheim, CA 92802 
More Info: Web: https://www.namm.org/
thenammshow/2016

KoSA Miami—Intensive Weekend Workshop 
When: January 29–31
Where: Miami, Florida
More Info: Web: www.kosamusic.com, www.thesfcpa.
com
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FEBRUARY 2016
KoSA NY 
When: February 13–14 
Where: NYU
More Info: www.kosamusic.com

KoSA Cuba Workshop & Havana Rhythm and Dance 
Festival
(Fiesta del Tambor—Giraldo Piloto ) 
When: February 28–March 6
Where: Cuba
More Info: www.kosamusic.com

MARCH 2016
Mid-Missouri Percussion Arts Trophy
When: March 5, 8:00 a.m.–9:00 p.m.
Where: Kenneth E. Cowan Civic Center, 500 E. Elm Street, 
Lebanon, MO 65536
More Info: Carol Helble, Email: chelble@lebanon.k12.
mo.us; Web: http://www.mmpat.org/
 
The Netherlands Day of Percussion
When: March 5, 10:00 a.m.–5:00 p.m. 
More Info: Michel Mordant, Email: percussion@home.nl; 
Web: http://members.home.nl/percussion/PAS.htm
 
UM Spring Percussion Concert
When: March 11, 7:30–9:30 p.m. 
Where: University of Montana Campus, Dennison The-
ater, Missoula, MT 59812
More Info: Robert LedBetter, Email: robert.ledbetter@
umontana.edu
 
Connecticut Symphonic Winds
When: March 19, 7:30–9:30 p.m.
Where: Roger Ludlowe Middle School, CT

APRIL 2016
Kansas Day of Percussion
When: April 2, 9:00 a.m.–6:00 p.m.
Where: Bicknell Family Center for the Arts, 1701 South 
Broadway, Pittsburg, KS 66762
More Info: Jim Clanton, Email: jclanton@pittstate.edu
 

University of Hartford Graduate Percussion Group
When: April 2, 7:30–9:30 p.m.
Where: Millard Auditorium-University of Hartford, Hart-
ford, CT
More Info: Ben Toth, Email: btoth@hartford.edu
 
2016 Indiana PAS Day of Percussion
When: April 9, 9:00 a.m.–5:00 p.m.
Where: Ball State University, Muncie, IN
More Info: Josh Torres, Email: torresj@centergrove.k12.
in.us
 
Connecticut Day of Percussion
When: April 16, 9:00 a.m.–6:00 p.m.
Where: Coventry High School, 78 Ripley Hill Rd., Coventry 
CT 06238
More Info: Andrew Kolar, Email: kolara@sacredheart.edu; 
Web: https://www.facebook.com/ConnecticutPAS
 
University of Hartford Steelband
When: April 23, 7:30–9:30 p.m.
Where: Lincoln Theatre, University of Hartford, Hartford, 
CT
More Info: Ben Toth, Email: btoth@hartford.edu
 
Sacred Heart University Percussion Ensemble
When: April 24, 3:00–4:30 p.m.
Where: Sacred Heart University, 5151 Park Ave., Fairfield, 
CT 06825
More Info: Andrew Kolar, Email: kolara@sacredheart.edu
 
CMEA Conference
When: April 28–30
Where: Connecticut Convention Center, Hartford, CT
More Info: http://www.cmea.org/PD
 
UM World Rhythms Concert featuring I Made Lasmawan 
with the UM Jaya Budaya Balinese Gamelan
When: April 30, 7:30–9:30 p.m.
Where: University of Montana, Dennison Theater, Mis-
soula, MT 59812
More Info: Robert LedBetter, Email: robert.ledbetter@
umontana.edu R!S
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SOCIAL BEATS

Instagram: PercussiveArts . Twitter: PercussiveArts; PASPASIC; RhythmDiscovery
Facebook: Percussive.Arts.Society; Rhythm.Discovery.CenterFollow Us

Tag your percussion and drum-related photos with #RhythmScene and #PASIC15 
to be featured in an upcoming publication and be seen by thousands!

larnelllewismusic

stixmchugh

jwdoylepercussion

briancblume

markcolenburg

daveelitch

markguiliana

scvanguard

anika.nilles

byos_llc

nwerthy
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PRODUCT SHOWCASE
BIG BANG DISTRIBUTION
Bass Plate Bass Drum Pedal Dock 

 The patented Bass Plate bass drum pedal dock is 
designed to quickly, easily, and securely improve bass 
drum sound and performance. The device attaches to 
any bass drum and restores the balance and fullness of 
the drum’s sound by removing the bass drum pedal from 
the bass drum hoop, distributing the weight of the drum 
more evenly and suspending it slightly off the ground. In 
addition, Bass Plate’s 6-inch wide clamping surface allows 
drummers to adjust their single and double bass drum 
pedals laterally to achieve the most comfortable, best 
sounding playing position without altering the pedal’s 
action. 
 For more information, visit www.bass-plate.com.

CYMPAD
2016 Mini-Catalog 
 Cympad’s 2016 mini-catalog is now available at 
selected drum dealers in 45 countries around the world as 
well as from the Cympad website at www.cympad.com. 
The new brochure offers images and information on the 

full range of Cympad Optimizer, Chromatics, and Modera-
tor cymbal washers made from the company’s advanced, 
cellular foam material. Photos of more than two dozen of 
Cympad’s top endorsers are featured on the back cover of 
the catalog. 
 To learn more about Cympad, visit www.cympad.
com.

KICKPRO
Drum Education Factsheets

 Written by world-renowned historian, engraver and 
vintage drum authority John Aldridge, two new educa-
tional factsheets are now available from Pillow Talk, the 
exclusive distributors of the KickPro weighted, gripping 
bass drum pillow. The informative fliers discuss the Kick-
Pro and other significant advances in the evolution of the 
drumset and also offer tips on enhancing the sound and 
performance of bass drums. The sheets, which include 
links to audio and video examples of famous bass drums, 
are available free as downloads from the Pillow Talk web-
site at www.kickpropillow.com. 

PINCHCLIP
Bonus Pack 
 PinchClip has announced the availability of the 
PinchClip Bonus Pack—a limited edition pre-pack that in-
cludes three Black PinchClips and one free Red PinchClip. 
The special package is now on sale at participating dealers 
while supplies last. 
 A quick-release drum accessory that replaces wing-

http://bigbangdist.com/
http://www.bass-plate.com
http://www.cympad.com
http://www.cympad.com
http://www.cympad.com
http://www.kickpropillow.com
http://www.kickpropillow.com
http://www.pinch-clip.com/
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nuts and nuts on cymbal stands and hi-hats, PinchClip 
makes setting up and packing up fast, easy and reliable. 
Learn more about PinchClip at www.pinch-clip.com and 
watch the PinchClip videos at www.YouTube.com.

SYMKUV 
Preserve the Look and Performance of Cymbals
 An inventor from Winchester, Ind., knows how im-
portant it is to care for and preserve cymbals. “I created 
this because I was tired of having to clean my cymbals all 
the time,” he said, “and I wanted to protect them from 
damage.” To meet these needs he designed and created a 
prototype of the patent-pending SYMKUV. 
 Easy to use and ideal for professional and novice 
drummers, school bands, and music bands, this invention 
keeps dirt and grime from accumulating on a cymbal. It 
also prevents scratches and dings, as well as allows for 
safer transport. As a result, it maintains the look and per-
formance of the cymbal. 
 The original design was submitted to the Indianapolis 
office of InventHelp. It is currently available for licensing 
or sale to manufacturers or marketers. For more informa-
tion, write Dept. 14-IPL-232, InventHelp, 217 Ninth Street, 
Pittsburgh, PA 15222, or call (412) 288-1300 ext. 1368.

TRX 
Expanded Backline Availability
 The TRX Cymbal Co. has expanded the availability of 

its handcrafted cymbals at U.S. cartage/backline compa-
nies to include some of the top service providers in sever-
al major cities. Joining Studio Instrument Rentals (S.I.R.) 
locations with TRX in Los Angeles and New York is S.I.R. 
Las Vegas, Nev. In addition, Zeo Brothers Productions in 
Philadelphia, Penn. and Swing House Studios in Los Ange-
les, Cal. now also offer a wide variety of TRX Cymbals to 
their customers. 
 For more information visit www.trxcymbals.com or 
follow us on Facebook, Twitter and Instagram. R!S
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INDUSTRY NEWS

BE PART OF THE MUSIC
Aiming to Enroll One Million New Students in School 
Music Programs 
 Music advocacy group Be Part of the Music an-
nounced the launch of its program and website, which 
aims to inspire one million new students to enroll in 
America’s public school music programs annually. 
 Be Part of the Music has developed an innovative 
approach to changing the nation’s public schools through 
participation in music programs by distributing free, 
customizable recruitment and retention materials for 
teachers, parents, students, administrators, and commu-
nity members. These visually oriented materials, geared 
toward today’s media-savvy students and parents, are 
designed to communicate the importance and the appeal 
of music in an effective and meaningful way.  
 More than 45 documents and 27 videos help stu-
dents and their parents better understand the different 
ensembles and instruments that are available, along 
with the positive impact that music can play in the life 
of a child and the school community. These web-based 
resources are available to students, parents, teachers, 
administrators, and community members for free.  
 Initial material is tailored to elementary school stu-
dents, but in the future, Be Part of the Music plans to add 
retention components designed to keep students engaged 
in music making through their teenage years. 
 Based on the program Be Part of the Band (www.
bepartoftheband.com), which increased enrollment in 
band programs across the United States by 20 percent, 
Be Part of the Music seeks to build on and surpass that 
success for choir and orchestra programs.  
 Sponsors include Yamaha Corporation of America, 
Jupiter Instruments, Fred J. Miller, French Woods Fine Arts 
Camp, NAMM, Music for All, American String Teachers 
Association, and the National Association for Music Edu-
cation. 
 For more information about the program, visit www.
bepartofthemusic.com. 

CONN-SELMER
Band Students to Receive New Instruments 
 Conn-Selmer’s Division of Education has added Dillon 
School District 4 in Dillon, South Carolina to its growing 
list of institutions in the Conn-Selmer School Program. 
The program gives the district’s four schools access to 
grants for professional development, guest artists, and 
scholarships for directors to attend Conn-Selmer Institute, 
an annual event focused on advancing music education in 
schools. 
 More specifically, Conn-Selmer has provided Dil-
lon School District with a long-term musical instrument 
replacement program. The process involves an inventory 
assessment and development of an inventory process and 
plan. As a result, Dillon School District’s nearly 200 band 
students will obtain quality instruments for use in the 
classroom and marching field. 
 The Conn-Selmer Division of Education, led by Vice 
President of Education, Dr. Tim Lautzenheiser, is dedicated 
to providing resources for and support to music educators 
worldwide. These goals are accomplished through teacher 
in-service support, Conn-Selmer Institute, Conn-Selmer 
VIP Program, the Music Administration Collaborative, and 
the Conn-Selmer School Program. For more information 
go to www.conn-selmer.com or contact the Division of 
Education at education@conn-selmer.com. 

DW AND SABIAN
DW, Sabian and Rush Raise over $25K for Cancer  
Research
 Fans of iconic Canadian rock band Rush recently 
enjoyed some unique opportunities to own a piece of the 
band’s history, all to benefit cancer research. In exchange 
for a small donation, fans posed for pictures behind 
legendary drummer Neil Peart’s one-of-a-kind, Collector’s 
Series Drum Workshop (DW) hockey-themed drumset 
on select dates of the band’s R40 Live Anniversary Tour. 
In addition, fans were able to bid on museum-worthy, 
autographed Rush memorabilia on eBay including a Sa-
bian Paragon Cymbal and a limited edition DW R40 Icon 

http://www.bepartofthemusic.com
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Snare, both of which were autographed by Rush. Dona-
tions from the photo opportunities and the auction raised 
$25,547.28 CDN to benefit Rush drummer Neil Peart’s 
charity of choice, The Princess Margaret Cancer Founda-
tion in Toronto. Additional sponsors included The Sports 
Network (TSN) and Hockey Hall of Fame. 
 This marks the second time Peart’s iconic DW “Hock-
ey Kit” has been used to raise money for cancer research. 
Created for Peart in DW’s custom shop in 2009, it featured 
airbrushed, lacquer graphics of 30 NHL logos and custom, 
ice blue hardware. The kit was seen weekly by millions of 
hockey fans in the opening sequence of “Hockey Night in 
Canada” on TSN and used in the recording of Peart’s per-
cussion-focused rendition of “The Hockey Theme,” which 
was sold on iTunes with a portion of proceeds benefitting 
Hockey Fights Cancer. 
 Since 2010, Peart’s “Hockey Kit” has been displayed 
in the Hockey Hall of Fame alongside the Stanley Cup. Af-
ter the conclusion of the Rush R40 tour, the kit will make 
its final stop in Calgary, where it will permanently reside 
at Studio Bell, home of the National Music Centre, and 

join over 2,000 artifacts in NMC’s collection, which repre-
sent the history of music technology and tell the story of 
music in Canada.

HIT LIKE A GIRL
Three Champions Collaborate on Drum Video

 Kalonica Nicx, Kanade Sato, and Alexey Poblete, the 
under-18 champions from the three past Hit Like A Girl 
drumming contests, recently collaborated to create an ex-
ceptional and unique drum video that is now featured on 
the www.hitlikeagirlcontest.com website. Ranging in age 
from 10 to 12 and living in Indonesia, Japan, and the U.S., 
the girls were selected as the top young female drummers 
in the world by such professional drummers as Sheila E, 
Jess Bowen, Didi Negron, Emmanuelle Caplette, Hannah 
Welton, and others in 2015, 2014, and 2013. 
 At the conclusion of the contest this year the trio 
enlisted their parents’ support, contacted each other 
via the Internet and organized the production on their 
own. Although they started the project for fun, after each 
drummer recorded her part and saw the individual per-
formances edited together, they realized the video would 
also be a great way to help promote drumming to their 
peers. 
 With a mission to raise the awareness of female 
drummers and spotlight the efforts of girls and women 
everywhere, the Hit Like A Girl Contest has attracted hun-
dreds contestants from more than 40 countries around 
the world since its inception in 2011. Follow us at www.
facebook.com/hitlikeagirlcontest or visit www.hitlikeagirl-
contest.com to learn more.

http://www.hitlikeagirlcontest.com
http://www.facebook.com/hitlikeagirlcontest
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PERCUSSION MARKETING COUNCIL
Hagan Appointed to Board 

 The Percussion Marketing Council (PMC) Executive 
Committee announced the appointment of Sarah Hagan 
to its Advisory Board. A drummer and former teacher, 
Hagan joined Zildjian as a marketing and events coordina-
tor and was promoted to artist relations manager for the 
East Coast before becoming director of artist relations–
worldwide in 2014. Hagan has been an active member of 
the music industry for more than 10 years and has worked 
closely with R&D and marketing. 
 Hagan is located in Zildjian’s Norwell, Mass. head-
quarters and actively participates in many educational 
and promotional activities for the company’s global 
strategy and product development. PMC Co-Execu-
tive Director Karl Dustman commented, “Sarah will be 
overseeing our updated PlayDrums.com website content 
and concentrating on further growth of the Percussion In 
The Schools program through her access to many quali-
fied program facilitators nationwide. We look forward to 
her long-term contribution to the PMC.” 
 The Executive Committee consists of Brad Smith (Hal 
Leonard), Dave Jewell (Yamaha Corporation), Karl Dust-
man (Dustman & Associates), Stacey Montgomery-Clark 
(Sabian). Hagan now serves on the advisory board along 
with the three other board members. The eight-mem-
ber PMC board combines people and company affiliations 
with diverse talents and resources to grow the organiza-
tion for the future. 
 Formed in 1995, the Percussion Marketing Council is 
the percussion industry’s official trade organization. The 
PMC is a non-profit with a mission to actively promote the 
many benefits of drumming to the general public. For fur-
ther information about the Percussion Marketing Council 
and programs visit www.playdrums.com.

ROLAND
Roland Sponsors Guitar Center’s 27th Annual Drum-Off 
 Roland Corporation U.S. is a proud sponsor of Guitar 
Center’s 27th annual Drum-Off search for the next great 
drummer. Free and open to drummers across the country, 
entrants will compete for a chance to win a grand-prize 
package valued at over $45,000 that includes cash, gear, 
endorsement deals, studio time, and a GC Buyer’s Guide 
feature.  
 This year’s gear prizes feature products from a 
variety of manufacturers, including a Roland TD-30KV 
V-Drums electronic drum kit, valued at U.S. $8,999 MSRP, 
and a Roland SPD-SX Sampling Pad. Contestants will have 
a chance to play some of Roland’s Percussion products 
during the in-store preliminaries including the OCTAPAD 
SPD-30 and BT-1 Bar Trigger Pad.  
 Drum-Off begins with store preliminary competitions 
at 251 Guitar Center locations. Contestants will be judged 
on a three-minute performance, and one winner from 
each store finals competition will be chosen to move up 
to the quarterfinals, followed by semifinals at five store 
locations. Five winners chosen at the semifinals will then 
convene at Club Nokia in Los Angeles, Cal. to compete in 
the finals for the grand prize on January 16, 2016 in front 
of a live audience and a panel of judges. For more infor-
mation visit guitarcenter.com/drumoff. R!S

http://www.playdrums.com
http://www.playdrums.com
http://www.rolandus.com/categories/v-drums/
http://www.guitarcenter.com/drumoff
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Jason Sutter
PASIC 2014 Artist

FREE:
• PASIC 2015 registration (up to $259 value)
• PASIC 2015 Logistics t-shirt ($20 value)

ENTERED TO WIN:
• Percussion gear from participating manufacturers

Apply Online!
www.pas.org/pasic/registrationmain/LogisticsTeam.aspx

Percussive Arts Society International Convention

PASIC LOGISTICS TEAM
PASIC LOGISTICS TEAM members work directly with 
some of the best drummers and percussionists in the 
world by helping to move gear and setup stages. Team 
members are eligible to win prizes from PASIC exhibitors 
and receive many complimentary rewards from the 
Percussive Arts Society.

http://www.pas.org/pasic/registrationmain/LogisticsTeam.aspx
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Ringo: With a Little Help 
Michael Seth Starr 
$32.99 
Backbeat Books 
Web: www.halleonardbooks.com/search/search.do?sub-
siteid=168&keywords=Ringo&menuid=10283 
 The author makes two things clear in his introduction 
to this biography of Beatles drummer Ringo Starr: He is 
not related to Ringo (whose actual surname is Starkey), 
and Ringo refused to cooperate with the writing of this 
book. As a result, all of the quotes from Ringo come from 
previously published interviews. On the plus side, the 
author researched his subject well, finding quotes from 
some rather obscure sources, and he also tracked down 
people who knew Ringo in his early years, giving a more 
complete picture of pre-Beatles Ringo than has previously 
been available. (I found reason to question the accuracy 
of some of his research, however. His bibliography lists 
an article titled “Ringo Starr Meets the Beatles” from the 
January 1981 issue of Modern Drummer. I was Features 
Editor at Modern Drummer then, and there was a cover 
story on Ringo in the December ’81/January ’82 issue, but 
the title was simply “Ringo.”) 
 The author also makes clear in the intro that he is not a 
musician, and so, like so many bios of musicians, the em-
phasis is on the details of Ringo’s life with very little detail 
about the music and no particular insights into his playing. 
Overall, the author promotes the idea that Ringo was not 
particularly talented or even intelligent, compared to his 
bandmates, and he was very lucky to have been invited to 
join the group. This is somewhat balanced by an Epilogue 
that has quotes from Kenny Aronoff, Max Weinberg, Phil 
Collins, and John Densmore attesting to Ringo’s abilities, 
but overall the author doesn’t give Ringo much credit for 
his musicianship (other than that he has a good sense of 
tempo), and he spends more time discussing Ringo’s fight 
with alcoholism than with his music. The author also has 
the annoying habit of frequently referring to Ringo as The 
World’s Most Famous Drummer instead of by his name, 
but it sounds more like sarcasm than praise; perhaps the 
author was getting even for Ringo’s refusal to participate 
in the project. 
 —Rick Mattingly R!S

RHYTHM! REVIEWS

http://www.halleonardbooks.com/search/search.do?subsiteid=168&keywords=Ringo&menuid=10283
http://www.halleonardbooks.com/search/search.do?subsiteid=168&keywords=Ringo&menuid=10283


 RHYTHM! SCENE  89  OCTOBER 2015

FROM THE RHYTHM! DISCOVERY CENTER COLLECTION

TUNED WOODBLOCKS 
Donated by Carroll Bratman 1993-01-48

As a percussionist for the NBC Symphony Orchestra under Arturo 
Toscanini for 11 years, a member of the Sousa and Pryor Bands, and 
a staff musician for major radio, television and recording companies, 
William Dorn was called upon to create many types of sound effects. 
As with many percussionists, when an instrument didn’t exist, Dorn would build one to suit his needs or manufac-
ture one for others at their request.

This unique set of tuned and mounted woodblocks is just such an instrument. It has a chromatic range of 1½  oc-
taves, C5–F6. The bars are tuned underneath by sawing two transverse cuts near the middle of each bar and remov-
ing the wood between those cuts to a depth of about a quarter inch.

Each block is mounted in its own resonance chamber by four cords: two that suspend the block on each end, and 
two that attach to brads inserted in the bottom of the block to hold it within the chamber. The resonance chambers, 
most of which have “W. DORN” stamped into them, are made of oak and pine, and are screwed to the table through 
padded strips. 
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